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South 18th Street. Summer residence, Dresden, 
Germany 
“Mrs. Ratcliffe Caperton is my only representa- 


tive, and I advise ali pupils desiring to study with 


me to be prepared by her.’ 
Dresden, Sedans trasse 17. G. B. LAMPERTI. 


ALBERT 





O LAURENCE, 
155 East 18th Street, New York. 
The voice formed and developed; the art of sing- 
ing taught; method after the purest Italian schools; 
bad voice made good, true and beautiful. 


HENRY FLECK, 








Conductor Haarlem Philharmonic Society of the 
City of New York 
Address: New York. 


Normal College, 





Miss NORA MAYNARD GREEN, 


VOCAL TEACHER. 


Studio: 303 Fifth New York. 


Avenue, 





MAX KNITEL-TREUMANN, 
BARITONE. 
Art of Singing. 
Carnegie Hall, Room $ 
Mail address: 15 Washington Terrace, New York. 


GEORGE 


Voice Culture and 
Oratorio, Church, 
Studio: 489 Fifth Ave., 
Residence and address: 
424 West 23d Street, 


Voice Culture 





GREENE, 

Artistic Singing. 
Concert, Opera. 
Mondays and Thursdays. 


New York. 





Mk. ( C. WHIT NEY COOMBS, 
(Church of the Holy Communion). Organ les- 
sors and practice given on one of Roosevelt’s finest 
mstruments. Special advantages for the study of 
church music and the training of boys’ voices. 
\ddress: 49 West 2oth Street, New York. 





TOM KARL, 

Head of Vocal Department “The American 
Institute of Applied Music,” 212 West Fifty- 
ninth Street, New York. Permanent Studio. 
Also CONCERTS and RECITALS 


Miss MARY FIDELIA 


Author and 








BURT, 
sole exponent of 
New Mernop or Sicut SinGcinG For Starr, Ear 
TRAINING AND MusicaL STENOGRAPHY 
Musical Comprehension, Rhythmical Development 
and Singing for Kindergarten 
All charts, maps, &c., copyrighted, 1899-1901, by 
Mary Fidélia Burt. All rights reserved 
Miss Burt has no authorized representative in 
Greater New York 


NEW YORK BROOKLYN: 


1202 Carnegie Ha 48 Lefferts Place. 
Wednesdays and Saturdays 
Send for descriptive pamphlet 
E. H. LOCKHART, Bass-Baritone. 


Studios: 12: East Twenty-third street, New 
York. Voices quickly placed and developed. Spe- 
cial work given for breath control. The Art of 
Singing taught by method used in the old Italian 


schools. Oratorio, Church, Concert, Opera. 
DUDLEY BUCK, TR., 
VOCAL INSTRUCTION, 


Oratorio 


New York City. 


Recitals, 


Hall, 


yncerts, 


810 Carnegie 





HOW. ARD BR¢ ICKWAY, 
COMPOSER-PIANIST. 


Pupils received in Composition, Harmony, Piano 
and Song Interpretation 
817-818 Carnegie Hall, New York. 


ENRY HALL, 


Studio: 








WALTER H 


Conductor Oratorio Society, Brooklyn, N. Y. 
Organist and Choirmaster St. James’ Church, 
New York 

For terms for mnducting, address St. James’ 
Church, Madison Ave. and 71st St., 


New York. 


MME. INKEL, 
MUSIC. 
New York 


LOUISE 
SCHOOL OF VOCAL 


251 Fifth Avenue, 


NEW YORK SCHOOL OF 
ACCOMPANYING. 
Reading a Specialty. 
ROSETTA WEINER. 
Studio 301-2. 


Piano—Sight 

MEYN, Tenor. 
Carnegie Hall: 

Mr. CHARLES LEE TRACY, 
PIANOFORTE INSTRUCTION. 


Certificated Teacher ot the L ae my MerHop. 
Studio: Carnegie Hall, New York City. 


H. W. 





Mme. LUISA CAPPIANI, 


VOICE CULTURE, SKILL OF SINGING. 
“The Louella,” 159 West 45th Street, 
New York. 





RICHARD T. PERCY, 

Concert Organist and Accompanist 
Organ Lessons at Marble Collegiate Church, 
corner Fifth Avenue. and 2gth Street. 
Studio: Room 1201, Carnegie Hall, New York. 

Telephone: 1351 Columbus. 








MAX BENDHEIM, Vocal Instruction. 


Studio: 332 West Fifty-sixth St. 
Combines in his teaching the bel canto of the 
old Italian schoo! with the declamatory style of 
the modern German. Particular attention paid to 
Breathing and Enunciation. Prepares pupils for 
Churcn, Concert, Oratorio and Opera 


PAUL TIDDEN, 
PIANIST 
314 East 15th Street, New York 
Will accept a limited number of pupils. 








GUSTAV L. BECKER, 
CONCERT PIANIST and TEACHER of 
PIANO ‘and COMPOSITION. 


Address: 1 West 1ogth Street, New York. 


Signor FILOTEO GRECO, 
Tue Art oF SINGING. 
51 West gsth Street, New York. 





Studio: 





MME. EMMA WIZJAK, 


Voice Culture and Art of Singing 
Method. 
No. 170 West 47th Street, New York. 


Italian 





PERRY AVERILL—BarIiTone, 
OPERA- onaTon CONCERT 
ND VOCAL INSTRUCTION. 
220 a. Park South, New York. 


J. ARMOUR GALLOWAY, 


Art of Singing 
uC. A. Building, 
New York. 





Voice Culture and the 
Studio: Rooms 43 and 44 Y. 
318 West 57th Street, 





MARIE SEYMOUR BISSELL, 
VOCAL INSTRUCTION. 
Pupils prepared for 
Church, 
19 West Thirty-eighth street, 


Concert and Oratorio 


Studio: New York 





HISSEM De MOSS, 
SOPRANO, 
106 West goth Street, 
New York City. 


Mrs. MARY 





SAMUEL B. MOYLE, 


BASSO CANTANTE 


Oratorio, Concert, Musicales, Voice Culture— 
Italian Method fone Placing and Reparation a 
specialty. Studio: 136 Fifth Avenue, New York. 


Ee SWEET 


ORATORIO, 
304 West 72d Street 


J. HARRY WHEELER, 

Voice Production and the Art of Singing 
Voices educated strictly in the Italian School 
Studio: 8&1: Fifth Ave., corner 16th St., New York. 

July and August at ‘Chautauqua Assembly. 


ELIZABETH WELLER, 


ACCOMPANIST. 


GEORGE 
OPERA, CONCERT. 
. New York 





Address: The Winchester, P 
400 West Fifty-seventh street, New York. 
NATIONAL INSTITUTE OF MUSIC, 
179 East 64th Street, New York 
Wa. M. Semnacuer, Director 


I regard Mr. Semnacher as the greatest teacher 
of piano in this country 
Henry T. Fieck, Director of Music, 


Normal College, New York City. 


ENRICO ‘Dl ZE NSI, 
OPERA TENOR 
Will accept pupils for Voice Culture; 
cultivated per contract; Italian method. 
145 East 83d Street, near Lexington Ave 


MULLER, 


‘Sechter's Fundamental Harmonies. 


good voice 


CARL ( 


Translator of 


Author of “Tables for Harmonic Exercises.’ 
Teacher of Piano, Harmony, Counterpoint and 
Composition. 1291 Lexington Ave., New York. 





MORRIS Pp IANO SCHOOL, 
»1 West 81st Street, 
LUCILLE SMI’ TH MORRIS, 
and teacher of piano and theory, director. Pupil 
ef Wm, Sherwood and Mrs. A. M. Virgil; certified 
teacher of ihe Virgil Clavier Method of Technic. 
Private and daily class instruction. 































New York. 
concert pianist 





RICH. ARD ARN( \LD 
Concertmaster Philharmonic Society 
INSTRUCTION. 
208 East 6:st Street, New York. 


Mr. FR, ANC IS STU ART, 


TEACHER OF SINGING 
Second season in New York. Ten years in San 
Francisco. Pupil of Lamperti, the elder. 


Being in full possession of my method of sing- 


img, he has the ability to form great artists.— 
Francesco LaMPerti F 
Voices tested, Tuesdays and Fridays, 2 to 3, 


Home Studio: “The Monte- 


1sea Carnegie Hall. \ 
near 54th Street. 


video,” 7th Avenue, 


LILLIE D'AN 1G EL O BERG 
~"8 SCHOOL OF SINGING. 
Operatic course. Teachers’ special course, all 
departments. Famous specialists. Prospectus. 
The Albany, Broadway and 52d Street, New York. 











MME. HELENE MAIGILLE, 
VOCAL INSTRUCTION, REPERTOIRE. 

Studio and residence: 1211-15 Carnegie Hall, 
Summer course. New York 


AGR. \M INTE, 


INSTRUCTION. 
Avenue, New York 


Mr. E MILI 
VOCAL 
251 Fifth 
Summer Course 





WALTER JOHN HALL. 
VOCAL INSTRUCTION. 


Studio: 401 Carnegie Hall, 


New York. 





J. WARREN ANDREWS, 
CONCERT ORGANIST and TEACHER. 
Send for list of Pupils holding positions. 
Address: Church of the Divine Paternity, 
76th St. and Eighth Ave., New York City. 








THE NEW YORK INSTITUTE FOR VIOLIN PLAYING 
AND SCHOOL FOR PIANO AND VOCAL CULTURE- 


230 East 62d Street 


Complete musical education given to students 


Miss MARGARET GOETZ, 
CONTRALTO (mezzo range) 


Vocal Instruction 
New York. 


Concerts, Song Recitals, 
Address: 206 West Eighty-sixth Street, 


THE ARENS VOCAL STUDIO 


(affiliated with the American School of Opera) 
‘oaching a specialty 
Normal courses for Voice Teachers 
261 West Fifty-fourth Street, New York 
Reception hour, 2 p. m., Wednesdays excepted. 


HENRY 


HOLDEN HUSS, 
Instruction in Piano and 


Theory of Music. 
Studio for non-resident pupils 


Steinway Hal! 
Personal address: 318 East rsoth Street, New York 














FRANCIS FISCHER POWE RS, 
VOICE CULTURE anp tHe 

ART OF 

Studio (and invariable address) 


SINGING 


New York. New York season, October 20 to May 
1; Kansas City, Mo., season, Pepper Building 
May 15 to August 1; Los Angeles, Cal., season, 


Westminster Hotel, August 10 to Sekar” 10. 


MRS. H: ADDEN- ALE x, ANDE R, 


PIANIST 





New York 


Carnegie Hall, 


CHARLES RUSSEL ‘% 
'CELLISI 


Pupils and Concerts 


Studio: ase Coes Hall, New York 





HENRY SCHRADIE( 
VIOLIN SCHOOL 

Violin, Piano, Theory and Ensemble P! 
Residence and Stud:o 

535 W eta on Ave., 


K’S 


aying 


Brooklyn, N. Y 


LEO LIEBERMAN, 
‘ TENOR. 


: pera, Oratorio, Concert 
Woifsohn Musical Bureau, or 
57 East 117th Street, New York 


WILLIAM H. 


CONCERT 


ARB ER, 
PIANIST—INSTRUCTION 


Studio: Steinway Hall 


New York 


F. W. RIESBERG, 


ACCOMPANISI1 


Instruction—Piano, Organ, Harmony 
With THe Musicat Courier 
Organist Roseville Avenue Presbyterian Church, 
Newark 
Secretary New York State M. T. A 


Residence Studio 
rner 56th Street, New York 


ALICE GARRIGUE MOTT, 
VOCAL CULTURE 


172 West 7oth Street, New York 





Mr. 


THEO. J. TOEDT, 
INSTRUCTION 


East 62d Street, 


AND Mrs. 
VOCAL 


Home Studio: 151 


LENA DORIA DEVINE, 
VOCAL INSTRUCTION 
Representative Teacher 
of the methods of the famous master, 
FRANCESCO LAMPERTI 
136 Fifth Avenue, New York 


Miss FANNIE 
CONCERT 
SOPRANO) 


New York 





HIRSCH, 


DRAMATI( 


Steinway Hail, or 


*Niagara,"’ 7: East 87th St.. New York 
Telephone: 461 791: 
Miss EMMA HOWSON, 
PRIMA DONNA 
Royal Italian and English Opera Company 
Lamperti Method Absolutely Ta t 


Tuesdays and Fridays, 96 Fifth Ave New York 








EMMA THURSBY 
SOPRANO 
Will receive a lis 1 number of ipils 
| Residence-Stud 34 Gramercy Park, New Yorb 


Carnegie Hall, | 





954 8th Ave., co 





Ss. C. BENNETT 
Instructor in Voice Building and the Art of 
Singing 
Teacher of Mme. Genevra Johnstone-Bishop and | 


many other talented vocalists 


Studio 836 Carnegie Hall, New York 


and Complete Education of 


Rapid Devel 
the Voice 


pment 


18 West 44th New York 


street, 


Mew G SRE NVILLE SNELLING, 
SOPRANO 
Recitals, Musicals, Oratorio | 


Avenue, New York 


Concerts, 
Address iit 


H. W. 


Fifth 


GRE ENE. 


VOCAL INSTRUCTION 
489 Fifth Avenue, New York 
CLAUDE MAITLAND GRIFFE TH, 


Virgil Method. Pupils in Piano and Harmony. 

Six years instructor at the Virgil Piano School 
Pupil of Heinrich Barth and Moritz Moszkowski. 
Classes in Sight Reading, Ear Training and Time 
Keeping. Studio: 132-133 Carnegie Hall, city 


SERRANO VOCAL INSTITUTE, 
323 East 14th Street, New York. 
Conducted by EMILIA BENIC DE SERRANO 

and CARLOS A. DE SERRANO. 


Teachers of Charlotte 
__Hardy 


Maconda, Mrs. C. 
and Joseph Maerz. 


KATHERINE RUTH HEYM. AN, 


Concert Pianiste. 
145 East 23d Street, 


ADELAIDE C. OKELL. 
PIANO INSTRUCTION. 


Certificated goon of Teresa Carrefio. 
Studio: 57 West Eighty-fourth Street, New York. 


Mihr 





New York. 








JOSEPH PIZZARELLO, 
VOCAL INSTRUCTOR. 
Voice Developed—Style—Opera. 








from the beginning to the highest perfection. 
F. & H. CARRI, Directors. 








851-852 Carnegie Hall. 


Mme. EMMA RODERICK, | 
| 


LUCKSTONE 
EMISSION 


ISIDORE 
VOCAL CULTURE, TONE 


VOICE BUILDING, STYLE 
REPERTOIRI FINISH 
128 East 64th St iddress Musica Courigna 


VOORHIS, 


INSTRUCTION 


ARTHUR 


CONCERT PIANIST 


80 Washington Square East, New York 
MME. ADELE LEWING 
CONCERT PIANIS 
Authorized Teacher of the I Method 
Concerts Re " M r 
\ddress: Care St H East 734 
Street, New York 


Miss GENEVIEVE BISBEI 
Pianist 
PIANO INSTRUCTION 
Leschetizky Method 
Studios 1109-1110 Carnegie Hall, New York Cw 


KATHARINE PELTON 
Mezzo Sopran 

Studio: 60 West Thirty-ninth Stre 

Private ‘phone: 2058 38 New York 

ARCHER GIBSON, 

SOLO ORGANIST 


Organist-choirmaster of Brick (¢ und Beth Ei 





lemple, Fifth avenue 
Address The lowa, 135 West rogt th Street, 
Telephone: 1108 Rivers New York 
SIGNOR A CARBON] 
Member several years Metropolitan Grand 
Opera Company 
VOICE CULTURE IN ALL BRANCHES 
Stud 40 Fifth Ave., New York 
| CONSERVATORY OF USIC. 
Mrs. M. Price, Direct Seventh Ave., 
ner th St Spe 1 rhe only 
ne in New York where the | c n and 
t c¢ every iV j 1éT t r a 7 etent 
' ers lerms reasonable Virg Clavier used 
CARL VENTH, 
VIOLIN SCHOOL 
14 Seventh Avenue 
Brooklyn, N. Y 


STELLA PRINCE STOCKER 
COMPOSER-DIRECTOR 
Illustrated ectures on Music 
Private instruction Classes in music-study 
17 West 103d Street, New York 


Residence-studio: 
HEATHE GREGORY, 
BASSO 
Management HENRY WOLFSOHN, 
131 East 17th Street 


ADOLF GLOSE, 
Accompanist and Musical Director 


Piano Instruction. 
347 West 23d Street, New York 


Pianist, 
Address: 


HUGO TROETSCHEI 
Organist Schermerhorn St. Evangelical Church 
Instruction: Piano—Organ—Theory 
Organ Lessons given on large three-manual 
Roosevelt Organ 
Residence: 384 Bainbridge St., N. Y 


WALTER L. BOGERT, 

Musical Lectures, Song Recitals, Conducting 
Instruction in Harmony, Counterpoint and Song 
Interpretation 

72 Lawrence St., Flushing, New York City. 


Brooklyn, 








BERNSTEIN, 
PIANIST 
PIANO INSTRUCTION. 

160 East 7oth Street, New York. 


EUGENE A. 


Studio: 


Mr. & Mrs. WALTER H. ROBINSON, 
TENOR AND CONTRALTO 


Oratorio, Concerts and Musicales. : 
Voice Production and Répertoire. 
405 Carnegie Hall, New York. 





Studio- 


AND ORATORIO. 
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NEW YORK. 


BOSTON. 





BOSTON. 








BVA B. DEMING 
School of Sight Singing, . . . 

Ear Training and Choral Music. 

The most advanced European and original methods 
taught privately and in class. 
Students learn to read dificult music from the staff 
notation with perfect ease. 
Special Courses of Instruction to Vocalists, Instru- 
mentalists and Children. Norma! Classes for Teachers, 
Send for circular. Special Course by Correspondence. 
School opens September 18. Classes begin October 7, 


402-3 Carnegie Hall, NEW YORK. 


MME. EUGENIE PAPPENHEIM 


The Celebrated Prima Donna. 

Vocal Instruction—Opera, Concert and Oratorio. 
The Rutland, 

260 West s7th Street, New York. 


Mendelssohn Hall, 


113 to 119 West 40th St., 


Between Broadway and Sixth Ave., NEW YORK.| 


Te Rent for 
First-Class Entertainments 
Only. 


Used by the Kneisel and Kaltenborn Quartettes, 
De Pachmann, Hambourg, Dohn4anyi, 
Bispham, Guilmant, Butt, Grossmith 
and many other artists. 


Apply to FRANK H. PRESBY, Agent, 
25 West 23d Street. 


A. J.GOODRICH, 


Personal or Correspondence Lessons in 
Harmony, Counterpoint, Composition, Or- 
chestration and Practical Musicianship. 


Author of “Analytical Harmony,” “Theory of 
Interpretation,” Pg 5 Music Analysis,” “Syn 











thetic Cousterganm. “New Method of Remote 
ing. Carvel Court,” 114th street and 
New York. 


St. Nicholas avenue, 





WILLIAM A. 


Wegener 


TENOR. 


Concert and Oratorio, 
Vocal instruction. 


800 Carnegie Hall 


New York 





Mrs. W. E. BEARDSLEY. 


Instruction—Piano. 
Pouch Gallery, Brooklyn, New York 


O. HEYWOOD WINTERS, 


Vocal Teacher, Choir Director. 
Baritone Soloist. Pupils placed in gue choir 
usicales and Recitals ——— hly. 
Studios: 8 East 23d Street, “- York. 
Rooms 5, 6 and 7. 


S.G.PRATT 


Principal West End Private Schoo! of Music. 
176 West 86th Street, New York. 


Accepts andthe farm for Chopin Analytical 
Recitals and the famous Concert- lesare, 
HE “THE SOUL OF A SON 


test HOFFMANN, seprom 


Oratorio, Concerts, Festivals. 
498 3d Street, 
BROOKLYN, NEW YORK. 


Studio: 

















year. “A Complete Musical Education.” 


Boston Symphony Orchestra 


CHARLES ALBION CLARK, 


Miss ADAH CAMPBELL HUSSEY, 


CLARA E. MUNGER, 


TEACHER OF SINGING, 
aa Park Street, Boston. 





Mut. EDWARDS, 


Voice Culture. 
Steinert Hall, 


PRISCILLA WHITE, 


VOCAL TEACHER. 
Pierce Building, Copley Square, Boston, Mass. 


Mrs. Charlies R. Adams, 


TEACHER OF SINGING. 
372 Boylston Street, Boston, Mass. 
JOHN JEWETT TURNER, 
Teacher of Singing. 


Boston, Mass. 


_Boston. 


Baritone. 
372 Boylston St., 


MISS AAGOT LUNDE, 
Contralto, 
Trinity Court, Boston, Mass. 
ARTHUR J. HUBBARD, 
VOCAL TEACHER, 


159 Tremont Street, 
Boston, Mass. 


Bruce W. Hosss, 


Teacher of Breathing and Tone Production. 
Tenor Soloist. 


Studio: 153 Tremont St., Boston. 


CAROLINE SHEPARD, 


Soprano. Concert. Oratorio. 
Direction: Henry Wolfsohn, New York 
Boston address: 38 Steinert Hall. 


Muze. GERTRUDE FRANKLIN, 














VOCAL INSTRUCTION. 
1494 Tremont Street, Boston 
MME. SARGENT GOODELLE, 
TEACHER OF SINGING. 
305 Huntington Chambers, 


Huntington Avenue, Boston 


Mr EVERETT E. TRUETTE, 
Organ, Harmony and Piano 


Large three manual! organ in studio 
218 Tremont Street, Boston. 





Miss EDITH E. TORREY, 


Dramatic Soprano. 


Concerts, Oratorio, Song Recitals 
164 Huntington Avenue, Boston, Mass. 
Back Bay 1089-5. 


Faelten  Pianoforte School, 


Cari Faelten, Director. 
30 Huntington Ave., Boston. 

Fut, PrRoressionaL Courses, including 
Sight Playing, Harmony, Transposition, 
Technique, Lectures, Observation Lessons 
and Private Pianoforte Lessons; $165 per 


Telephone 








Mrs. ANNE GILBRETH CROSS, 
TEACHER OF THE PIANOFORTE, 
Pierce Building, Copley Square, 
Boston, Mass. 





H. J. STEWART, 

TEACHER OF SINGING. 
Pianoforte, Organ, Harmony and Composition. 
Studio: Steinert Hall, Boston, Mass. 


MAY SLEEPER RUGGLES, 
Contralto Soloist. 


Pupils received at Studio in Trinity Court (175 
Dartmouth Street), Boston, Mass. 
esidence: Newton, Mass. 








MR. FRANK MORSE 
and Assisting Teachers. 
Vocal Training for Soloists and Teachers. 
30 and 82 Steinert Hall. 
162 Boylston Street, Boston, Mass. 


MISS MARIE L EVERE TT, 
Teacher of Singing. 
Holds a recent DIPLOME SUPERIEUR from Ma- 
dame Marchesi, Paris. 
The Copley, Copley Square, Boston. 


PENNSYLVANIA. 


LUIGI von KUNITS, 


VIOLINIST. 
Concertmaster Pittsburg Orchestra, 
Pittsburg, Pa. 


FREDERICK MAXSON, 
813 North 17th Street, Philadelphia, Pa. 


Specialty: Instruction in Organ Playing for 
Church and Concert. 


KATHRYN C. McGUCKIN, 


CONTRALTO. 


Wrightman Building 
1524 Chestnut Street, Philadelphia, Pa. 

















California. 


ROSCOE WARREN LUCY, 
PIANIST. 
Studio: Hotel Beresford, 
San Francisco, Cal. 


MISS JESSIE FOSTER, 


LYRIC SOPRANO 
Engagements accepted for concerts, church, pri- 
vate musicales, &c. 
Vocal Studio. 1217 Webster Street, Oakland, Cal. 


H. B. PASMORE, 


Teacher of Singing, 
Thursdays, s73 Fifteenth Street, Oakland. 
Private Studio: 
1424 Washington Street, San Francisco, Cal 











CALIFORNIA 


Conservatory of Music, 


OTTO BENDIX, DirecTor. .- 


1416 CALIFORNIA STREET, 
San Francisco, CAL. 


J. W. PARSON PRICE. 


VOICE CULTURE AND ART OF SINGING. 

1o East Seventeenth Street, New York. 
“I can confidently state that Mr. Parson Price's 
knowledge ot the voice, both male and female 
and his styie of sing ame, entitle him to a high 
rank among teachers. ANUEL GARCIA. 


WIRTZ PIANO SCHOOL, 


Private Lessons Supplemented by Class Work 





London, England. 


Edouard Darewski, 


Professor of Singing. 


Percy House, Randolph Rd., Maida Vale, London 

Paderewski writing in March, 1898, says: “I 
know your remarkable qualities both as a singer 
and as a vocal teacher, and especially your method, 
which is ITALIAN IN THE BEST SENSE OF 
THE WORD.” 


CHEVAL IER G EORG 
LIEBLING, 


COURT PIANIST. 

Engagements accepted for recitals and concerts 
Professor at the Guildhall School of Music. Ad 
vanced pupils specially prepared for recitals and 
concerts, privately or in class. 

Address 6 F, Hyde Park Mansions, London, W 


Mme. MORIANI. 


Private Academy for Voice Training 
and School for O 

Complete Training for Voice, 
and the Different Répertoires. 

Special Classes for Gentlemen on each 
Monday and Thursday from g to 7. 

Mme. Moriani will continue her Les 
sons from July ist to October on the 
Continent, thus affording change of air 

French Diction and Acting with Mr 
Vermandele, who has taught her pupils 
in Belgium for fourteen years. 

For terms and particulars write to the Secretary 
of Madame Mortant’s School, St. Ermin’s Hotel, 
Westminster, London, England. 


MARIE WITHROW, 


VOICE PRODUCTION, 
8&4 New Bond Sweet, London 


Pror. MICHAEL HAMBOURG’S 


Academy for the Higher Development of 
Pianoforte Playing 
2 Clifton Gardens, Maida Vale 


RENE PAPIN, 


Authorized Representative of the Yersin Method of 
rench Diction 
7 Dorset Square N. W., London 
(Near Baker street station) 








Style, 








CANADA. 


The Mason & Risch Piano Co. ue 


32 King Street, West, TORONTO. 

Manufacturers of HIGH GRADE PIANOS and 

sole agents for CHICKERING PIANOS. 
VOCALIONS and PIANOLAS. 


ONTARIO 274 Ontario Conservatory of Music 


LADIES’ Offers Somaen teatinion tn Sanke, Art 
COLLEGE 


Literature, - ~7~ &c 
W. A. WHITE. 


Send for calendar t 
Rev. J. J. HARE, Pa D., Principal. 
Positive Pitch, Harmony, Ear Training 
Clavier Hall, 








Lectures and Recitals. 120 West 124th st 


11 West Twenty-second St.. New York. 





HEINRICH SCHUECKER 


HARPIST 


Symphony Hall, Boston, Mass. 


Teacher of Piano, Organ and Harmony. 
1494 Tremont Street, Boston. 





Contralto. 


Oratorio, Concert. 


Address care Oliver Ditson Co., Boston, Mass. 





any ROBIE 


Violiniste. 


Lately of Brussels and 
Roya! Conservatory 
of Leipzig. 


America’s Greatest Orgenization of Women Players. 


York Sun. En tour October 29 to 
United States and Canada. 


Mrs. CAROLINE B. NICHOLS, Conductor. 


THE FADETTES OF BOSTON. 


“The woman's orchestra par excellence.—New 
March 30 in 


Permanent address: 623 Columbus Ave., Boston. 





Concerts, Musicales, 
Instruction. 


Residence-Studio, 184 W, 
82d Street, NEW YORK. 


Mr. anp Mrs. H. CARLETON SLACK, 


Recitals—Chamber Co’ 


Lyric Soprano. Bass-Baritone. 


mceerts—Society Musicales. 
Studio: 131 Tremont Street, Boston. 
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Free Lessons in Sight Reading, Ear Train 
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Virgil Piano School. 


@2@O WEST 15th STREET, NEW YORK. 
Mrs. A. M. VIRGIL, Director. 


January 6, 1902. 
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C= Productions of the present year ace 
the finest we have ever offered, and 
represent” both in exterior finish and 

quality of tone the highest excellence 
in Piano Manufacture. We 
solicit for them the critical ex- 
amination of the musica! 

profession and the public. 










& SONS, 


791 Tremont Street, 
BOSTON. 
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STERLING Fares 


High Standard of Construction. 
<—DERBY, CONN. 


TTO WISSNER, 


Artistic Pianos, 


BROOKLYN, N. Y. 























New York, Newark, Jersey City, New Haven. 
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FAS 
MR Each Album contains 25 selected Pianoforte Compositions of medium difficulty from 
among the best works of renowned composers, such as MacDowell, Xaver and Philipp 
Scharwenka, F elitz, H. Hoffmann, Jadassohn, Moore, Raff and others. Ca1efully fin- 


gered with marks for phrasing, proper use of pedals, etc. 
Price (beautifully illustrated title cover,) each, $1.25 net. Bound in Cloth, Gilt Lettering, each $2.00 net. 


BREITKOPFKF c& HARTEL, 
Music Publisbers and Tmporters, 
ft EAST (6th STREET, between Usion Square and Fifth Avenue, ° ° NEW YORK, 


AMY MURRAY 


a 
Sings and Describes the 
Historic Songs of Scotiand. 
Jan. 15—Feb. 19 ae 
Middle Western States. 


VOCAL STUDIO, 
649 Leazingten Avenue, NEW YORK, 











540 West 150th Street, 
NEW YORK. 











WEBER 
PIANOS 


T is my wish, and that of the Opera Company, that the 
Weber Piano shall be used at the Opera House next 
season as heretofore. The magnificent Concert Grands 

you sent us have more than confirmed the impression that 
in tone-quality, power, and carrying capacity the Weber 
has no superior in the world. The leading artists of the 
company have privately expressed to me their delight in 
the instruments furnished for their use, and it is the 
unanimous verdict that for concert work, as well as for 
accompanying the voice in singing, the Weber Piano is 
unequaled. 








MAURICE GRAU, 


The Metropolitan Opera House, New York 




















WEBER WAREROOMS, 


266 Wabash Avenue, CHICAGO. 108 Fifth Avenue, NEW YORK. 
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EMERSON FANO. 


10 BOYLSTON STREET, BOSTON. 
A Piano adapted for Musicians, Teachers, Singers, Studios and Halls, "isss:"*° 


STEINER TONE. 


The Greatest of all Grand Pianofortes. 


THE STEINERTONE COMPANY, wsanuractunens. 


Warerooms: Chickering Hall, 130 Fifth Avenue, New York. 


Masons Hamlin 
PIANOS. 


Boston and New Yyvork:k. 


























HAVE You SEEN THE NEw SONG, 
“BUBBIUES.”’’ | 
Published by BERENICE THOMPSON, i 
128 Maryland Avenue S. W., Washington, mC. 
Singers, inclose stamp and program for sample copy. | 


136 Fifth Avenue, New York. 
Pianist, Teacher, Lecturer. 
. ) 7 — cogneet for Nao 


SCHOOL FOR PIANOFORTE 
AND MUSICAL THEORY 
Mrs. CLARA A. KORN, Director, 
600 Springdale Ave., East Orange, N. J. 











f Recitals in New Yc 
TOUR JANUARY AND FEBRUARY. 
Now assigning lesson hours. Teachers’ Certificates granted on examination by Adelphi College. 


Peabody Conservatory of Music of Baltimore. 


HAROLD RANDOLPH, Director. 


pe ie The Great Musical Centre of the South. 


Staff of thirty eminent European and American 
Master. including 


Johan E. Barkworth, Cecilia Gaul, Ernest Hutcheson, 
Otis B. Boise, W. Ed. Heimendahl, Pietro Minetti, 
Edwin Farmer, J.C. Van Hulsteyn, Emmanuel Wad. 
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Be ) \ rate I Car 
naval R« opened the prog What a paint 
vhat uperb mixe music , hat strane 
genius, Hector Berlioz! A ( ecms early to tall 
of him as one of tl ‘ poser Our young or 
chestr write! ‘ irning n n every day N 
kisch and his orche g tl plendid reading 
ull of force and fire 

Fritz Volbacl new ny I | ! | ware ZW 
K gskinde There wer ] I kings a 
omp n tl equ ‘ t ‘ <planation not 

I I he t that unde ‘ s basec 
the ancient lege he ) wl ghtly swam 
a swilt running river d to reac t rt f his 
idy ove The legend I y I ow t t of 
Hero and Leander 

Volbach dwells more « yi the romantic side of 
the saga, tl on the trag It music 
mpatience JOY, bliss The a | ( that 
tragedy—to my mind the strongest moment of the story 
s surprisingly short. Several unt lved chords and a 
few commonplace chromatic passages denote the treach 
erous extinguishing of the guiding torch, and the agony 
of the frenzied lad, battling in inky darkness with the tor 


rent. Possibly Volbach means this musical terseness to 


express the quick end of the youth, but 


bit of cleverness which is not displayed elsewhe 


score. In an orchestral composition, as in every work of 
art, there must be light and shade, contrast, balance. The 


melodious and 


purely lyrical portions of the piece wer¢ 
rich in romantic coloring. “Es waren zwei Konigskinder” 
was readily understood and liberally applauded by the au 
dience 

The symphony was Schubert's in C. Of this posthu 


mous work, discovered by Schumann in Vienna, that gen 


erous critic wrote: “The symphony is of a_ heavenly 
length.” Nikisch’s performance did much to make this 
length interesting. Unusual tempi, unfamiliar phrasing? 
That may have been naughty, but it was nice. That is 


t 
why he is Nikisch, and the other—Rebicek 
becoming one of Berlin’s few 

Piano Concerto in B flat 
This work has been heard here often. God 


radical He 


Godowsky, rapidly favorites 


played the Tschaikowsky minor 


wsky gave us 
new and 


an interpretation played it as he 


plays everything, with rare musical mastery and amazing 
technical grasp. A few false notes mattered nothing. In 


fact, coming from a man with such impudent technic they 


were rather a relief. Godowsky’s conception was new, 


logical, cohesive whole 


Per- 


inasmuch as he made of the work a 


and not a formless fantaisie, like most other pianists 
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l wished raobi hat thea te 
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Oper t ' — 

Fest On Wedne y be ( 
was performed. The opera ch sone with 
’ his was firs Berlin 

} \ ] j ¢ ¢ ’ 

he M ‘ dee] { Si 's) 
e wa plendid perfor e Mag 
Friday “Figar “ 
irre KEK t d " ! Oo i 
the J n Quartet played s 1 


Symphonies G I t 1C 
On Sunday the was a prov f “Don 
n the same dav n the r P y repetitior 
r Ma her was ly ew m inter 
stival, and public patronag ery mt 
ger expt tions 
Ss << 
Strauss is holding the even te r of his way 
Tonkiinstler sy1 Tht , The second 
t Monday ind differed 1 the first n that 
larger audience, presente: more interest 
n, better played, and arous the audience to 
supe rlative degree o! T sm 
f the players deserves greatest praise; Ricl 
ibove 1 Several minor slips ir he brass 
ev were Se b he d e ft do tox 
I . n pene with D’Indy La ret en 
1 symp! legend, based or ballad of 


id his host rid rest by night 


ces hum about them. Sirens appear and tempt 


we ak- 


caresses of 


Immediately the 
Harald resists the 


Deserted, alcne, he w 


Only 


1eir souls 


and finally 





inders about 


1 limpid brook. The draught puts him to 


here, deep in the woods, he slumbers to-day, 


1 


nk on his breast, his beard grown long and 


le sword rusting at his side 
music 


ide this poem int requires a sure or 


and an intimate knowledge of 


agner’s “Siegfried.” Vincent d’Indy seems to 


s Symphonic Ballad, a posthumous work, 
more human tale, and is cor 


vital A 


steppe s 


infinitely 


and Russian squire and 
e galloping over the toward home 


young wife 
Master and 


into the garden 


man, th 


ne. he finds her gone 


with a gun, steal Here, in 


th 
s the 


feet a pleading youth 


young wile, at he 
en crawl nearer At the moment that the 
wws herself into the youth’s arms the squir¢ 
lis man to shoot 4 report is heard and the 
itself in the heart of—the squire! 
1 description of Tschai 


Tschaikow 
than it 


tory of the poem, for 


isic could contain nothing new 
ys himsélf—a fact more remarkable 


horses, the fury o 
the shot, the death 


are characterized with startling faithfulness. 


Savage 


e galloping of the 


lord, the love passages, 


at Tschaikowsky did not wish a public per- 
“The Woywode,” for it is one of his earliest 
We are not always competent critics of our 








Hausegger’s “Dionysian Fantaisie” is a puzzling piece 


Puzzling because it portrays a puzzling poem. The pro 
144 lines of c 
ion and illustration for one of the 
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gram presented us with ose print by way o 


explanat most compli 


ated orchestral scores ever penned. We were given only 


ew moments for 144 lines. I, fe 


nvases, that he has an eye and an ear for mass effect 
ntment and arrangement 
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diant and sometimes blinding. We 
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deafening There no halting in thematic or or 
ver ] \ weep ] 

orce and vitality nd to me, at least, ir 

So! day I shall r e 144 n orde sec 

er I « d aw ‘ é f the n 
f t y Professor 
Halir played ( ( ffi Diver ent f violin 
| r F : The t tw ' P é f work are 
oneal moriens I tration woven 

x the solo part lik goss er finest texture. Rarely 
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During the past few ears ‘ bee most a 
elug ( very young men w lay he piat extremely 
ve Josef Hofmann, Ossip Gabrilowitsch, Ernst von 
Dohnany Ma Hambourg, Akos von Buttykay, Ricl 

1 Br g and Gottfried Galston are some { the names 

Oo pe W watch the trend of pianist 

evel To this list, and yet apart from it, belongs the 
of Arthur Schnabel. He must be mentioned sep 
irately, because, first yrremost, he is a composer of 
ndividuality, and s¢ be ise he pianist of in 
lividuality—two artis } S t e rarely united 

i young man just out of his teens 

I heard Schnabel play his own concerto in D minor 
with orchestra. It is a work of strong originality, an 
ypus that justifies me in predicting for the youthful artist 
1 more than ordinarily brilliant future as a composer 
Schnabel is not a seeker after the pretty phrase, nor a 
riend of perfur ry harmonies. He s brusque and 
bol and often sacrifices beauty for trutl H $ as 


toundingly 
this trait is the result of extreme skill, or an 


part of the melodic conception, it is most difficult to de 
termine I am inclined to hnabel the benefit oi 


give Schnabel the 

the doubt In either event, the result is very refreshing 
[he broad opening theme, tl darkly-colored slow 
movement, and the naive ron “ the best moments 

the piece 

In his playing young Schnabel revealed himself as a 
pianist of the objective type, absolutely serious and legiti 
mate. He has a clear, logical idea « verything he plays 
It is his endeavor to set in the plainest possible light the 


entire harmonic and melodic structure of a piece 


of touch and clean-cut technic constitute his other artisti 


virtues Altogether an extraordinary youth, amazingly 


sane and well balanced, this Arthur Schnabel 
Py —4 P_—~ 
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Professor Halir did nothing new at his concert, except 


his own Concerto, D major, for violin. The piece is ex 


tremely interesting and of splendid workmanship. The 


themes in the first movement are broad and melodious 


and treatment 


Ries’ “Perpetu 


The andante is exquisite in conception 


The last part reminds one too much of 
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he poem nor understood what little 































eB THE MUSICAL COURIER. 








um.” Halir and Richard Strauss lived together in Wei- 
mar. I think this concerto must have lain on a pile of 
Strauss’ manuscripts for several days. In the Mozart 
Concerto Professor Halir gave a very uneven perform- 
ance. He was evidently nervous. The cadenza was hur- 
ried almost beyond recognition. 

In the Brahms Concerto an accident happened. Pro- 
fessor Halir stopped. Opinions are divided as to whether 
there was a slip of memory or a slip of the E string. In 
the first two numbers Professor Halir played from the 
printed page; there were no slips. This playing from 
music seems to be a habit with the professors at the 
Hochschule. It is a bad example for the students. A 
large audience applauded anything and everything. 

Ze <& 

In her piano recital, Alma Stencel displayed many qual- 
ities which had been effectually cloaked at the first concert 
by the sonorous accompaniment of the Berlin Philharmonic 
Orchestra. Free to follow her own inclinations, she proved 
herself possessed of rhythm and temperament. 

The short frocked, golden curled little virtuosa adapts 
herself to various styles and schools, a musical accomplish 
ment that many of her older colleagues cannot boast. 
Beethoven’s Rondo e Capriccio, op. 129, a group of Bach 
numbers, most cleverly adapted by Hugo Mansfeldt, and 
Brahms’ “Nine Waltzes,” op. 39, were differentiated with 
keen musical acumen. “On Pinions of Song,” Mendels 
sohn-Liszt, and Chopin’s C minor Etude, op. 10, No, 12, 
were the least satisfactory numbers. The former lacked 
lyricism, the latter suffered from too much pedal. Schu- 
bert’s F minor Impromptu was a masterful achievement, 
-echnically and musically. Chopin’s “Butterfly” study was 
lelightfully done, and had to be repeated. Liszt’s 
“Héroide-Elégiaque” (Fifth Rhapsody), and “Hungarian” 
Rhapsody, No. 13, ended with éclat a program most sur- 
prisingly played. The audience was insatiable, and would 
not lessen its enthusiasm until Miss Stencel had added 
Liszt’s arrangement of Alabieff’s “Nightingale.” 

f € 

Maurice Kaufmann, a young American violinist, gave a 
concert with orchestra at Beethoven Hall, and revealed 
himself as a player of unusual powers and even greater 
promise. He has individuality, even if not yet entirely 
ripened, and that is the rarest of musical virtues. Mr. 
Kaufmann’s technic is exceedingly well developed, and 
with a little more refining, especially in rapid passage 


the Brahms Concerto was a performance worthy of un- 
stinted praise. He displayed a sure musical and mechani- 
cal grasp of this most difficult and most ungrateful violig 
work. In Wieniawski’s “Faust” adaptation there were 
brilliancy and verve. 

An eminently notable achievement of the young artist 
was the fact that he actually made the Philharmonic 
players bestir themselves a bit. They did it sulkily enough, 
to be sure, but they were plainly dominated by this deter- 
mined young man. Bravo, Mr. Kaufmann! That is what 
the audience said, long and loudly, and they were re- 
warded with a fantastic Hubay czardas, dashed off with 
vim and virtuosity. 

J & 


I shall try to crowd into a sententious résumé reports 
of other recent concerts, more or less important, and 
more or less good: 

Dr. Felix Kraus is a profoundly earnest basso, with a 
fine voice and excellent delivery. Madame Krause-Os- 
borne is very sympathetic and musical. The Griinfeld- 
Zajic concert was a happy-go-lucky affair. The sub- 
scribers go there to enjoy a program of music not all 
too tragical, and they get it. Conrad Ansorge’s piano 
playing was equivocal. In the Smetana Trio he was too 
much in evidence, in his solos, too little. Richard 
Strauss’ symphony concerts are already bearing fruit. 
Weingartner actually produced a novelty at his third con 
cert, “Variations on an Original Theme,” by Elgar, an 
Englishman. The work is strikingly original, and mosi 
effective. Elgar has ditdained the conventional method 
of making variations, and his changes lie in curious har- 
monic and rhythmic turns, rather than in the usual elab- 
orate ornamentation that hides the theme without vary 
ing it. Arrigo Serrato is a violinist of considerable 
technic, great temperament and tonal charm. Ida Reiter- 
Reich must be able to boast of a blacksmith among her 
ancestors. Irma Saenger-Sethe and Alfred Reisenauer 
played sonatas for violin and piano. The lady by far out- 
shone her partner. She should procure a musical di- 
vorce. F., della Sudda, a Turkish pianist, seemed to have 
nougat on his fingers. Aldo Antonietti is Italian only 
in name. In his playing there is no trace of the South 
Technic, plenty. Warmth and charm, none. Wilhelmine 
Niehr-Bingenheimer, remarkable only for her name. E 
Howard-Jones, pianist, scholarly, staid and sure. Tilly 
Braun-Wachholz, singer, funny without knowing it. Paul 
Heilbrun, pianist, funnier. Minna Weidele, singer, with 


an aspen-leaf voice. It shook. Advice to a trio headed 





by Maria Bruno, piano: Please don’t any more. EI- 
frieda Rodha, an electrical soprano. She shocked her 
audience. Therese Behr, an accomplished artist, with 4 
full, rich voice, and most interesting interpretation. Joan 
Manén, a grandly gifted young violinist, with much olf 
Sarasate’s grace and charm. Engelbert Haas and Eu- 
gene Brieger should do their vocal practicing at home 
Maria Spies, singer, gave her concert one year too soon 
Alexandrine Zanolli, violin, a dashing player, with bril 
liant technic and sensuous tone. Etelka Freund pounded 
too much at her second piano recital; Victor Staub 
pounded too little at his orchestral concert. The Hol 
laender Quartet deserves more general recognition. In 
some respects it is superior to the Joachim aggregation 
Two quintets by Friedrich Gernsheim were done beauti- 
fully. They are fine works, of elevated temper and re- 
fined workmanship. Lamond’s four Beethoven recitals 
have come to an end. I attended one of them; that is, 
I stayed half an hour at each. He drew only fair sized 
audiences, but won warm praise in the press. At her 
second concert, Frida Quehl, violinist, confirmed my im 
f exceptional 


pression of last week, that she is a talent 
promise. Alphonse Mustel and Joseph Bizet, from Paris, 
gave a concert for the purpose of displaying the Mustel 
make of harmoniums. These instruments are supplied 
with various new devices for producing volume, variety 
and beauty of tone. The most original of these patents 
is a stop which produces the effect of a duet for piano 
and organ. Joseph Bizet played some of his own works, 
written to emphasize the virtues of the Mustel harmo 
nium. Grace Forbes, a coloratura soprano, made an ex 


cellent impression in the “Traviata” aria, “Ah fors é 
lui.’ Further study should make of her a very useful 
artist. Anna Weisshahn, a soprano, is too lachrymose 


She takes herself too seriously. Gertrude Rombell, so 
prano, has a fine figure. Vita Gerhardt, pianist, hasn't 


Julia Culp, of Amsterdam, is one of the best contraltos 


Berlin has heard for many months. Her voice is very 
much like Schumann-Heink’s, and in vocal art, too, Miss 
Culp is not far behind her famous colleague. Kar! 
Mayer, a robustious vocalist, sang enthusiastically to a 
large and admiring audience That style of vocalism is 
much admired here. Richard Buhlig, a pianist, affects a 
prodigious mop of hair That is the only respect in which 


he resembles Paderewski. 
Berlin Gossip. 
Prof. Heinrich Urban, one of Berlin’s best known music 


critics, died very suddenly two days ago, aged sixty-four 








work, should become all-comprehensive. His playing of 


years. He was born in Berlin, and early began the study 
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ELECTA GIFFORD, 
Soprano. 
(Late of Royal Opera, Amsterdam. 
MABELLE CRAWFORD, 
Contralto. 


GLENN HALL, 


SYDNEY LLOYD WRIGHTSON, 
The English Baritone. 


MASTER LLOYD SIMONSON, 
¢ The Famous Boy Soprano. 
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THE AMERICAN METHOD OF SINGING. 


A recently discovered science which develops every accepted voice into the same tones with which Patti, De Reszké 


Fe ae 


or compass. 


MARY M. SHEDD, Discoverer and Teacher, 


and all great artists were born. Thus far no singer has ever known the possibilities of his voice in quality, volume 
The American Method is not taught outside the Chicago Studio. 


=" Auditorium Building, CHICAGO. 





UAE! BL AMERE, So ste |THE SPIERING QUARTET, 


Direction; THE HAMLIN CO.; or 3242 Groveland Avenue, CHICAGO. 





WILLETT, sanitone. 


Address, Chicago Auditorium Conservatory. 


EDWARD MEEK, 
BARITONE. 
Pupils accepted. 


924 Fine Arts Building, Chicago. 








NINETEENTH YEAR. 
1899-1900. 
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722, 724, 725 Fine Arts Bullding, Michigan Boulevard, CHICAGO. 
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FINE ARTS BUILDING, CHICAGO. 


PIANO—WmM. H. SHERWOOD (Director), Miss} THEORY AS APPLIED TO EXPRESSION IN 
ELEANOR P. SHERWOOD, Mrs. GEORGIA KOBER| PIANO PLAYING—Miss ELEANOR SHERWOOD 
BARNUM, Miss EDITH BANE. VOCAL—WM. H.| Miss EDITH BANE. HARP—CLARA MURRAY. 
NEIDLINGER, SHIRLEY GANDELL, Miss MATHILDE | PIPE ORGAN—LEONE LANGDON KEY. DRA- 
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SCHOOL, 


MARY WOOD CHASE, "te ixtuos 





Address all communications to 


613 FINE ARTS BUILDING, CHICAGO. 





ORCHES- 





CHARLES R. BAKER, Mgr. 


Hinshaw School of Opera and Drama 


Gives practical experience in stage work Brings out pupils in full roles in public performances 
Gives more opportunities and for a lower tuition than any other similar school in America. Secures 
engagements for pupils when competent. Performances semi-monthly. 

rite for details, STEINWAY THEATRE, CHICAGO. 
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of music here, under Hubert Ries and Ferdinand Laub Recent additions to Berlin’s large colony of American Concerto. Holy horror on the part of the Joachim clique 
(violin). From 1881 to 1890 Urban was an instructor at music students are: Miss Lake (vocal), Washington, is now in order 
Kullak’s Academy of Music. Later he became critic of D.C.; J. H. Logan (piano), Halifax, N. S.; Miss Has = = 
the Vossische Zeitung, and formed a large class of pupils kell (vocal), St. Louis, Mo.; Miss Powers (piano), Hans Sitt resigned from the leadership of the Leipsic 
in theory, counterpoint’ and composition. Of his own Chicago, Ill.; Miss Adler (vocal), Sam Francisco, Cal.; Singakademie. His successor will be Gustave Borchers 
works, a symphony, “Spring”; a concert overture for cr- Miss Listemann (vocal), Chicago, Ill.; Misses Holinger p= iy = 
chestra, ‘““Fiesco and Scheherezade,” and a concerto for (vocal), Chicago, Ill.; Louis Hirsch (piano), New York “x , 
ge? ; . ; r | ) t fo oncerts to tal I aal Bechstei a 
violin, were the most important. None of his compositions city; Miss Newkirk (vocal), Philadelphia, Pa.; Miss Ed At four ¢ rts to take place in Saal Bechstein, Wal 
; : , 7 dem ae net thimcanll ¢ orci task of pl 
attained to popularity As a critic he was mild, discerning wards (vocal), Helena, Mont.; Geo. Reed (vocal), Ch lemar Meyer has set himself the herculean task of play 
5 . . ’ , . y welve cc -ertos for t o) orks to > 
and didactic. cago, Ill.; Kelley Cole (vocal), New York city; Miss Syl ng tweive BESHTOS SOF Ene * ' [he works to be 
= = vana (vocal), New York city; Miss Sada Wertheim (vio- Presented are by J. S. Bach (E major) Mozart (D ma 
. > . . : , r 2 " » y ' { *) or) nst a lar 
Last week's musical bill of fare at our Royal Opera con lin), San Francisco, Cal.; Mr. Lowne (vocal), New York or), Beethoven, Pagani D major Ert (F sharp 
«aS seK 5 S1Cé ul oO are at ou OVE Te ( P auahenges jeuxtemps | mn no} esangssce ’ 
Pe Ce d Isolde.” “H and “ty; Mr. Blackmore (piano), Tacoma, Wash.; Miss Mame ™inor), Vic ps (V moll), Spohr (“Gesangsscene ) 
tained these courses ristan an solide, ansel anc Cc D: le. Il M Oll C a : Mendelssohn. Braht I him (Hungarian Concerto) 
Gretel,” “Die Puppenfee” (ballet), “Era Diavolo.” “Wal oton (violin), anville, Ill.; Muss lle Siner (piano), ‘ . 
kure,” “Caveller Rusticana,” Pagliacci” and “Lohen Denver, Col., and Miss Winifred Preston (violin), Brook Bruch (No. 3) and Sinding Oo. 5) 
K avelleria sticana, agiiacc anc one : , 
- : noth : 7 lyn, N. ¥ = & 
grin At the Theater des Westens these works were per m= 
, ” me . = — 
formed: ‘Waffenschmied” (Lortzing), “Marriage of Fi Ottilie Metzger, tf cor n ¢ gne, has just bec 
garo,” “Gypsy Baron,” “Don Juan” and “Freischiitz.” Reports continue to pour in of Moriz Rosenthal’s extraor ngaged for three yea it the Hamburg Opera. This 
= = dinary successes in Russia The dailies devote columns young man. wit! canic temperament and het 
sina a to his playing and to his personality. They call him the enormous voice. w soon have a world wide reputatior 
Otto Hegner, the erstwhile piano prodigy, is to be the most intere sting figure, as pianist and man, in the modert _— _ 
soloist of the next Wullner Symphony Concert in Cologne. artist world. The leading Moscow paper refers to hin eis _ 
Hegner will play Brahms’ B flat Concerto as “the Liszt of our generation in mind and music.” Ro Phere ive bes two recet peratic producti 
~ senthal’s latest triumph was in Warsaw, where he gave a_ note Hans Pfitzner’s new opera The Rose of Love 
ESTABLISHED 1867. sensational performance of the Schumann Concert: ichieved a triumy Elberfeld I nposet n 
a 2a lucted R ire S Feuc was giver t 
CHICAGO MUSICAL COLLEGE Ure W ward sig? f immense success 
' \dele Aus der Ohe, the pianist, played two recitals a Strauss led. an pp 1 repeatedly before the curtain 
DR. F. ZIEGFELD, President. her home for an invited audience. She will spend the ,_ Dresder pondent will dissect you the plot 
ol . 7 > th ell-known paint 
The Largest and Most Complete Institution of Musical winter Italy Her brother, the ne me painter id music of “Feuers I will whisper now that the 
Learning in America. Gustav Aus der Ohe, has just completed a large canvas , le “Tenamaran * 
| . al Dec: on 
for the New Church, in Magdeburg 
COLLEGE BUILDING, 202 MICHIGAN BLVD, — 
a ze SS & 
The finest structure in existence devoted exclusively to a . 
Musical College. , ‘ p P Wilhelm M é ‘ M Post, is in 
Teresita Carrefio, the gifted daugl 1 famou ? iH . bit 
, y 1¢ I be “ as a bitter 
SCHOOL OF ELOCUTION mother, has just been engaged for winter ur tl ugh . . = 
’ R re Felix W gartner < " n tha gentile 
AussSla 7 
ACTING, ORATORY, ana ently Ka n concert in 
Mu h. Mr. Mau é ‘ ving atribe He 
LANGUAGES. Prominent artists who have recently achieved success at riled t ur nto the breach with ‘7 Eulenspiegel 
— rchestral concerts in various parts of Germany are Without ter : almost auto 
BOARD OF MUSICAL DIRECTORS. Raoul Pugt 3armen; Jacques Thibaud, at a Zumpe tically. he beat to death the dr whimsical composi 
DR. F. ZIEGFELD DR. LOUIS FALK concert in Munich, and Ysaye, at a Kaim concert in tion of his colleague. (Richard Strauss). Why did he do 
HANS VON SCHILLE WILLIAM CASTLE, Manich 3? DoS \\ ea a ee 
BERNARD NLISTEMANN, S. E. JACOBSOHN - ann 9 sas 
RUDOLPH GANZ, CHARLES GAUTHIER as <& ‘ w us that eve nterpretation can- 
HERMAN DEVRIES, ; . ; a a 
HART CONWAY, Director School of Acting I eopold Auer has written new nd interesting ca not ré t poetical piece {1 verwhelming effect 
Catalogue Mailed Fre Free. denza for the first movement of the Beethoven Violin S \l M B w < Weingartner, with 
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Author of “ The Development of the Singing Voice."’ 
410 Kimball Hall, Chicago, LI. 
Frederick 
BARITONE, 
CHICAGO AUDITORILY 
CONSERVATORY. 
MARY PECK THOMSON, 
SOPRANO, 


ALLEN SPENCER, 


PIANIST. Concerts, Recitals. 
Address: KIMBALL HALL, CHICAGO. 


KARLETON HACKETT, 


Teacher of Singing, 





Address, 1402 Auditorium Tower, Chicago. 
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ARTHUR DUNHAM—Oreanist, and THEODORE SPIERING—Violinist. 
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WORCESTER, 
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Kimball Hall, 


EARL R. DRAKE, 
VIOLIN VIRTUOSO. 

Teacher. 

sos Handel Hall, 
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Studio: Chicago. 


The teacher of many prominent artists now before the public. 


STUDIO: No. 911 Cable Building, Cor. Jackson and Wabash, CHICAGO. 


SINGING MASTER. 


CAPOUL CUTTRISS WARDE, 


Send for list 








HOWARD WELLS, 


Pianist, 
Kimball Hall, Chicago. 





Third Floor, 
Kimball Hall, 


JOSEPH yepause. 
243 Wabash Ave., | Co. 


Director. 


Chicago Auditorium Conservatory. 


PREDERIC GRANT GLEASON, ROY ARTHUR HUNT, Manager. 


"Phones: Harrison 1910 and 1736. Unsurpassed Faculty Teaching. 
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a letter to the Munich press, saying that not “Till Eulen- 
spiegel,” but Strauss’ “Death and Apotheosis,” was played 
at the concert in question! The feelings of Mr. Mauke, 
who probably had not attended the concert, would be 
interesting in print. It must have been a pleasant mo- 
ment when he faced his editor. 

Ss & 

A few news items from the theatres: Gerhard Haupt- 
mann’s “The Red Rooster” is to receive its first produc- 
tion to-night. The piece plays in a Berlin tenement. 
“Miss Hobbs,” by Jerome K. Jerome, translated into 
German, made a hit at the Dresden Royal Theatre last 
week. It is tu be given here soon. Mme. Josefine Reinl, 
the excellent artist, will remain at the Berlin Royal Opera. 
Her contract has just been prolonged for five years. A 
baritone, Wilhelm Kruse, from Ltibeck, will soon make 
ome trial appearances here. 

Ze <= 


The late Arnold Bécklin seems to have been more than 
a great painter. A song from his pen was published last 
week in the Berlin Welt-Spiegel. The modest lyric, set 
to a poem by Goethe, is extremely musical and most ex- 
pressive. 

Ss <= 

Paul Prill, the successor of Hermann Zumpe at the 
Schwerin Opera, has rapidly made himself popular with 
his new public. For his leading of “Tannhauser” and 
Mozart’s “Cosi fan tutte” he received warmest praise from 
critics and audience. Prill’s brother, Paul, is solo flutist 
§ the Berlin Royal Opera. Another brother, Carl, is 
concertmaster at the Vienna Royal Opera. 


J & 

The American composer has actually figured on a Eu- 
ropean concert program. At a recent violin recital in 
London Sigmund Beel and Henry Bird played Mrs. H. 
H. A. Beach’s Sonata for Violin and Piano, in A minor, 
Op. 34 

J & 

Mr. Eckhardt, of Cleveland, Ohio, who has been study- 
ing here for several years, recently published a very inter 
esting book of bowing exercises for violin and violoncello, 
The work has won the indorsement of such artists as 
Joachim, Hekking, Wirth, Hilf, Marteau and Witek. 

J SH 

Rubin Goldmark, of New York, an extremely talented 
composer, has arrived in Berlin, and expects to spend the 
winter here. Several of his compositions are to be heard 
im concert soon. 

Ss & 
Che Tageblatt speaks feelingly of the penury of minor 


rlin musicians. New York, Boston, Chicago and many 


Berli 


smaller American cities have a similar tale to tell. 
Ss & 

M. Lhévin, winner of the latest Rubinstein competition 
in piano playing, will soon give a recital. Godowsky re- 
ferred to the young Pole as the “king of octave playing.” 

fs << 

| don’t know whether you have heard that Dvorak has 
been appointed director of the Prague Conservatory, suc 
ceeding Anton Bennewitz, who resigned on account of ad- 


vanced age. 
se << 


\ German statistician says that in a musicians’ directory 
of the Borough of Manhattan there are listed more than 
1,200 piano teachers, 700 vocal teachers, and 650 violin 

ichers. Some of our American students here, who are 
aiming for New York, would like to see a reliable direc 

ry of the pupils 
S- = 

The proposed production of “Der Ring des Nibelungen,” 
at the Prince Regent Opera House, Munich, has been post- 
poned till 1903, in order to give Bayreuth the monopoly 
next year. The Wagner operas chosen for Munich, there- 
fore, are “Lohengrin,” ‘“Tannhauser,” “Tristan” and ‘Die 
Meistersinger,” and there will be twenty-one model rep- 
resentations of those works between August 7 and Septem- 
ber 11. 

Ss eS 

Have you ever heard of Teplitz, in Bohemia? It is a 
town about the size of Troy, N. Y. It has a symphony 
orchestra, which gives six concerts each season. Among 
the works to be produced there this winter are: Bruck 
ner’s Symphony in E flat (!), 


B " 1 


minor (!!), and Hausegger’s “Barbarossa.” (!!!). The 


sorodine’s Symphony in 


soloists at the six concerts will be Teresa Carrefio, Fritz 


Kreisler, Edouard Risler, Vittoro Arimondi, Hugo Beck 


er and Eugene Ysaye. How do they do it? American 
papers in cities of about 30,000 inhabitants and _ over, 
please copy carefully. 

=e & 

The prospectus of the Mannheim Conservatory (Mann- 
heim is a city in South Germany) talks of the “encour- 
aging progress” of the institution for the past year. I 
looked up the prospectus of 1900. Then there were 138 
pupils. This year there are 139. Oh, the dear old pa- 
tient, plodding Fatherland! 


I am authoritatively informed that the report current in 
German papers of Fraulein Ida Heidler’s (Berlin Opera) 
engagement for next season’s Wagner performances in 
London is entirely without foundation. Fraulein Heidler 
appears to have a press agent and a steady eye on 


America. 
J << 


There are more good things in Nuremberg than dolls, 
beer and Christmas cake. A philharmonic orchestra has 
just been started there with a large financial guarantee. 

=e <= 

Rimsky-Korsakoft’s new opera, with the simple title of 
“Zarskaja Newjesta” (“Bride of the Czar’), is about to 
be produced in St. Petersburg. 

Se <S 

Geraldine Farrar, the New York girl who recently 
achieved success at the Royal Opera in “Faust,” will sing 
Violetta, in “Traviata,” end of this week. 

HARMONICA 


Broad Street Conservatory. 

HERE are few recitals by students more entertaining 
than those given at the Broad Street Conservatory, 
1331 South Broad street, Philadelphia, under the direction 
of Mr. Combs, and the program presented on Wednesday 
evening, December 4, was in every way up to the standard 
of the institution. The vocalists, Miss Louise De Ginther 
and Miss Luna Dickson, both pupils of Herbert W. Greene, 
were delightfully entertaining, while the pianists repre 
sented the work done with Mr. Combs, the director. <A 
number deserving special mention is the harp solo “Au 
bade,” by Hasselman, which was played in a graceful man 
ner by Miss Helen Ullom, a pupil of Mr. Cortesi. The 
program from the beginning to the concluding duet evi- 
denced the quality of the work done at the conservatory 
Every number -was creditably prepared, and showed 

throughout earnest, sincere application to study. 


Gaston M. Detuier.—Gaston M. Dethier, organist of St. 
Francis Xavier Church, New York, whose remarkable com 
mand of his instrument is the wonder and admiration of 
all who have heard him play, recently gave two recitals, one 
at Bridgeport, Conn., and the other at Buffalo, N. Y. The 
criticisms which follow will serve to indicate his success: 

A most remarkable exhibition of organ playing was given last 
evening at the opening recital at St. Mary’s Church by Gaston M 
Dethier, organist of St. Francis Xavier’s Church, New York city. 

It is difficult to attempt a description of the work of this modest 
appearing young man without using language that many people 
would regard as highly extravagant, if not rhapsodical. Yet super 
latives are all that seem fitting as memory recalls the never-before 
heard rapidity of finger movement, combined with so pure and per 
fect a legato, the kaleidoscopic changes in registration producing a 
marvelous variety of colored tone-pictures without pause or apparent 
effort; the smooth, expressive pedal work; the ease with which this 
master toyed and played with the greatest of all instruments, even 
as an artistic violinist would toy and play with his violin, and, equally 
like him, playing with a pathos and expression touching and sweep 
ing every emotion of the human heart. 

Those who were present may congratulate themselves on having 
had the privilege of listening to one of the greatest masters of the 
organ the modern world has produced.—Bridgeport Standard. 

Three of the finest recitals heard in the Temple of Music during 
the entire series thus far were given last week by Gaston M. Dethier 
erganist of St. Francis Xavier’s Church in New York. Mr. Dethier 
ranks among the very best organists in this country, and his repu 
tation is by no means overrated. His technic is all sufficient, but 


the listener scarcely thinks of it, for it is but the means to the end 
His beautiful coloring, his satisfying repose, his poetic interpreta 
tions, these are what especially characterize his playing and raise 
him to the high level of the master of the organ. Perhaps in noth 
ing was his musical feeling more apparent than in the very beauti 
ful accompaniments which he played for Miss Grace Carbone, who 
sang very sweetly the solo, ““And God Shall Wipe Away All Tears 
from Their Eyes.”—Buffalo Herald. 


HAMLIN’s Strauss RecitaL.—The recital which George 
Hamlin will give at Mendelssohn Hall promises to be one 
of the most interesting of the winter. As we have hereto 
fore announced the program will consist entirely of lieder 
by Richard Strauss. The program was published in a 
previous number of THe Musicat Courier. 


FROM PARIS. 


PARIS, NOVEMBER 21, 1901. 

66 RISELIDIS,” libretto by Armand Silvestre and E. 
Morand, music composed by Massenet, was pro 
duced for the first time last night at the Opéra Comique. 
It is styled a conte lyrique. This is an age in which to 
characterize the diversity of forms and the craving for the 
new. Other nomenclature must be sought for, the old 


names no longer sufticing to characterize these tentative 


efforts. Instead of the old terms of grand opera, or opera 
buffa, we have drame lyrique, conte lyrique, &c. Sulli 
van and Gilbert invented the term comedy opera for thei: 
productions, and in France we have no longer opérett 
or opéra bouffe, but opérette 4 grand spectacle 


““Decam 





The poem of this new work is taken from 
eron,” and has already formed the subject of a play pro 
duced some time ago at the Comédie Francaise The 
present version differs but little, so far as the form is con- 
cerned, from that produced some twelve years ago, a pro 
logue being the only important additi 


rhe music, of which I will speak more fully another 


time, is in the melodious, particular style of Massenet 
] +] Wt 11-1 | 

and with all his well-known effects of flute and harp in 

the orchestration. The prologue ide the greatest im 

pression Of any part ol the work, although a passage 


sung by Dufranne in the firs perhaps the most 


f 


beautiful in the whole opera 1 exquisite melody 


with charming ideas given to the horns cor anglais 
The work scored another success for the prolific com 
poser of *“‘Manon,” “Werther,” “Eve,” &« 

Mile. Bréval, as singer and actress, was at her best, be 
ing abiy supported by Fugére, who as the Evil One, gave 
n appearance 1 bearing an entirely different presenta 


] 
t 


tion of the devil we are accustomed to in the works of 











Gounod, Boito or Berlioz. The stage setting, as is usual 
at this house, is singularly poetic and beautiful 
J & 

That no or s a prophet in his own country is an 
aphori so trite I will not inflict it on the readers 
of Tue Courter. In looking over the entire world of 
music, one is struck by the fact that it was never so true 
as at the present day In Germany, Fret composers 
ind performers seem at present entirely vogue. Ce 
lonne with his orchestra triumphs in Berlin. Nikisch, 
with his Philharmonic Orchestra from Berlin, achieves 
unheard of success in Paris. Bernhardt plays in a tongu 
unknown to the majority of her lister \ ica, cre 
ates a furore eap yu nt golden harvest 
Duse plays in Paris to audiences equally 1 with 
he language, and is acclaimed the greatest of all living 
actresses At the Opéra we get “Tannhauser” and “The 


Valkyrie” oftener than anything else, while Wagner ex 
cerpts form the largest portion of the symphonic concert 
programs. How much of this is snobbery in art, and the 
constant vaunting of what is foreign and exotic—or as an 
old English proverb has it, “dear bought and far fetched” 


is not a quest 


on into which one cares to enter at present 
It certainly seems at present as if the most certain pass 
port to public favor is a foreign one. So, for instance, 


one is not now astonished to hear from Leipsic, that most 





conservative of musical cities, with a theatre, as one had 


thought, almost exclusively Wagnerian, that the “Sam 


son and Delila’” of Saint-Saéns has met with great suc 
cess on its first presentation there, and the name of the 
composer was cheered heartily at the end of the perform 

ance. 
Reyer, the composer, of whom I spoke at some length 
Not that he 


the genius of the master, but that he 


last week, deplores the influence of Wagner 
does not recognize 
believes his influence to have been unhealthy and inimical 
to the individuality of French musical art, as instanced by 
the eccentric productions of the innumerable imitators of 


‘ 


the German composer in France. In a recent interview 
Reyer says: “As for the repertory [at the Opéra] look 
for yourself. The public do not seem at present to cart 
for the works of Gluck, Weber, Hale vy, Meyerbeer, &c., 
and Berlioz even, who was thought during his lifetim 
to be a terrible revolutionary, now seems tame and tepid 
to your real Wagnerian. Only recently at a concert 
where a number from the ‘Freischiitz’ was attempted to 
be given it was hissed. Worse still. Listen to this. Mad 
ame Gounod related it to me herself: Gounod was dying 


A young musician presented himself, and insisted in the 


most earnest manner on speaking to the composer. It 
was explained that this was under the conditions utterly 
impossible. ‘I regret exceedingly the inability of M 


Gounod to see me,’ said the young musician, ‘because I 
wanted to say to him, before his death, that nothing he 


has written has any musical value whatever, and that when 


he is gone not one of his compositions will outlive him.’ 
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Such is the state of things,” continued Reyer, “and for times styled himself Marquis di Candia the title was not 


my part I am so disheartened that I have ceased to write. a genuine one, nor does it, I believe, exist. 
They are about to mount my opera of ‘The Statue,’ a Ze ee 

F sed tl Ss ag ut t s te Ss! ° ” . 
work composed thirty years ago, but that is quite outside “Siegfried” is being actively rehearsed at the Opera 


the ims i anteanien I assure yo at if I com- vi 
the immediate discussion, but [ assure you that if I com and it is expected that it will be ready between December 





posed a new work, and they were to ask me for it at the 18 and 20. The following is the cast of the principal 
Opéra, I would not give it to them. The only remedy roles: Siegfried, Jean de Reszké (Vaguet and Dubois): 
= om things is, in my opinion, to revive the pijgrim, Delmas; Alberich, Noté; Mime, Lafitte; Fai 
pomcenn aan classics of the French school by —— ner, Paty Forest Bird, Madame de Noce, and Brunn 
ng these at our subsidized theatres, thus forming hilde. Madame Acté. I have already spoken of the lacl 
the taste of our young composers, while permitting the of vealie Gietineuished female sinners at the Grand Opéra 
de velopment of their own did onal ty - they pe 0 | Pat S This is particularly apparent in assigning the 
saavglgg ty ole of Briinnhilde to Acte This artist is capable and 
I give the opinions of Reyer without commenting on onscientious, an excellent Marguerite and Juliette. | 
them. The incident of a number from “Freischitz” being appreciate her talent very much, but it certainly does not 
ssed at a concert periormance I know nothing of, but Jje in the direction of the Wagnerian heroines. Theré 
1 can beat : ny to the eniuusiastic reception that was some rumor of engaging Bréva!l for the part, but sl 
greet the Ose « e overture to this opera at present singing in Massenet’s new work at tl 
plendid periormance by the PI rmonic Orchestra of Qpéra Comique, and after that joins Grau’s company it 
Berlin last season, under Nikiscl t the Cirque d’Eté o \ merica De VALMOUR 
Paris 
vee eee NEW YORK MUSICAL LEAGUE. 
( I k 
Virst Sy ny.. Cc. M n Web« HE vocal department of the New York Musical Leagu: 
Fant f t tt I \ub (formerly Women’s Philharmonic Society) held an 
; Dieme , nteresting meeting in the rooms of the League n Car 
ea : negie Hall, last Thursday evening. Vocal numbers wer: 


| : ; contributed by Mrs. Priscilla Wallace, Miss Mary Louise 
he study of the symphony c ucs at these concerts : : ; 
' . — jez ‘s ae i f Gehle, Miss Martha M Henry and Miss Freda Buesing 




















We e- ? She 7 oa paper te ee 3 ; Miss Buesing, who is a pupil of Mme. Anna Lankow, sang 
hat held by Meh reer : ; P alias Friihlingsnacht,” by Boehm, and “Since We Parted,” by 
Ripa ly , fon \llitsen, in way to reflect creditably upon her teacher 
B 7] : és » played most musical piano acct nents 
, Sy yr t s 
\ the Llortt | ] 1 he y _ 
; Miss Gehle, a pupil of Mme. Doria Devine, revealed ex 
. , ‘ ; e $s oe elient vi il techi I iria irom Semiramid M 
—- ‘ z pA via Wallace sang Sy pathetically Du st W B ¢ 
as , Bee: ”s ; ve ee — y Cant is a young singer with taste 
, ne a af und good « he aria, “Oh! Love, Thy 
™ gets ets : : Help,” fron I and songs by | 
ae . , is egenteg>: 1 Schi liscussed for the evening 
Louis D “ lw was tl 
‘ P 1 Va 
- i oa Resolve t Italian musiciat ive done é 
I OUI CON I lvancement of singing than those of any other country 
s [he paper on the affirmative side was read by Miss L 
‘ I He I Angelo Berg ind Madame Lankow read the essay tak 
é, ;, ng the negative side. W im G. Stewart I r of 
" aie Ar S f Opera k { it liscus 
s f | \ wed le reading f the papers he subj I 
Mir fr \ é g irdly new, but the Mus Leagut 
, , , private society and therefore has a right 11S¢ S al 
= : ibject. What transpires at these private eetings really 
Ss = neerns no one the members, and s the reason 
; wei vhy THe Musicat Courier ref s fron ticism fr 
Eng rtainly l pe y elsewhere, the d1 ‘ 
t tag s bee nt y what are termed “so- ®'*'™8 © 
ety lo su ‘ has this evil grown tha 
ympeter experienced actor folk find it, in the PRIME-STEVENSON IN New York.—Irenzus Prime 
rmer country at all eve ery ult to earn a live Stevenson has returned to his home in New Jersey, and 
d. Id ae t know that t = lux of titled person will be there and in New York during the next few 
iwes threatened the operatic stage until I read in a recent Months, returning to Vienna—his European residenc: 
paragraph that Baron M. Battistini, who came to Paris im February or March. Mr. Prime-Stevenson’s health is 
to study the role of Wer r with Massenet. has returned mot as yet perfectly satisfactory, the climatic conditions of 
Warsaw Werther” (of which the title role has been New York being unfavorable to his permanent improve 
transposed m ten to baritone for Baron Battistini) ment He will return to Austria-Hungary by way of 
vill be performed to-night. It is bad enough to have Sicily, Naples and Rom« 
ed singing teachers, as the Marquis de T or Mad 


ig and delu- MINNIE Tracey.—The American soprano, Miss Mint 
ve baits wherewith to entrap those who seek the tinsel Tracey, is having extraordinary success in Europe. Her 
or the gold, the unreal for the real, but if the aristocracy present concert tour embraces thirty-two concerts in Swe 


y, heaven help us! den, which will end the latter part of this month After 





I see by a London paper that Princesse de W is an- that she sings in Switzerland. On February 4 Miss Tracey 


nounced to give a vocal recital in London s to sing in Mannheim, Germany, and probably will re 
s - t 2 
It is not generally known that although Mario some- main in Germany for some time. 





AUGUSTA COTTLOW. 


Management: HENRY WOLFSOHN, 131 East 17th St., New York. 
MRS. ——— ARTHUR 


Carl Alves) BERESFORD, 


Wocal Instruction. BASSO-BARITONE. 
1146 PARK AVE, near 9ist St., NEW YORK. | STEINERT HALL, BOSTON, MASS. 


LOUIS V. SAAR HENRI G.SCOTT 


PIANO and COMPOSITION. BASSO. 
REPERTOIRE and SONG INTERPRETATION. ORATORIO, CONCERT, RECITALS. 


Send for Circulars. ‘ 
126 East 63d Street - MEW YORK CITY avonses: | '4 ©. 428 Strest, NEW YORK. 
we ‘ ° 2117 N. 20th Street, PHILADELPHIA. 























THE MUSICAL COURIER. 


9 








THE TWIN CITIES. 


Twin City Office Tue Musicat Courts, } 


FE 


€ 


825 HAGUR AVENT 
Sr. Pavt, Minn., Novem! 3 jor. 4 


ie musical season in the Twin Cities has opened 
auspiciously and is well under way he several 
musica 4 





lu have issued progra for the year, showing 
that this will be one of 1 most brilliant winters, musi 


y, ever known 


[he first prospectus to reach me was that of the Ladies’ 
Thursday Musica Minneapolis, and a fine course of 
tudy is outlined 

= = 








J P t ( Mit apolis, has planned a 
eries of concerts for the winter season that will be most 
eresting. On December 9 the « will present “The 
Messiah,” with the assistance of several well-known artists 
se specialty itor Wo! They are Mrs, Gene- 
Clark Wilsor soprar Miss Mabelle Crawford 
ralto; Glenn Hall, tenor, and Joseph S Baernstein 
I s nd rt, February 12, will be made up 
English part songs, and the soloist will be Miss Sara 
\ rson, sopra! I Creation” will be given on the 
g I 2 and tl ub has secured the ervices 





I} lore Van Yorx, tenor; John W Lince, basso, 








1M El a Giftor I ull of whom will give 
I ma © ( ( g The Messiah” at 
Peoy Chur D r 10, W ssistance of the 
s t 4 engaged for their 
1 St. Paul's entertainment cot will offer 
a number of supe: uttractio1 nder the aus 
pices of the Y. M. C. A. The first these will be Nor 
s recital at People’s Chur December 3. The Twin 
Cities are to have a rare treat in that Nordica will present 
he entire program on December 2 in Minneapolis and the 
g ( g St. Paul, alone, with only an accom 
eZ & 
The a ve n nbe the Apol Clu Mint apol S 
: wo an genie ¢ onm om ts 
ede r < rf taken to engage 
r At open 
g cor D I Signor Cam 
\ ( pbell, so 
pi r re 1 selections 
H B pia W tribute to 
Music in Minneapolis. 

Bloomf Z will give a recita this city 

D er 4 
( da’s f 1s Che K give two 
{ é g, a e Lyceum No 

be 30 

The se D Symphony Orchestra 
\ 2 t eM | l » y alternoon, 
N 24. A g c Ss pres to enjoy a 
| rw \ we 1 Ll g e ev ence of care 
hearsal Miss Clara W s prano, was the 
soloist, and rendered Gounod’s “Father, Hear Us,” with 
ire terpretatior If Mr. Danz continues to maintain 
gh standard of progr s he has given so far, there 
no doubt that the Symy ny Orchestra will become a 
permanent institutio1 It is to be hoped that music lovers 


f Minneapolis will embrace this opportunity and give 








s rganization t encouragement it deserves 
\ brilliant young v nist, Miss Florence Austin, made 
er debut at the Lyceum Theatre Wednesday evening, 
November 20. This was r initial appearance after sev- 
eral years of hard study abroad and lly justified 


she has fu 
1 that she would 


probably become a really great woman violinist She 


MISs 


MONTEFIORE 


VOTO FI. 
Private Studio and Address: 


THE ORMONDE, 


2030 Broadway, corner 70th St., New York. 


ETHEL L, ROBINSON, 


(LONDON CONCERT DIRECTION) 


Telegrams: 122 Beaufort St., S. W., 
*“‘Masikchor, London."’ LONDON, ENGLAND 
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showed good musical taste in the selection of her program 
and played some difficult numbers with perfect poise. 
Miss Austin’s technic is exceptionally good and her tone 
olor very beautiful. She was ably assisted by Miss 
Mathilda Dressler, who contributed several selections on 
the violoncello. William H. Dale, tenor, also assisted 
but unfortunately was suffering from a severe cold and 


efore was not heard to advantage. 
Ss ze 
Whitney Tew gave a song recital Friday evening, No- 


ember 22, under the auspices of the Teachers’ Club 


Course. It is undoubtedly true that had Mr. Tew pre 


ented different selections he would have carried his audi- 


ence. As it was, his program was too long and lacked 
interest. The song cycle “In Memoriam” especially failed 

appeal to his hearers. However, the latter part of the 
program was the most appreciated, and showed his splen- 


did voice to the best advantage 


His rendition of several 
Gergian songs was excellent 

Miss Verna Golden and Carlyle Scott gave a piano and 
iolin sonata recital on the evening of November 25 at the 


Unitarian Church. The program was on a high order, 


and well given 
a= = 
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John Parsons Beach, pianist, gave an unusuaily good 
program at his recital on November 20. Each number 
was well given, and his interpretation of the group of se 
lections from Chopin was admirable. Mr. Beach has im 
proved very much during his year of study in Boston. 

St. Paul’s Musical Affairs. 

One of the world’s greatest pianists, Fannie Bloomfield- 
Zeisler, will give a recital December 5 at the People’s 
Church 

The Kilties will also give two performances November 
29 at the People’s Church. 

Che Schubert Club presented an interesting program No 
vember 27 at Summit Hall. Selections from German com 
posers were given, and it was an enjoyable program 
throughout. MaupeE MARSHALI 


\n UPHEAVAL IN THE City CuHorrs.—That New York is 
the Mecca for singers is certainly evidenced by the large 
daily enrollment of fine voices at the Townsend H. Fel 
lows Choir Exchange. These singers come from all parts 
of the United States, and are naturally desirous of secur 
ing church positions in the metropolis. Some of the best 

| for years are members of this ex- 





1s season, and it goes without saying that a num 
secure leading churches. All appearance: 
go to indicate a great upheaval in the city choirs. Mr. Fel 
»ws says he knows of nine of the principal churches that 
intend making an entire change in the personnel of their 


choirs, so that there will be a busy time next spring se 


ecting voices to fill these and the many others which will 
vccur. A large number of the leading organists of Amer 
1 are also members this exchange this season, wait 


ng for the time of the year when the changes are made. 
Che Apollo Club, of New York, 


the season in the grand ball room 


lie Apotto CLup 


gave its first concert o 


f the Waldorf-Astoria, Thursday evening, December 5. 
lhe club had the assistance of Mme. Isabelle Bouton, con 
Miss Anna E, Otten, violinist, and Emil Levy, ac 


npanist. The work of the club showed much improve- 
nt over last year. The voices are well balanced, and the 
juality of tone was superb. Incidental solos were sung by 


Willis E. Bacheller and W. Glasgow Greene. Dr. Frank 

1). Lawson sang “‘Lohengrin’s Declaration” in a mas 

y fashion. He was in fine voice and merited the ap 

plause he received. The next concert will be given Thurs 
Pe uary 20, 1902 


Oratorio— Concerts— Festivals. 


FREDERIC MARTIN 


Basso-Cantante. 


{| PINKHAM BUREAU, 
ADDRESS: 33 Un-on Square West, NEW YORK. 
! 1494 Tremont St., BOSTON, MASS. 


EDUARD REUSS, 


MME. LUISE REUSS-BELCE, Soprano, 
with Maurice Grau Opera Company. 
For Concerts and Recitals address ——"™===7 
BELVEDERE HOUSE, NEW YORK. 





PIANIST. 





MILWAUKEE. 


MILWAUKEE, December 6, 1901. 
HE musica! season opened in Milwaukee last month 
will prove to be an unusually busy one; in fact it is 
no exaggeration to state that this city will witness a verit- 
able inundation of concerts and recitals, there being up to 
the present time at least 100 musical events accounted for. 
Hugo Kaun, who has been introducing his compositions 
in Berlin and Leipsic, meeting with the warmest enthu- 
siasm and great artistic success, returned home November 3. 
His friends and admirers tendered him a hearty welcome, 
the Milwaukee Maennerchor, of which organization Mr. 
Kaun is director, arranging a banquet in his honor 


ea € 
—— —— 


The Chicago Orchestra, under the auspices of the Mil- 
waukee Maennerchor, gave its first concert of the season 
November 12. Bruno Steindel, the ‘cellist, was the soloist. 
The program, which was an intellectual treat, opened with 
Weingartner’s new Symphony in E flat, op. 29, No. 2, 
which was followed by D’Albert’s Concerto for ‘cello. The 
symphony proved of exceeding interest, the thematic ma 
terial and development, as well as the remarkably clever 
instrumentation being distinct features. The D’Albert 
Concerto, though somewhat lengthy, proved a grateful task 
for Mr. Steindel, who mastered its great technical difficul 
ties with refreshing ease, his artistic temperament adding 
to the perfect reading of the work. 

The orchestral contributions further included the sym- 
phonic poem, “le Chasseur Maudit,” by César Franck, 
and fragments from “Das Rheingold,” arranged by Theo- 
dore Thomas 

The orchestra gave a masterly interpretation of all 
these works and it is with the keenest delight that the 
next appearance of Mr. Thomas and his orchestra is 
looked forward to 

Ss es 

The A Capella Choir concert, November 18, proved a 
success. The singing of the choir, under Mr. Boeppler’s 
leadership, exhibited a marked improvement in tone qual- 
ity and ensemble. 


ft 


Mme. Fanny Richter, a pianist of note, was the 
soloist on this occasion, being heard for the first time in 
Milwaukee. She proved herself possessed of an unfailing 
and glittering technic and an intelligent musical under- 
standing her reading of “St. Francis on the Waves,” 
by Liszt, and “Magic Fire,” by Wagner-Brassin, being 
especially praiseworthy. Miss Garrita Nash, under whose 
direction “The Ballad Concerts of America” are given, 
added greatly to the success of the undertaking by secur 
ing Madame Nordica for the second concert of the series 
November 30. The famous singer took her audience by 
storm and awakened such enthusiasm as has not been 
witnessed here in a long time. Madame Nordica was in 
superb voice, but it was in the last half of the program 
that her magnificent organ displayed its full glory of 
power, sweetness and purity, until at the close enthusiasm 
reached such a height that it was with reluctance her 
audience saw her leave. Mr. Romanye-Simmons played 
the accompaniments most acceptably. His performance, 

e, by Chopin, 
failed to prove as satisfactory, there being a too exag- 
gerated use of the tempo rubato, besides deviating rather 





however, of the C sharp minor Polonai 





ireely from the true character of the composition. The 
last of the above concerts will be held at the Exposition 
Building December 14, the Pittsburg Orchestra, under 
the leadership of Victor Herbert, having been engaged 


Thursday, December 5, the Milwaukee Symphony Or 
chestra, an organization containing fifty local musicians, 
will make its initial public appearance. Mr. Boeppler, the 


conductor, 





exhibited considerable energy in inciting in 








terest in the new undertaking. That this city is capable 
of supporting a first-class orchestra is without doubt the 
case, and it is to be hoped that Mr. Boeppler’s efforts to 
ward paving the way for still better things may meet with 
the encouragement of all those who have the welfare of 
good music at heart. 
Sse = 
The Musik Verein is busily rehearsing for its concert, 
December 12, which will be largely devoted to male chorus 
work. Among the numbers to be sung are “Fest Motette,”’ 
by Klughardt; “Gypsy Songs,” by Brahms, and “Liebe,” 
by Strauss. The last named will be sung for the first time 
in this country in public. Jean Gérardy, the ‘cellist, is to 
be the leading soloist, the other soloist being J. Erich 
Schmaal, of this city. 
Ss <= 


The Arion Musical Club, which is entering upon the 
twenty-fifth year of its existence, will give a jubilee course 
of four concerts, the excellence of which is guaranteed 
The season will open with a festival performance of “The 
Messiah,” the society having engaged Mme. Eleanor Mere 
dith, Miss Mabelle Crawford, E. C. Towne and W. A 
Howland for the performance. As the chorus is the largest 
and best in the history of the club, an ideal rendering of 
the oratorio may be expected. 

ese <= 

Miss Helen Glenny announces three subscription recitals 
to be given at the Pfister Hotel, similar to those which, un 
der her auspices, Milwaukeeans enjoyed last year For 
these recitals Miss Glenny has secured Miss Howell, 
isther Feé and Plunket Greene 


ste & 


Franz Neumann, recently from Berlin, has been en 
gaged by Hugo Kaun as an assistant in his newly estab 
lished school of music. Mr. Neumann is a_ thorough 
musician and a welcome accession to the Milwaukee 
music colony 

=s—- << 

The United Wisconsin Conservatories of Music are in 
a decidedly flourishing condition, the largely increasing 
number of pupils having necessitated further additions to 


the faculty. 


Herman Zeitz, formerly instructor of violin in the Uni 
versity School of Music at Ann Arbor, Mich., and more re 
cently with the Wisconsin Conservatory of Music, this city, 


has opened a school of music of his own, which is in a 


prosperous condition. He recently gave a very successful 
pupils’ recital 
<< << 
The Milwaukee Trio, consisting of J. Erich Schmaal, 
piano; Herman A. Zeitz, violin, and Ernst Beyer, ‘cello, in 


augurated its series of musicales by giving a recital a th 
Atheneum, November 15. As a novelty the trio performed 
a Quartet, op. 9, in A flat, by [ppolitoff-Iwanoff, Albert 
Fink, viola, assisting. The composition found favor with 
the audience, it being both brilliant and tuneful. Why the 
composer should have titled it Quartet 1s a mystery, as 
it savors more of a potpourri than anything els The 
program further included the C minor Trio, op. 101, 
Brahms, and several concerted songs creditably executed 
by Miss Eva Thelen, soprano; Mrs. Louis Frank, mezzo 
soprano, and Mrs. Bruno Fink, alto 
J & 

Daniel Protheroe, the well-known conductor and com 
poser, has recently published a number of songs entitled 
“Six Lyrics.” They are among the best efforts of Mr 
Protheroe. and are receiving high commendation from 


some of the leading critics 
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Address FRED O. REMARD, Manager, 
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GRACE G, 


GARDNER, 


Concert and Oratorio 
————__— SOPRANO. 
Pupil of Blasco, Milan ; Schmidt, 
Berlin ; Henschel, London. 








Studio: 36 West 25th St., New York. 
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THE WOLFSOHN MUSICAL BUREAU, 131 East 17th St.. New York. 
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December 6. A large and cultured audience was present 
The following program was presented: 





Aeolian Orchestrelle, Lohengrin Introduction Wagne 
Scene and Duet, Act II 





Elsa Jessie Langlands Thomson 





Ortrud May Perin 
Frederick Charlies H. Thomson 
Aeolian Orchestrelle, La Favorita (Overture) Donizett 
Scene and Aria, Oh, Mio Fernando 

Leonora, Mary Naomi Chapn 











Mad Scene and Aria, Hamlet I 





Pianola, Walther’s 
Mikado 











-~— -~ Yum-Yum : ang is 1omson 
CINCINN I Decen rer 9 Pitti-Sing : May Bassett 
Peep-B Pearl Keith 
HI} musical event of the present week was the first ar 
Katisha May Perin 
concert of the Orpheus Club in the Auditorium § «¢ oa 
on Thursday evening, December 5. For some Ko-Ko William Hanson 
years past the club has been the only English singing Vianola, Florence Waitz Liebling 
society of importance before the public since the Apollo ©°rus and Solo, Mikad 
: Pitti-Sing... Ella May Bassett 
Club retired to the privacy of entertaining only its mem ue RE el Pearl Keith 
bers and invited friends Under the long and able dire Chorus—Mary Rice, Ella May Bassett, May Perin, Bertha Calve 
tion of Charles A. Graninger it enjoyed a prosperous and Eugenia Pedretti, Ida Ewing, Julia Heltrich, Marie Blackma 
Naon Chapmar I ence Keith, Jessie Langlands 1 


useful career. Only this year was the club reorganized, 


] 


¢ a Pearl Keitl 
after the regretted departure of its old director, and Edwin 





, he impression of the entire evening 


; hz Mrs 
W. Glover, who has been for ye time identified with homie M 


, McAlpin has thoroughly mastered her subje the training 
the training of the festival chorus, took the reins in his P poeta siitine a ; 8 
hands rf pupils for grand opera. She was responsible for every 
. ¥ . detail of the success [he costuming was elegant and cor 
his was the first public appearance of the reorganized ie : 
rect; the staging was such as would have reflected credit 


club under its new régime The result was most gratify , : 
. tiiste At the head of a schoo 


i] - 7 upon a professional performance 
ing, and proved how well and enthusiastically the mem : : 
. , f American opera Mrs. McAlpin would find a place wh 


ers é respondec to the Situatior he c rus Nhas , o9 . . 
bers have i nd : es rhe » des ! would well become her tact and ability. Several of the par 
been considerably strengthened, both in the firsts and ; - . 

. ‘ : ticipants, such as Jessie Langlands Thomson, May Perin 
seconds. The first tenors were particularly resonant and : 


and Mary Naomi Chapman, have exceptional talent for the 


responsive [he uniform quality of musical tone that 
F peratic stage 


was maintained attracted attentior It was never volume 
at the sacrifice of tone—and yet the volume was entirely 


adequate to the requirements of the selections. One of Che following from the Minneapolis /ournal gives some 


in’s “March 


dly given. The best number eiving as director of the Apollo Club, of that city. Mz 


the successes of the chorus singing was Nev dea of the attention and esteem Chas. A. Graninger is re 





ing.” Its rhythm was spit 


in point of shading and an almost perfect ensemble was Graninger is a Cincinnatian, and has spent some twenty 





Parker's “The Night Has a Thousand Ey: It Che years in the musical life of Cincinnati as an educator, direc 

Lost Chord” of Sullivan the chorus rose to a genui 1 pianist and organist, wherein his efforts have met w 

crescendo. Two da capos were given t rhe Lost Chi much success. He is the fi of the Auditorium Scho 

and “The Monk of the Mountain.” f Music, in the direction of which he is assisted by Mrs 
There were two soloists Sidney Biden, baritone, I (;raninger 

Chicago, and Signor P. A. Tirindelli, violinist, of the Con \ delightful affair of last evening was the reception 


servatory of Music given by the Apollo Club in the new club rooms in the 











Mr. Biden left a favorable impression He has Lyceum Building. Great clusters of white and yellow chrys 
big” voice, but it is musical, well rounded—true to the nthemums were arranged with palms in the parlors, and 
feeling and full of temperament H failed somewhat red roses were in the studio The guests were received by 
the dramatic requirements of the Massenet aria, but 1 1 officers of the club, Mrs. George Eu Frank Joyce 
the miscellaneous numbers proved himself a warm, syn Barrow, Eichman, Brimmer, Cooper and Ludgsdin, who 
pathetic singer, especially in S« rt’s “Faith in Spring.’ issisted Charles A. Graninger, the new director and the 

\ beautiful number was the Nocturne by Tirindelli, sung guest of honor \ charming musical program was given 
by the chorus. Its soft ig character suits we by Miss Clara Williams, Miss Helen Ha Mr. Holler 
the sentiment of the words, and its instrumental fabric berg, of Little Rock, Ark., who has recently come to Min 


¢ 
} 


Inger were the 





shows ingenuity and uncommon skil treatment, as a_ neapolis. Mrs. Edgar Runyan and Mr. Gran 


solo The composer was called out before the audienc« uccompanists. Hugh O'Donnell gave several readings 
at its close In his solo numbers Mr. Tirindelli proved Frappé and ices were served. About 400 guests were 
himself an artist of keen musical perception and scholarly present to meet Mr. Graninger The club will give a sec 
accomplishment His interpretation of the “Fantasia ond reception in about six weeks for the musicians wl 
Appassionata’” was of a lofty type—technically clean, of ive recently come Minneapolis.” 
fine gradations and poetic to a high degree rhe encore = = 
. , : } ] 1 

was a Capriccioso of his own, which he played crisply , nl ; ' 

4 Mr. Tirindelli, head of the’ violin department of the Con 


His miscellaneous numbers were a Serenade by Saint ; 
violin recital in Hamilton 


: , rvatory of Music, will give 
Saéns and one of his own compositions 
Ohio, some time in January 
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An operatic concert quite out of the ordinary run of On Friday afternoon, the 22d ult., the first of a series ot 


School of Music on “The An 





of lectures at the Auditorium 








events was given at the Aeolian Hall on the evenings 





CTA GIFEFOR 


SOPRANO. 
Dates Booking for Concert, Recital and Oratorio. 
EAST: 
WOLFSOHN MUSICAL BUREAU, 
181 East 17th Street, NEW YORK. 


WEST: 
CHARLES R. BAKER, 
Fine Arts Building, CHICAGO. 


ARTHUR _HOCHMAN 


THE EMINENT PIANIST. 





For Dates address Miss ANNA MILLAR, Manager, 
TOUR NOW BOOKING. 540 Fulton Street, BROOKLYN, N.Y. 


1901 ANNUAL TOUR OF 1902 
PA LU » SYMPHONY ORCHESTRA, 
Conductor New York Philharmonic. 
Formerly Conductor Boston Symphony Orchestra. 


EMIL PAUR, Conductor. 
Miss ANNA MILLAR, Manager, 540 Fulton St., Brooklyn, W. Y. 
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Pianola, Ophelia Nevir 


own ST Re 


atomy and Physiology of Voice Production” was given 
by Dr. W. C. Harris 
+} —_ 


r charts and some rare models the doctor brought from 


The lecture was illustrated by 


abroac Besides these Dr. Harris brought for the ex 


amination of those in attendance a human larynx, which 


was the means of rea] understanding of his remarks. The 
lecture was well attended and appreciated by the large 
class of vocal and elocution students present. The next 
lecture in this series will be given January 17 

et ee 












The program was a ow 
at ; tT NX : 
( P ( ¢ I 
i | ( Sa Saér 
R r E f R nste 
\ lirinde 
H re D N Joa 
- - 
J & 
The date of the first college orchestra and chorus 


ert has been changed from December 18 to January 18 





go2. Mr. Van der Stucken made this change at the re 
ques a nun musi ve wl 1 it wish to 
eprive themselvé he pleasure of hearin g both the « 
hestra and choru er d the g nd pera The 
college orchestra and chorus rehearsals have been un 
usually well attended for thi ncert In the orchestra 
he strings ne mprise thirty members; while in the 
chorus there are over 100. The rehearsals will continue 
» be held on Wed: Ly I ) he chorus or 
Wedne day 1 the I y ut 3:15 p n 
—=— & 
Miss Mannheimer, dir r of the S f Expression 
f the College of Mus will give a recital Indianapolis 
n next Wednesday evening, December |! Nance Old 
Id 1 cell us prog \ be give 
= =: 
r f the series of invitation events will be given 
y ‘ f Expressior f the ¢ ege of Music on 
Saturday evening, December 21 Che program includes an 
evening of comedy, and will be given under Miss Mann 
heimer’s d 
Ss & 
e subje ft next lecture in the history of music 
urse will be “The Ag f the Netherlanders,” and will 


be given Monday afternoon, December 9, in the Lyceum 
J 





\ (Gant wl ese lecture exceedingly 
vell pleased witl th the attendance and | nterest the 
ents ve tak 
= — 

M Van der S verso! ect ‘ f the 
ehearsais Det 2% I i Mess ah,’ W ch will 
e given by the ¢ ( a The rehearsals 

e now being ec Dr N.J.} heime 

— J 

Dr. Wade Thr er delivered the fourtl f the series of 

ctures on the ce, Friday afternoon, December 6. The 


next lecture will be given by Dr. Thrasher on Friday, De 





cember 13, at 4:30 {| nd all n vers of the vocal pro 
n are invited en¢ 
ae 2 
S — 


Edmund A. Jahn, member of the College of Music fac 
was one of the soloists at the first Orpheus concert 


of the season J. A. Homan 





TENOR. 
ORATORIO and CONCERT. 


Concert Direction REMINGTON SQUIRE, 
125 East 24th Street, New York. 


JEANNETTE... 


DURNO 


PIANIST. 


Management DUNSTAN COLLINS, 
609 Old Inter-Ocean Building, CHICAGO. 











LACHMUND CONSERVATORY OF MUSIC, 


132 WEST 85th STREET, NEW YORK. 
CARL V. LACHMUND, - 


(DIRECTOR WOMEN’S STRING ORCHESTRA SOCIETY 


Director 


All branches. Faculty unsurpassed. Private instruction. Special 
course fors tudents preparing for a public career 
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=) F any of this week’s concertgivers in Brooklyn are 
overlooked they must put the blame upon the cal- 

endar. The writer does not recall a week when 
events crowded upon each other as they do from Sunday 
to Saturday of the current week. Under the circum- 
the reviews must be deferred until next 


stances several! of 
week. The musical week began Sunday afternoon with a 
matinee by the Arion Society at Arion Hall. A report 
this concert will be found on another page of this 
issue. Monday evening the Brooklyn Saengerbund gave 
“its first orchestral concert under the auspices of the 
Brooklyn Institute. We publish the program, leaving 
riticism for next Wednesday: 
Overture to the musical comedy, Die Abreise (The Departure) 
D’ Albert 
Orchestra. 
Jlagdmorgen, Hunting Song << Xheinberger 
Male chorus a cappella, 
Brooklyn Saengerbund 
Odysse é F si Bruch 
Mrs. Louise Scherhey 
lodtenvolk (The Spectres of Tydal) (first time in Brooklyn)..Hegar 
Ballad for male chorus a cappella 


Brooklyn Saengerbund. 


Symy nic Poem, Aus Béhmen’s Hain und Flur (from Bohe 
mia’s Fields and Forests} Smetana 
Orchestra 
\ ilten Marchen (Visions) . Sucher 
Ladic Chorus of the Brooklyn Saengerbund and Orchestra. 
Piano solo, Concerto No. 3 (mew).......seseseeeeeees ...Scharwenka 
Arthur Hochman and Orchestra 
Ein Stiindlein wohl vor Tag (An Hour Ere Break of Day) 
(n ) - Thuille 
Old Black Joe (arranged) Van der Stucken 
Elfenlocken im Walde (Elfin Whisperings in the Forest) (new). Bunte 
Incidental tenor solo, William Bartels. Male chorus a cappella. 
Brooklyn Saengerbund 
Song 
Seligkeit (Bliss) F : ...Jensen 
Mignon LD’ Hardelot 
Mrs. Louise Scherhey 
Der stagestolz (The Bachelor) (new).... Arnold Mendelssohn 
Mixed ( rus of the Brooklyn Saengerbund and Orchestra 
a= = 
—— = 


Monday evening also Hugo Troctschel gave his second 
organ recital of the season at the German Evangelical 
‘Ilsa Green, 





Lutheran Church rhe soloists were Miss 


soprano, and R. C. Kaufmann, basso. The program fol- 
lows: 
n B flat : . Handel 


y 


Organ Conce ) 7. 
Solo, Hear Ye, Israe .. Mendelssohn 


Miss Elsa Green 





Pa n I : ; César Franch 
} Procession Max Gulbin 
Ol and Osiris (Magic Flute) Mozart 
Go Not from Hence (Ruth) A. R. Gaul 

R. C. Kaufmann 
' i's Rheinfahrt . Wagner 
Capriccio ‘ -.+-.-Capocci 
Iwo Songs. y ‘ Schumann 

Miss Elsa Green 
Christmas Fantaisia wig iseceen -Tombelle 





The remaining recitals will take place January 13, Feb- 
uary 10, March 10 and April 14 


‘ 
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Last evening (Tuesday) the Brooklyn Apollo Club gave 
first concert of the winter at the Academy of Music. 
[wo artists new to Brooklyn appeared, Miss Augusta Cott- 
pianist, and Miss Estelle Liebling, soprano Miss 


Cottlow played Brahms’ B minor Rhapsodie, Liszt’s ‘Wal 





desrauschen” and the Schubert-Tausig “Military March”; 
Miss Liebling the aria “Thou Charming Bird,” from 
David's “La Perle de Brésil’’; an eighteenth century song, 
“At Parting,” by Rogers, and “The Nightingale,” by 
Alabieff. The selections by the club included compositions 
by Spicher, Beschnitt, Sokolow, Kremser and John H. 
Knowles. <A review of this concert will appear next week. 


es €& 

The Venth-Kronold String Quartet, assisted by Mme 
Berta Grosse-Thomason, gave the second concert of the 
season at Wissner Hall on Tuesday night. A report of 
this concert next Wednesday. 

SJ & 

Mrs. Stuart Close, a professional pupil of Dr. Hanchett. 
gave the second in a series of musicales at her home, 209 
Hancock street, last night (Tuesday). The hostess con 
tributed several piano solos. 

f <€ 

Compositions by Louis V. Saar and Johannes Brahms 
were played at the first December meeting of the Ton 
ktinstler Society on Tuesday night. The vocalist of the 
evening was Miss Dorothy Moller. The program, a highly 
musical one, was arranged as follows: 

String Quartet, G major (MS.) “et iar 
David Mannes, first violin; Ludwig Marum, second violin; 
Jacob Altschiler, vicla; Leo Schulz, ‘cello 

Songs for contralto 

Marie, op. 18, No. 1 ... Franz 

Ein Ton, op. 3, No, 3.. Cornelius 

Veilchen, op. 1, No. 2... area --+....Cornelius 

Miss Derothy Moller, 
Accompanied by Mrs. Florence Brown Sheppard 
Caliink. Fe Gk We iinksknsscccscidsdiwaseinnéa .. Brahms 
\lexander Lambert, piano; Ludwig Marum, first violin; David 
Mannes, second violin; Jacob Altschiler, viola; 
Leo Schulz, ’cello. 
Comments on the above will be published in next 


week’s issue. 


4 rd 
__ — 


This evening (Wednesday) at Wissner Hall, Miss Ge: 
trude H. Wagner, assistant teacher at the Claassen Musi 
cal Institute, will give a pupils’ concert. Master Arthus 
Claassen, a son of Conductor Claassen, will make his 
début, playing a duet with Miss Eloise Bramble. Mis 
Hildegarde E. Claassen, a daughter of the conductor, will 
also appear. Small violin pupils of Carl Venth will assis: 
Miss Wagner’s pupils. 

eS eS 

Friday evening, December 13, the Boston Symphony 
Orchestra revisits Brooklyn. The concert will be at the 
\cademy of Music. Josef Hofmann will be the soloist 
Here is the program: 


Symphony in C major, with Fugue Finale, Jupiter Mozart 
Concerto for Piano in E minor, op. 11 : . Chopin 
Overture, Cockaigne (In London Town) ‘ Edward Elgar 
(First time.) 
J << 


To-morrow afternoon and evening the New York 
Church Choir Company will take possession of the Acad 
emy of Music. In the afternoon Flotow’s “Martha” will 
be sung and in the evening the company will “wrestle” 
with Gounod’s “Faust.” Most of the members of this 
company have sung in comic opera, in addition to their 
work in the church choir. A few have had brief experi- 
ences in grand opera, but no names of prominent singers 
are upon the list. Optimistic souls hope for the best in 
this latest venture to give grand opera at popular prices 

= = 

With the assistance of the Maxwell House Orchestra, 
Miss At Lee and Albert E. Andrews as the vocalists, Dr 
Henry G. Hanchett gave his closing lecture in Adelphi 
Assembly Hall Monday night (December 2). The or- 
chestra played selections from Haydn’s “Military Sym 
phony,” frim Grieg’s “Peer Gynt” Suite, and the march 





from Raff’s symphony, “Lenore.” The piano illustrations 
played by Dr. Hanchett were the Largo from Beet- 
hoven’s Sonata, op. 2, No. 2; the Scherzo from Schu 
mann’s Sonata, op. 11; Rubinstein’s Barcarolle in G 
major and Liszt’s arrangement of Wagner’s Spinning 
Song. Dr. Hanchett gave outlines of these composi- 
tions as well as those played by the orchestra. Miss At 
Lee sang Chadwick’s “Allah’’ and the Handel aria, “Oh, 
Had I Jubal’s Lyre.” Mr. Andrews sang “Gypsy John,” 
by Clay. The two singers, as a duet, gave Goetze’s “Still 
wie die Nacht.” An engagement elsewhere prevented 
Tue MusicaL Courter reporter from attending the lec- 
ture recital. But we hear the hall was crowded as usual 
and all received some benefit [rom so instructive a musi 
cal evening. The spring series of lecture recitals will be- 
gin on March 3. “Musical Contrasts,” the subject for the 
season, will be continued by the lecturer, Dr. Hanchett 
Chese recitals at Adelphi Hall are given under the joint 
auspices of the Brooklyn Institute and Adelphi College. 
Dr. Hanchett is the director oi the school of music con 


nected with the college 


— _—- 
v= _ 


Tuesday evening, December 3, George Francis Morss 


gave an organ recital in the Flatbush Reformed Church, 


of which he is the organist and choirmaster. Clemente 
Bologna, basso, was the assisting singer. The program 
follows: 

Prelude and Fugue in E major Bach 
Andante from E flat Syr Mozar 





Recitative and aria from ek I ) 
Clemente | g 
Symphonie Romaine Widor 
\ria from Samson Hande 
Clement I g 
Scherzo in D Roussea 
In Paradisum Dub 
Wagne 


Parsifal, Dorspie 





Music to A Midsummer Night Dream Mende 
as a 
— — 


Miss Edith C. Milligan, a youthful pianist, gave a re 


cital in Wissner Hall Tuesday evening (December 3) 
She played compositions by Chopin, Weber, Moszkowski, 
Mendelssohn and Liszt Mrs. Harriet Diamont-Nathan, 
Oprano, assis ed 

a= = 
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Arthur Whiting, the pianist, and Mr, Longy, first oboe 


piayer of the Bost 


ay h Sympl he a, assi 
Kneisel Quartet at the concert given in Association Hall 


mn ph 
ast Wednesday evening. Compositions by Beethoven, Grieg, 
Mozart, Chadwick and Brahms were presented. Mr. Whit 


‘~ommonly beautiful 





ing and Mr. Schroeder gave an 





reading of the Grieg Sonata in A nor, for piano and 


‘cello. Much depends upon the pianist in this characteristic 





music, and at this performance, Mr as ever, im 


ith his skill 





ontrol of the 


= 


pressed his hearers v 
pedals and such warmth of tone one does not get every 
day from ensemble pianists. Then the modesty of the man 
is another cause for congratulation. Mr. Whiting, Mr 
Kneisel and Mr. Schroeder played two movements from 
Brahms’ Trio in B major for piano, violin and ’cello, and 
thus the audience again heard Whiting at his best, for is 
he not a Brahms player par excellence? The assistance of 
Mr. Longy was required in the Mozart Quartet in F major 
for oboe, violin, viola and ’cello. A foot note on the pro 
gram announced this as a first performance here. While 
antiquated to our modern ears, the quartet is one the music 
lover hears gladly. Sweet and pure as a lily and gentle 
as a zephyr, the piece is, in fact, a continuous solo for oboe, 
with obligato by the strings. Mr. Longy did full justice to 
the score, and his associate players retired at the conclu 
sion of the performance and permitted him to receive alone 
the cordial acknowledgments from the audience 
Ze & 

The Hanover Club gave a musicale for women last 

Wednesday night at the club house, corner Rodney street 





MR. 


HAS THE HONOR TO ANNOUNCE 


LOUDON G. CHARLTON, 


SS 





NEW YORK, 


THE CELEBRATED DUTCH PIANIST: 








EDUARD ZELDENRUS 














First American Tour, 1901-1902, Begins November 15. 


‘*One of the three or four great pianists of the world.’-—LONDON TIMES. 


Already Booked with Leading Orchestras, Recitals in Principal Cities. Entire Tour Now Booking, 


BALDWIN PIANO USED. 
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THE MUSICAL COURIER. 





and Bedford avenue. Francis Fischer Powers iamiaigh 


the program, which was given as follows: 

“To a Wild Rose,” “An Indian Lodge,” Prelude, op. 10 (Mac 
Dowell), Harold Stewart Briggs; “Mirage” (Liza Lehmann), “A 
Roundelay” (Lidgey), “Love, the Peddler” (Edward German), Miss 
Marguerite Hall; “Ich Grolle Nicht,” “Lotos Flower,” “Two Grena 
diers” (Schumann), Percy Hemus; Polonaise, “Mignon” (Thomas) 
Miss Marguerite Palmiter; “The Merry, Merry Lark” (Nevin), 
“Love Is a Bubble” (Allitsen), Francis Fischer Powers; “Sans 
Amour” (Chaminade), “Le Chevalier Belle-Etoile” (Augusta 
Holmes), Miss Hall; “Little Bird” (Grieg), “Butterfly” (La 
Mr. Briggs; “Twilight” (Nevins), “‘Under the Rose” (Fischer), Mr 
Hemus; waltz song, “Romeo and Juliet” (Gounod), Miss Palmiter; 
“Night Hymn at Sea” (Goring Thomas), Miss Hall and Mr. Powers 
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Mrs. Katharine Fisk, contralto; Gwilym Miles, baritone 
and Miss Avice Boxall, harpist, will give a Christmas con 
December 21 


cert at Association Hall, Saturday afterno 








under the auspices of the Institute. The program, which 
should interest every lover of joyful music, will be as fol 
lows: 
Songs 
rhe | 1 f hing Ne ge 
\ Song (Santa ( Shelle 
\ ( inod 
r. M 
Song 
rhe Walking I 5 
r eT 
Noe 
Butzer 1 Lambert 
Mrs, Fisk 
Hary Wir John 17 mas 
M 
Ihe Dande ( lwick 
I I I Ne 
\ \W Ir 
An O S W ma 
. Mrs, Fisk 
Song I gato 
It ¢ t Midnig ( I H 
Noe Ada 
Mr. Mile " M Boxa 
The M t I i 
fhe Littl Bi Brewe 
I re W n Old W an I we 
I D nted Duckling G I 
The ¢ g M ( r 
M Fisk 
Da the WV Rock nal W M lic 
ine Be f Ab« ey il We Me 
M I 
DD Nig Hyr S I 
M Fisk M Lile 
Se 
Jan Kube Bohemiat lin ‘ ct h 
Bridge and piay at the Academy f Mi M even 
zr, December 23 Jessie Shay appears at he con 
cert as the piano soloist Herr Frin the acc npan t 
Kubelik This concert will al C nder Institute a spices 
rhe program include 
Conce I Vie ‘ s 
H Ku h 
Piano s 
Etincelle Moszkowsk 
I de e ¢ ‘ Ss se 
M <S 
\ ns 
Aria B 
Romance in G major Beethoven 
Herr Kubelik 
Rhapsodie Hongroise, N Liszt 
Miss S 
Violin solo, Nel cor piu non mi sent Paganir 


Laura Crawrorp.—Mrs. Laura Crawford, accompanist 
the Luther League Choral Union, was the organist at 
the farewell reception held in the Swedish Lutheran G. A 


Church on December 3, in honor of the Rt. Rev. Lord 


Sishop K. H. Gez. von Scheele 





AAGOT LUNDE, BOSTON, MASS. 


ISS AAGOT LUNDE was born in Christiania, the 
capital of Norway, of an artistic family, and was 
brought up amid artistic surroundings. Quite early sh« 
developed a taste for music, which was diligently en- 
couraged, and she was placed under the best masters ob- 
tainable. Her voice, when settled, was found to be a 
warm contralto of large compass, and after three years’ 
study in her native city she went to Dresden, where she 
remained for five years to perfect herself under the care 
of Frl. Auguste Gétze, the well-known and able teacher 
of singing, who is now a teacher of the vocal art at the 
Leipsic Conservatory. 
Miss Lunde has been heard in all parts of this country, 
n recitals, concerts and oratorio, with and without or- 





Aacot LUNDE. 


hestra and wherever she appeared sit gained great 


She renders programs of Norwegian folksongs 





German lieder and English songs, and her press notices 
a few of which are reproduced, show the estimate critics 
place upon her work 

Miss Lunde will give a song recital at Steinert Hal 
Boston, on Monday, December 16, when she will give a 


ting program of songs seldom if ever heard 





i intere 
in country. Miss Lunde’s charming personality has 


won her hosts of friends everywhere: 














Miss 1 ises her smooth and sympathetic voice with sk 
te ar and she sings with a frankness and an ease t 
re pecu ly winning. In addition, a thoroughly refined spirit per 
des all tl does, and she has that rare gift, an artistic ter 

nerament. Miss Lunde has every reason to be gratified by 
artistic success she achieved, and by the « preciation w 
which her effort et There was much applause, and she was et 
iastically recalled several times.—B. E. Woolf, in Boston Her 
As sung by he ne song did 1 s ke Her a 
ation of the uracter of each song s most always right 
he showed throughout a sense of values.—Philip Hale, in B 


Journal 











OLIVE MEAD 


VIOLINIST. 














Orchestral Engagements Season 1901-2. 


Boston Symphony Orchestra—Boston — time). 
Boston Symphony Orchestra—New York 
Boston Symphony Orchestra— Philadelphia. 
The Chicago Orchestra—Chicago. 
Personal address: 1425 Madison Avenue, New York. 


Sole Management o 


FRED R. COME, Symphony Hall, BOSTON, MASS. 





THE 


T. ADAMOWSKI TRIO. 


MR. T. ADAMOWSKEI, Violin. 
MISS EDITH THOMPSON, Piano. 
MR. JOSEF KELLER, Violoncello. 


During the absence for a year in Europe of Mme. Szum- 
owska and Mr. Josef Adamowski their places in the Trio 
will be taken by Miss Thompson and Mr. Keller. 


Under the Sole Management of FRED. R. COMEE, Symphony Hall, 
BOSTON, MASS. 





ADAMOWSKL QUARTEI 


Fourteenth Season. 


Mr. T. ADAMOWSKI, Ist Violin. 
Mr. A. MALDAUER, 2d Violin. 
Mr. M. ZACH, Viola. 
Mr. J. KELLER, Violoncello. 


Members of the Boston SymMpHONY ORCHESTRA. 


Under the Sole Management of FRED. R. COMEE, Symphony Hall, 
BOSTON, MASS. 











Miss Lunde’s voice is a mezzo-cortralt 


to the Norwegian folksongs and German 





she always sings. 





She possesses an indefinable grace and charm singing that is 








particularly winning. Her enunciation is delightful and though 
all her songs were in their native languag« er interpret were 
so expressive that she carried her listener with er wit east 
Brooklyn (N. Y.) Standard-Union 
Miss Lunde, one of the best of ‘ iw p er 
Zélliner'’s Dead W Her S r H adatior 
nging of the ang ed grief of the er’s W WwW was ft n 
She als ing 1 st excellen D ke Pilg , Ss | 
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it the great St. An 
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We pub M Mr s | Pe 1 Histor 
Song giv at Glen Ridge, N. J Deceml 
I ckbur 314 
Scots Wha Hae 
I len Field, 4 
rhe I wers I r 
The Bonnie Ear Mora 
e Convention of Estate 5 
I nie Dundee 
I ‘ Boyne x 
It W f 0 Rig K 
( " 
The Piper D 
Rebe ym of 174 
Charlie g 
The Be I 
Hey Johnnie Cops 
Prince Charlie’s We q Skye 
Will Ye No’ Come Back Agair 
Miss Murray was presented to the larg idience by 


Julian Mitchell, of the New York Sun 

Mrs. Wm. S. Nelson accompanied at the pian 

The above progran irranged for edu t nal ents 
ments, was given under the auspices of the Glen Ridge 


Town + aoe yvernent Asso ation 
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Boston, Mass., December 8, 1901. 


HERE were several concerts last week. At the 
Kneisel concert, December 2, Ernest Hutch- 
eson, of Baltimore, made his début here as a 
pianist in Chadwick’s Quintet for piano and 
strings. He proved himself to be an excel- 
lent ensemble player, a pianist of clean, agree- 

able touch, well developed technic and self-controlled mu- 

sical spirit. The quartets were Borodin’s in D and Bee- 

thoven’s, op. 135 
There were two recitals the afternoon of December 2. 

Max Bendix, violinist, played at Steinert Hall Handel’s 

Sonata in A; Tartini’s Variations on a Gavotte Theme of 

Corelli; the first movement of Beethoven’s Concerto; 

Wieniawski’s Air Varié, op. 15, and pieces by Arensky, 

Ogareff, D’Ambrosea, Hubay, Paganini, Lauterbach and 

Bendix. He played with breadth, feeling and general 

mastery. I did not hear Mr. Sherwood’s piano recital at 

Chickering Hall. 

Francis Rogers, baritone, gave a song recital Decem- 
ber 4, and Mr. Kubelik made his first appearance here at 
Symphony Hall the evening of that day. Josef Hofmann 
gave recitals December 5 and 7. 

I wrote youa week or so ago that the concert audiences 
The statement still holds good. 
The singers and players have been known and applauded, 


thus far have been small 


or they were strangers of reputation, so that curiosity 
at least might count in their favor. They were well ad 
vertised in advance, in shop windows, on_ billboards 
But even Mr. Kubelik, who ap- 
parently has at his control the cable, telegraph and tele 


and in the newspapers 


phone systems of the world, had a small audience. The 
visiting pianists have not been treated according to their 
deserts 

Is it possible that the private musical clubs, the sub- 
cription recitals, interfere with the professional mu- 
icians? A woman, for instance, who has finally worked 
her way into the outer circle of society, sings in this or 
that parlor, and as she sings for little or nothing her 
mediocre performance is applauded by the fashionable 


ignorant. It occurs to her that she may make money by 





. Sew Vn ONT pate 


giving a series of subscription and exclusive recitals. A 
Many who wish to 





patroness passes the favoring word. 
stand in her good graces eagerly pay $5 or $6 for a course 
ticket. And these calls are so many that subscribers 
shrink from spending $1.50 or $2 for that which is truly 
worthy or interesting. Money is spent on the musical 
clubs—which are life saving stations of mediocrity—and 
the members are anxious to hear Miss Jumperdown, of 
an old Boston family, maltreat the keyboard; but they 
could not be persuaded to hear Mrs. Bloomfield-Zeisler, 
Hofmann or Slivinski. An engagement with the Boston 
Symphony Orchestra and a pronounced triumph at one 
of the concerts promise nothing for success in recital. 
Time and time again a pianist or a violinist has been re- 
called three or four times, and has been the talk of the 
town for at least twenty-four hours. The poor wretch, 
emboldened to give recitals, has met empty benches or 
veterans of the noble army of deadheads. 

Some say that the scale of prices is too high; that few 
Bostonians or suburbanites are willing to pay $2 or $1.50. 
Others say that the order of concerts is not well ar- 
ranged, that too many of a like nature are crowded into 
the same week, that persons of moderate means are con 
fused in their regret and anxiety, and since they cannot 
hear all, hear none. 

GH eH 


The two chief events of the week were the first per 
formances here of Bach’s Mass in B minor as a whole, 
and Richard Strauss’ “Heldenleben.” 

Portions of the huge Mass were sung by the Handel 
and Haydn in 1887. when Lilli Lehmann was one of the 
solo singers. As John S. Dwight, the laudatory chron 
icler, wrote that Madame Lehmann had no solo, we may 
infer that the dull and difficult ““Laudamus te’’ was omitted 

Nor do I see why the whole of this Mass should ever be 
given in a city where there are other amusements and 
the full exhibition of the strenuous life. In a town like 
Bethlehem, Pa., where choristers are willing to work in a 
devout spirit under an enthusiast and able conductor 
like Mr. Wolle, I can understand how such performances 
are for the public good; the preparation occupies the mind 
and tires the body; it keeps the young from mischief; the 
older tenors and basses are not urged by the tedium of 
daily routine to seek relief in wood alcohol or Jamaica 
ginger. They kill time, and thus Bach is as a city club 

The furious Bachite is more objectionable than the Wag 
nerite, or even the Brahmsite. To him every scrap of 





counterpoint in organ work of doubtful authenticity, every 
measure of an aria with obligato for an obsolete instru- 
ment, the dreariest choral waste is an instance of plenary 
inspiration. Music died with Bach. Palestrina was a 
Dago. Handel—fie on him; he wrote for male sopranos 
and singing jades. The Bachite sees in every bit of imita 
tion the title of 4 Kempis’ book. He will not endure the 
thought of mutilation. Any singer that is willing to sacri 
fice vocal reputation on the altar in this Gothic cathedral 
is a great artist. She that shrinks and says “I cannot 
and I find the music impossible” is fit only for “La 
Traviata,” and idle songs of light o’ loves. Examine 
closely, and you will find the most aggravated, maniacal 
cases have no knowledge of historical perspective. 

It was the fashion in Bach's time to think in contrapuntal 
language. A fugue was religious per se. A direct dra 
matic stroke was impossible. Even the magnificent Handel, 
the man of infinite melody, whose operas are a vast treas 
ure house of wondrous songs—and he that is acquainted 
only with the oratorios of Handel knows not Handel 
even the magnificent Handel stooped in his pride to sneet 
at Gluck because he was not a master of counterpoint 
Now counterpoint is only a means, it is not the end. The 
freest, the most radical composers are often those who 
have the science at their immediate command. Yet to-day 
I see reviews in German music journals condemning choral 
compositions, because there is no fugue in them 

The fugue may be of imperishable beauty when there is 
no text. It may suggest regret, love, melancholy, despair, 
devotion. There are fugues in “The Well Tempered Clay 
ichord” that are more devout than nine-tenths of the 
choruses in Bach’s sacred compositions. The Fugue in E 
major (Vol. IL, No. 9) is an example. It is not too much 
to say that the character of Fesca’s music is admirably re 
flected in Rheinberger’s little known organ fufue F-ES 
C-A—a gentle, plaintive, shy, twilight fugue 

== = 

Furthermore, it was the custom in Bach’s time to set 
music to words with the indifference that in Rossini has 
been described as Olympian. Take this Mass. The Bachite 
dreams of his revered master as writing it on his knees, 
with a prayer over each measure, with the thought only of 
consecration to the Lord 

What are the facts? 

The sections of the Mass were written at various times 
without any unity of purpose, and for no particular occa 
sion. Bach took the Kyrie and the Gloria with him to 
Dresden to gain the favor of Frederich Augustus, Prince of 
Poland and Lithuania and Duke of Saxony. He wrote to 
this ruler a letter which if it had been written by some 
starving maker of operas would be dubbed sniveling and 
cringing. He belittled the worth of his work; he told the 
story of a diminished income at Leipsic ; and if he could only 
be given the title “Praedicat” he would be ever grateful 
and he would compose in the honor of the ruler cantatas 
and all sorts of music forever and forever, amen. The 
august monarch paid no attention to him at the time, nor 
hear the two portions of 


did he show any willingness t 
the Mass 

Furthermore, Bach did not always write this music for 
the particular words. The Gratias is taken from a cantata 
to celebrate the election of a municipal council at Leipsic 
in 1731. We elect a mayor here next Tuesday, and Mr 
Lang would have done well if he had kept the Mass for 
the civic result. The music would then have voiced the 
joy of the victor. The Crucifixus is taken from a Jubilate 

of all things in the world. The Agnus Dei is from an 
Ascension cantata. 

And how inappropriate, incongruous—at least to the feel 
ing of this period—is much of the music. Is there any 
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THE BOHEMIAN VIOLINIST. 


4,300 people greet KUBELIK at Carnegie Hall, 


Monday, and ratify his 


European triumphs. 


THE PRESS OF NEW YORK AND BOSTON ENDORSE THE VERDICT. 


‘* Marvellous facility of execution.”—New York 
Herald. 

‘*Close to perfection as could be desired.”— 
Mail and Express. 

‘‘One of the most completely equipped violin- 
ists who ever played here.”—Commercial 
Advertiser. , 

‘¢ He made mad an audience of 4,000.”—Fven- 

ing World. 





WISSNER 





PIANO USED. 


‘* There were proofs incontrovertible of marvel- 
lous talent and extraordinary genius.”— 
Tribune. 

‘‘He is a brilliant, dashing, astonishing per- 
former.” — 77mes 

‘It isdoubtful if the four walls of Carnegie ever 
before witnessed such a sight.”—/Press. 

‘* His consummate mastery wins the sympathies 
of the public "—Sun, 
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spirit of prayer in the “Quisedes’—“Thou that sitteth at 
the right hand”? Is there any entreaty for mercy? The 
alto sings an ornamented air, with four measures or more 
of running passages on the syllable “se,” while an oboe 
I am not speaking of the value 
of the air as music without association of words. The air 
in the Mass. But 


the sentiment as felt by Bach and the men of his genera 


d'amore plays an obligato 
is one of the finest—and they are few 


tion is as obsolete as the oboe d’amore itself 

So there are choruses, pages of them, that are without 
wsthetic or religious significance They are long sandy 
stretches, through which the singers plod their weary way 
Study for a moment the passage in the Creed which be 
gins with the announcement of the descent from heaver 
and includes the incarnation and the crucifixion. Is there 
even a mood of contemplation suggested? Or take the 
setting of “Et in terra pax hominibus.” 

The orchestration soon becomes intolerable Think of 
the endless treadmill of the ‘cellos and basses so mo 
notonous as are the cadences themselves How many 
rigid lines in this music instead of curves; how many 


geometric effects! Look at that painful solo “Lauda 





mus te!” which the singer may well read ‘““We praise Thee 
because we are through with it without a breakdown.” 
How many pages that are purely didactic! 

I am not so foolish as to deny the splendor, the sublin 
ity of certain pages, but why should not one discriminate 
in the case of Bach as in that of Handel, Mozart, Bee 
thoven, Brahms, Verdi, Tschaikowsky, Richard Straus 

For this performance by the Cecilia oboi d’amore, high 
trumpets and a corno da caccia were borrowed. The solo 
for the unusual oboe was exquisitely played by Mr. Lenom 
and the trumpets were effective; but even with these in 
struments it is impossible for us to hear the orchestra as 
he had 
no ‘cellos as we understand them. He had the viol da 


gamba and the violoncello-piccolo, which was probably 


Bach heard it. Flutes were different in his day 


tuned to the octave of the violin. He did not make much 

of the bassoon, and he generally used it to double the 

“basso continuo,” although he was perhaps the first to 
tie 


put it in unison with his substitute for ‘cello. In many 


of his cantatas the orchestration is ingenious and con 


1 


stantly varied; but I submit respectfully that in the Mass 
t is generally heavy and tiresome 
Why should the Mass, I repeat, be sung as a wh 


Some of the choruses and one or two solos are enough 


The performance of the chorus was accurate, sonorous 
brilliant at times in tonal body d lustré It was not 
expressive, for there was little no nuancirung At 
times there was ugly and grotesqu entuatior tl 
sake no tb f keeping t singers t gether The 
itrociously difficult solos were sung by Mrs. Kathrin 


Hilke, Miss Adelaide Griggs, Miss Adah Hussey, Messrs 
Van Hoose, Townsend, Hay 


One of the chorus asked me But was it not a good 
periormance, when you take into consideration the fact 
that we rehearsed only for a mparatively short time 
When it was decided to periormn this Mass at a Par 
Conservatory mecert (1891) seventy picked singer 
studied the music for two years To sing many notes 
ourageously urately ard at times with a noble shout 


is not all 











THE MUSICAL 


Vocal Training. 


The Art of Singing in All Its Branches. 
STUDIO: THE ALPINE, 55 West 33d Street, NEW YORK. 


Let me here note a singular fact. Lorée, of Paris, has 
tried to imitate the old oboe d’amour. His instrument 
has fine qualities, but the skilled in these matters say that 
absolute imitation is impossible. The primitive voice, as 
Constant Pierre puts it, is lost. Pierre goes so far as to 
claim that old instruments owe their particular timbre to 
rudimentary construction. “The more rationally they ar« 
nade, the more the deviation of the holes has been sup 
pressed or increased in number, the more has the sound 
been modified.”” The reed was stronger and coarser in 
those days. I am tempted to add that certain modern 
larinets sound more and more like flutes and oboe§ lik« 
larinets 


Ss & 


The program of the Symphony concert last night wa 


as follows: 


Overture, Don G ar Moza 
Concerto in A minor, No. 5 Vieuxter 
Fin Heldenleber Stra 
Symphony N Leet! er 
This was a singularly arranged program. Was the pur 


pose to rebuke the obstreperous Strauss by the suavity o/ 
Beethoven? The overture to “Don Giovanni” is inef 
fective, futile outside of a small theatre And after the 
Violin Concerto of Vieuxtemps came a tone poem in 
which there are long, bizarre, extremely difficult passages 
for the first concertmaster 

Strauss’ colossal work was loudly applauded A nov 
elty of simpler and immediately pleasing structure and 
decoration has seldom if ever been received here so e1 
thusiastically 

“Ein Heldenleben” has been carefully reviewed in Tut 
Musicat Courter by Mr. Fioersheim and Mr. Huneker 
I do not propose to go over the ground. Yet I cannot ré 
frain from recording my wonder, admiration, enthusiasn 
[here are unforgettable, amazing passages. The s¢ 
orthodox for the 


most hardened formalist. The musical characterizatior 


tion of the hero is surely sufficiently 


of the foes of the hero is a masterpiece of grim, s irdoni¢c 


humor And those tubas which, as they say, give out in 
fifths the portentous objection of a certain Leipsic 
doctor to Strauss’ music. The first part of the love 
music, where the beloved one s coy and coquettish 
seems after me hearing. too long, and—uninterest 
ing 3ut there are beautiful measures in this secti 


I know of few such glorious bursts as the hymn of vi 
tory that follows the battle And from there to the finale 
s a succession of eloquent, gorgeous, deeply moving 
pages. How wonderful the weaving together of the qu 

The mood of the finale is that 


of Beethoven in contemplation, brooding as Buddl 


tations from earlier works 








In former works of Strauss there has been too often an 
ibsence of ft umental bass. The struc has seemed 
_ } 


is in the air. This reproach cannot be brought against 


‘Ein Heldenleben”’; the bass is here granitic, as though 


t reached far down into the bowels of the earth 


And why do some object to the battle scene? Why 
hould not tonalities war one against the other in a por 
trayal of the din and shock of the fight? Such 
must necessarily be more or less panoramic, but Strauss’ 
music is much more than this. Years ago Beethoven's 

I 
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Hatton, with the advertisement that all the proper effects 


would be supplied. What do the gentlemen miss in 


Strauss’ scene Cannon and the groans of the dying 


Let them play neatly on the piano “The Battle o 


Prague.” gut to object because tl music is discordant 
or because certain “modulatior d 
Whether a battle hould be portrayed in mus t 
s another question he ancient R id an expré 
sion “to dance a tragedy” (saltar« goedeam B 
saltare’” was something mor ha ng t 
monly underst | among us r the dancer made im 
) tal ¢ rath and I lancin 
Va e mu i i man Ww ated by Ss we 
res e idea at a er expre wo! Thu 
ve fi Lo dge caking tl pie ure r r t be 
yiding the mb H Curat st ex 
quisitely danced italy I ( naros 
Slavis i 4 irp < And | 
ymmend oul ) i straus t pa 
ge ym De Quincey 
Ifaman * * * hould say that he would ‘whistle 
Waterloo’—that is y wi ng nnected with panto 
e would expre Pp and harg o 
Wa t would b t re m his pe 
tuiat I ne pret peop ‘ whistic at 
Waterloo. * * * It the very worst yjyection in the 
vorid ) y tha r Water did not revea 
roug whis i ) lly did not but 
s the very ground e mans art He will repro 
ee e tury and the n ‘ nt is to the only point 
vhicl erns y ‘ | y vn sym 
i ugi i gwuag er N any relia 
i¢ \ [ y W t t Waterlo 
nr gl 1 wi ‘ ’ at Wa ) vhereas any 
r 4 la Z pon painted figures drest 
1] g worke y watchwork through 
‘ “W ‘ ‘ : ld e’eT ci 
irt W itsoeve I \ ) i Das é 
chant min y 
eat = 
<= — 
Mr. Gregorow play« yncer by Vieuxtemps 
vit tu tecn! stery ire and ustainecg sentiment 
i elegance 
AMERICAN GUILD OF ORGANISTS he sixteenth public 


can Guild Organists (the first of the 


resent s¢ n) w ve he it S 3a ew's Church 
[Thursday evening, December 12 nder the direction 
Richard Henry Warrer ganist and irmaster 

rhe choir w sing a “Magnificat” and “Nunc Dimittis 
xy Palestrina, a “Pater Noster by Henry Holden Hus 
ind “How Lovely Is Thy Dwelling Place,” Brahms. Th 

luntary will be played by Clarence Eddy 

ERSKINE Porter.— Master Erskine Porte gifted boy 
soprano, sang at a meeting of the Cambridge Club, of 
srooklyn n December 2 The swee ttle singer de 
ighted the members and astonished them, too, for his num 
vers showed that e artist ha ell get i we 

i Tare voice | songs uded The T it by Schu 
vert Hush, My Little One,” by Benjamin Songs My 
Mother Taught M Dvoral Summer,” by Chaminade 
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BOSTON SYMPHONY ORCHESTRA-- 


Cambridge, Jan. 9. 
Boston, .. Jan. 10 and 11. 
Philadelphia, . Jan 14. 
Baltimore, . Jan. 18. 
New York, . Jan, 16. 
Brooklyn, Jan, 17. 
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ORCHESTRAL DATES ALREADY BOOKED 


INDIANAPOLIS ORCHESTRA— 
January 27. 
CINCINNATI ORCHESTRA— 
February 7 and 8. 


N.Y. PHILHARMONIC SOCIETY— 


PHILADELPHIA ORCHESTRA— 
February 28; March 1. 


PITTSBURG ORCHESTRA— 
March 7 and 8 
CHICAGO ORCHESTRA 
March 28 and 29. 


February 14 and 15. 


RECITAL AND OTHER DATES NOW BOOKING 


ROBERT STRAKOS( H, European Manager, 56 La Bruyere, PARIS. 
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Prof. C, M. Selling is director of the Minnesota State 
sand. 

Miss Jeanette Durno gave a concert at Minneapolis re- 
cently. 

A concert by the Bangor Symphony Orchestra was given 
on November 29, in City Hall. 

Mrs. Florence Brown Shepard took part in a recent 
concert at Binghamton, N. Y. 

Recently at Toledo, Ohio, a testimonial concert was 
given to Miss Alexandria Baer. 

Miss Lottie Demuth, pupil of Henri Marteau, gave a 
recital at Oberlin, Ohio, week before last. 

John Prindle Scott, assisted by W. Carlton James and 
Frederick Stiven, gave a concert recently at Saginaw, 
Mich. 

On Friday evening the faculty of the School of Music 
in the Nassau Building, Burlington, Ia., held an informal 
reception 

At Mt, Vernon, N. Y., a musical service was given at 
the Baptist Church, under the direction of Alfred Hallam, 
while F. G. Shattuck presided at the organ. 

Herbert Whitney is the name of a young Lewiston 
(Me.) composer who has lately written a march which is 
music lovers who have 


highly spoken of by several 
heard it. 

The second “Twilight” recital to be given at the Ohio 
State University will be in charge of Mrs. Charles Brad 
field Morrey, pianist, who will be assisted by Mrs. Wil 
liam King Rogers, soprano. 

The last of the recitals in the series of four which Harry 
Woodstock has been giving at New Haven, Conn., on 
Tuesday afterncons in November, took place on Tues- 
day, November 26, at St. Paul’s Church. 

Arthur C. Koerner has been appointed organist at the 
First German M. E. Church, St. Paul, Minn. He has just 
completed a song cycle on “The Birth of Christ,” which 
will be produced in the church at Christmas. 

Prof. Samuel B. Belding gave his twenty-seventh com- 
plimentary organ recital to the faculty and students of 
the State Normal College at the First Reformed Church, 
Albany, N. Y Miss Mayo Cookingham, alto, 
issisted. 

At Galesburg, IIL, 
to a song recital at the Presbyterian Church, November 
19, in which Mrs. Biondelle Pollock Tenney was the 
prima donna and in which the Knox College Glee Club, 
Mrs. L. H. Jelliff and William H. Cheesman assisted 

The weekly free organ recitals at Carnegie Music Hall, 


rece ntly. 


music lovers and critics were treated 


Pittsburg, will be given Saturday evening and Sunday af- 
ternoon by William K. Steiner, of Pittsburg, in response 
to an invitation from the trustees of Carnegie Institute. 
Mr. Steiner is a native of Pittsburg and received his early 
education in music in that city. 

\ chorus of seventy-five voices, under the direction of 
R. Fletcher Nevins, gave a concert Thanksgiving night 
in the Trinity Methodist Episcopal Church on 118th street 
[he program consisted of madrigals and glees and Men- 
Forty-second Psalm. The soloists were 
Miss Pauline E. Crosby, Miss Isabelle M. Price, Herbert 
C. Hardy and William H. Kennedy. 


Preparations are being made for a choral concert to be 


delssohn’ 


given in Patten, Me., some time in December, which will, 


it is said, be the musical and social event of the seasor. 
Circle 


The project is under the auspices of the Ladies’ 
connected with the Congregational Church. N. W. Little- 


Schradie, Chas. Tenhaaf, W. 


field, of Bangor, has charge of the rehearsals. Already 
over forty voices are being trained for the concert. 

Elizabeth Hulbert and Sherman Jamieson have handed 
to the music committee of the Westminster Church, Troy, 
N. Y., their resignations as soprano and bass in the choir. 

Some seventy-five singing societies have signified their 
intention of sending large delegations to the twentieth 
biennial Saengerfest of the Saengerbund of the North- 
west, which will be held at Peoria, Ill., June 21 to 24 
inclusive. There were about sixty societies represented by 
active singers at the Burlington, Ia., Fest. Of course 
Burlington will send a large delegation to Peoria, and 
practice work on the songs for the Fest has begun. 

The first concert of the Milwaukee (Wis.) Symphony 
Orchestra took place at the Pabst Theatre on Thurs- 
day evening, December 5. The soloist was Hans Bruen- 
ing, the Milwaukee pianist. An announcement of 
the plans of the Symphony Orchestra has been issued, 
signed by Edward P. Vilas, John H. Frank, William H. 
Upmeyer, Louis Gimbel, James H. Isley, D. S. Rose 
and Casimir Gonski. 

On November 17 a large audience gathered in the Jew- 
ish Temple, Wilkesbarre, Pa., to listen to a recital, the 
principal feature of which was the violin solo work by 
Herman Heller, son of Rabbi Heller, of that city. Mr 
Heller was assisted by Miss Elsie Cohen, Jared Stark, 

Hansen, Miss DeMois and Miss Munzes 
The former accompanied Mr. Heller on the 


Professor 
heimer. 

piano and she also played a solo, as the introductory 
delighting all. Miss Munzescheimer, whose 
home is in Texas, but who is spending some time 
there with friends, and is now taking vocal instructions 
under Dr. Mason, gave the second number on the pro- 


number, 


gram. 

At a gathering of musical lovers at the Brown Palace, 
Denver, Col., it was decided to have an annual festival. 
The dates of the first festival are to be January 23, 24 
and 25. The main features of the plan adopted are the 
establishing of a large chorus and a symphony orchestra. 
The chorus work is under the charge of Henry Houseley 
and Harry Baker. The members of the committee that 
is looking after the affair are Grant Weber, chairman; 
P. C. Fisher, president of the Denver Athletic Club; Dr 
G. C. Baker and Harry Baker, of the Apollo Ciub; Mrs. 
J. H. Smissaert, Miss Hilda Gottesleben, Miss Florence 
Taussig, Fritz Thics, Henry Houseley, E. S. Cullis and 
Wardner Williams. Others are to be added to the com- 
mittee. 

One of the finest musical entertainments given in Du 
buque, Ia., for a long time, was the concert given at Saen 
berbund Auditorium for the benefit of the Holy Ghost 
Church. The audience was a large and cultured one, and 
included many representative citizens and nearly all the 
singers and musicians of the city. The concert was under 
the immediate direction of Prof. Joseph J. Dreher. The 
chorus taking part were Mrs. B. Jestel, Miss Louisa Adam, 
Misses Lizzie Hartmann, Lena Holz, Lizzie Grode, Bertha 
Brede, Veronica Lierheimer, Lonia Weitz, Mary Kaiser, 
Emma Schyerrer, Emily Richter, Anna Luthmers, Martha 
Eisert, Mamie Oser, Margaret Huekels, Marie A. Zwack, 


Josie Deckert, Carrie Eberhardt, Lena Frommelt, Matilda 


Phillips, Margaret Beckius, Bertha Rhomberg, Mrs. Wm. 
Grode, Mrs. Jos. Schradie, Misses Kate Schrup, Dorothy 
Adam, Tillie Lorenz, Josephine Scherr, Louisa Frommelt, 
Lou E. Rhomberg, Margaret Streuser, Josephine Gei- 
shecker, Pauline Graessli, Adeline Klauer, Margaret Weitz, 
Mathilda Lorenz, J. A. Zillig, P. Ilg, F. Witter, J. Hemmi, 
J. Bertsch, J. Buechele, M. Blasi, H. Henker, L. Witter, 
P. Kusche, W. Kleis, M. Koch, A. Koester, M. Mueller, 
C. Willy, A. Leiser, G. Candler, A. Mueller, C. Klein, J. 
Stotz, E. Wesselhoft, F. 
Henker, W. Witter, W. Fischer, Carl Ziegler, A. 
Roeber, Sr., E. Geishecker, C. Koester, C. Buechler, J. 
Michel, T. Oster, G. Unmacht, A. Roeber, Jr., W. Meuser, 
C. Lungwitz, G. Mohr, G. Holl, F. Graenberg, P. Gie- 
shecker, C. Goebel, W. Geishecker, W. Schaffhauser, G. 
Lorenz, J. Kaiser, Guido Beck, C. Baumann, Dr. L. Engel- 


ken, Prof. A. Manger, G. Scheuer, A. Ehmer, E, Heuchlin, 
E. Brielmaier, G. Luck. 





Henriette Weber’s Success. 


( gprs ogo on that this is only Henriette Weber’s 

second winter of professional work in New York, 
her success has been remarkable. In addition to a growing 
class of pupils, who are studying piano, German or French 
diction, or are being coached in repertory, she is filling 
many engagements as accompanist and pianist. Among the 
recent concerts where Miss Weber has appeared in one or 
both capacities are: A _ recital with Oley Speaks, the 
basso, at Huntington, L. I.; a concert at Wallkill, N. Y.; 
Mansfield, Ohio, with Minne Humphryes, where the papers 
had the following to say in regard to this pianist: 

Miss Henriette Weber, a charming pianist, accompanied Mrs 
Humphryes, and played three numbers on the program. She was 
also compelled to respond to encores, and gracefully responded 
Her playing was most artistic and she shared in the triumph ma 
terially.—Mansfield Shield, November 23. 

Mrs. Humphryes divided the honors with Miss Weber, and every 
number that each rendered was received with high appreciation 
* * * Miss Weber’s piano selections included among others Rach 
maninoff's Prelude, Sinding’s ‘‘Fruhlingsrauschen” and Marche 
Grotesque, Rubinstein’s Valse Caprice, and as many others in re 
sponse to recalls. She played with great expression and skill, and 
was gracious in her responses to the appreciation of her hearers 
Manstheld News, November 23. 

Other concerts at which Miss Weber has recently ap 
the concert and reception 
Arnold Somlyo, of 
studio of the wel! 


peared were Pittsfield, Mass. ; 
tendered the “Baldwin” artists by 
Carnegie Hall; a reception at the 
known artists Miss Lufkin, and last evening the concer: 
given by Minne Humphryes in Brooklyn 

Some of this pianist’s dates for the near future are: New 
York Press Club, December 12; Madame Newhaus’ musi 
cale, December 15; Church of the Divine Paternity concert, 
December 18, and with Dr. Carl E. Dufft, at Trenton, N. J., 


December 19 


FLORENCE Ranstead, the 
1 


young Baltimore contralto, who recently mad 


RANSTEAD Miss Florence 
her début 
at the Waldorf-Astoria, was the soloist at the first concert 
of the new Peabody Symphony Orchestra, given at Pea 
body Institute, Baltimore, Saturday evening, November 30 
The Baltimore papers published extended criticisms of the 
concert. We reproduce the paragraphs about Miss Ran 


stead : 


Miss Florence Ranstead, of this city, w made her first appear 
ance at a symphony concert here, seng a recitative and air fror 
Saint-Saéns’ “Samson and Delilah,” wit ¢ ment 


and “Sea Slumber Song,” by Edward W. Englar, and ““Noél Paien” 








and “Pensée d’Automne,” by Massenet, to piar accompaniment b 
Miss Clara Ascherfeld 
* * Miss Ranstead’s voice has been carefully cultivated. Its 

range is good, being better in the middle register, and e sang last 
night with intelligence and care. There was, however, « ence at 
times of effort. All the songs were well sung, but the best effect 
was in the Massenet selections. She was rewarded with beautif 
flowers, and was several times recalled.—Baltimore Ame 

It was apparent from the start that principal interest was man 
fested in the appearance of the talented Bal e vocalist, M 
Florence Ranstead, who for the first time was given the opportunity 
to display in this city those musicianly accomplishments whic 


brought her so much favorable comment in New York city as wel 
as in foreign musical centres. 

Of a splendid stage presence, and possessing a great, big con 
tralto voice, of excellent range and agreeable mellowness, she 
proved a delight to the audience, who gave her an ovation after 
her singing of Saint-Saéns’ recitative and aria from “Samson and 


! 


Delilah.” This dramatic number was well | 


adapted to the soloist’s 
vibrant lower register notes and was sung with a fine verve sug 
gestive of the operatic stage rather than concert work 

For her second numbers Miss Ranstead arranged a series of three 
songs, with piano, which, though trying for a contralto, were pre 
sented in a manner that elicited the sincere approval of the critics 


present.—Baltimore Herald, December 1, 1901. 


Rocers SonG Recitat.—The Francis Rogers song recital 
at Mendelssohn Hall yesterday afternoon (Tuesday) will 
be reviewed in THe Musicat Courter next Wednesday. 








Mr. Gregory 


Hast 


Famous 
English Tenor. 





Of the St. James Hall, Popu- 
lar, London Ballad, Queen’s 
Hall, Oratorio, Crystal Pal- 
ace, Saturday and Royal 
Albert Hall Concerts. 








Sole Direction : 


Loudon @, Charlton, 


Carnegie Hall, New York. 


GREGORY HAST. 


IN AMERICA ONLY NOVEMBER 
AND DECEMBER, 1901. 








HUMPHRYES 





Soprano, Concert and Oratorio. 


FOR TERMS, DATES, ETC., ADDRESS 


ARNOLD SOMLYO, Sole Manager, Room 95 Carnegie Hall, New York. 





JTULIAN 


WALKER 


BASSO. 
WOLFSOHN MUSICAL BUREAU, 131 E. I7th St., New York. 








RARE OLD VIOLINS 


Remarkable values in fine old instruments from $50 to 
$10,000. Largest and finest collection in the worid. 
Send for a -—- of our Catalog, just issued, containing 
Biographies, Fac-simile Labels, Etc. Easy Terms. 


LYON & HEALY, 133 Adams Street, CHICAGO 
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VITTORIO CARPI’S WORK. 
Carpi, the 


Wits Vittorio 
baritone and teacher, 


eral months ago, the fact was announced in THI 
Courier. Many of the friends of the artist welcomed 


distinguished operatic 
returned to this country sev- 
MUSICAL 
later when he let it be 
New York 


numerous 


he arrived here, and 
would 


himself to teaching he 


him when 


known that he locate in and devote 


applications 
Men 
Miss 


receive d 
Then came Mr 


delssohn Hal!, at which he was assisted by his pupil, 


from singers Carpi’s concert at 


Winnie Titus. The program for the concert gave som« 
hint of Carpi’s extensive repertory. The operatic num 
bers which he gave included the Romanza from Mas 
senet’s “Re di Lahore,” the “Credo” from Verdi's 
“Otello” and the humorous “Quard’era Paggio,” fi 


sang also with Miss Tit 
F Donizetti’s con opera, “Don Pasqual 
Ihe audience at Mendelssohn Hall compelled Mr. Carp 
“Falstaff” number. But (¢ 
s convincingly as he does operatic selections. He sang 
“Still Wie die Nacht” 
“Auf Wiedersehen” it 


beautiful “Ave Maria” in Italian. A group of three nun 


Verdi's “Falstaff.” Mr. (¢ arp 


i duet from 


$ sol 


repeat the arpi interpret 


Bohm’s 
Cole’s 
bers in the 


second part of the concert incl 


Carpi’s own tender song And Have You Too” 


Habanera from Tradier’s “El Sol de Sevill and ¢ 
Chanson Trompez moi T1 r Nous When 
Carpi sang these last named compositions at the Sing 
akademie in Berlin, he was artily applauded and 
pelled to respond with e1 re It p ising n gel 
epose and sincerity 1 reveal € i ! Ma 
\t he r ned ¢ ‘ \ g 
Stac P \Muld ] W (y 
Mireille i i from Au M I N 
gale Song yy Nev J f Ir ! 
1 “La Perla de Arag I I 
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At a musicale given at the e of nowned i Sig 
\ rio Carpi, at Milan, a puy f s. Miss Winnie Titus, a singer 
f rare vocal attainments, was tendered an n after the re 
tion of the “Shadow Song,” from Meyerbeer’s “Dinorah,” winning 


THE 
ONLY 
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giero, astonishing with her rare evenness and 


the warmest applause 


Musica, Florence. 


In these days we have had the pleasure 
Vittorio 
n, purity and sweetness, and modu 


Titus, distinguished pupil of Sig 


sesses a voice of great extensio 


and admiration of the 





utes with mastery her splendid and 


ung lady, on 
ffer our heartfelt wis 
wned Maestro Carpi 


Miss Winni« 
rpi school, We hav 
Mozart's 


ritus 


ar,”’ from 


whom 


smiles an artistic and 


hes, and also 


Il] Palcoscenic« 


our congratulations 
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s a young American who has studied in the 


e heard her sing the aria, “Deh 
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SCHOOL OF 
PIANO PLAYING 
IN AMERICA. 


Named after PROF. THEO. LESCHETIZKY, of Vienna, by his special permission. 


Mme. 


DE WIENZKOWSKA, 


SINESTRESS 


NO FOUNDER. 


PROF. LESCHETIZKY’S Sole Principal Assistant in this country, formerly in Vienna; also Concert Pianiste. 


CARNEBGIB HALL. 


LESCHETIZKY—“ Mme. Wienzkowska’s success as a piano virtuosa and teacher is eminent.” 
PADEREWSKI—" Mme. Wienzkowska is a finished pianiste and possesses an extraordinary ability of communicating to others a 


complete knowledge of her art.” 
HANS RICHTER 


Address Communications: 147 W. Bighty-second St., NEW YORK CITY. 


“Lconsider you an artist of finest esprit and taste, and a representative of a most solid school.” 


to hear Signorina Winnie 


vieni, non 


Miss Alice Thomlinson, Miss Dora Johnson 
D. L, Canman, Miss Anne Martin, 
Miss McGawn, Miss E. Mayer, 
Mrs. J. Bowen, Miss The Goldthwaite 
Mrs. M. Campbell, Miss Pearle Nightser, 
Mrs, J. A. Drake, M Harriette McDona 
Mrs. Mary Leonard M Frances L. Butler 
Mr. H, Willson, M Ss e Furt 
Mrs. Kleinhanz, W. A. Lar 
Mrs, Annie Jones Williams A. Cair 
Miss Bella Jones, Miss A. Ne 
F. Rusheword, Miss J. M. I k 
Mrs. Edward Toby, J. A. W erste 
Miss Grace Winter, Miss Anna Longs 
Miss Bursk, ain Bete Dalen 
Miss Minie Wies M M. A. Hagemar 
Miss Rose Bauer, Miss Lilo J ; 
Miss Estella G. Wallac« i Tere Bendet 
Miss Emma Hunt, M I I h 
Among Mr. Carpi’s former American pup who hav« 
been successfully launched in career e Miss Ma 
belle Crawford, Miss Mary Lincl M Jennie Osb 
Vi Grace Quive, Mrs. Car M M Sal Ft 
Mrs. Edward 1 Mrs. Kate M. B. W M 
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GEO. W. JENKINS, 


TENOR. 


Sole Management ot 





| REMINGTON SQUIRE, 125 East 24th Street, New York. 
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NOW SINGING 


THE 
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WITH IMMENSE 


Most Versatile and Brilliant 
American Soprano. 
Re-engaged for 
New England Festivals. 
(THIRD CONSBCUTIVE SEASON). 
SUCCESS ON 














COAST. 
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Oratorio, Festival, Concert and Recital Engagements now Booking. 


LOUDON G. CHARLTON, ‘si"o 
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JACOBY IN CHICAGO. 
Her Big Success at the Apollo Club’s Concert. 
Cuicaco, December 4, 190 
HE ‘most important concert of the week has 
December 2 was the date. Chi 
cago’s Auditorium the scene 


And as a brilliant event it must be de 


scribed For the Apolio Club presented be- 


taken place 





fore several thousands of interested hearers 
Saint-Saéns’ “Samson and Delilah.” 

Chis chorus of 400 voices knew its parts well, the bibli- 
il opera having in past seasons been sung by the Apollo 
Club. Therefore the occasion was devoid of that species 


anxiety which permeates stage, gallery and orchestra 


chairs when a “first night” production is given 


P—— —— 
= i 


under Harrison Wild’s able and com 


The chorus, 
and ig guidance did much excellent work There were 
prompt attacks, satisfactory tone blendings and some in 


Break Your Chain” 


tensely dramatic effects. ‘Israel! 
reached a fine climax. “Psalms of Praise Loudly Swell 
for male voices, was, it must be admitted, decidedly off 
pitch. “God Meant Thou Shouldst Take the Command” 
received a stately and impressive interpretation, the con 
trapuntal passages being nobly voiced; while later, in the 


ime scene, the-chorus sang ““He For a Woman Sold His 


Power” admirably, both from musical and dramatic 
points of view, the cadence terminating on G major be- 


ng especially worthy of praise. The semi-chorus, “Now 


Spring's Generous Hand,’ must be mentioned among 
particularly finished and attractive features. As a con- 
luctor, Mr. Wild practically and satisfactorily demon 
trated that he cherishes high ideals 

Support given by the Chicago orchestra was, as a rule, 
icceptabl The interlude preceding Delilah’s first solo 
was well played. At the organ Wilhelm Middleschulte 


P 
presided in musicianly manner 
J € 
\nd the s loists ? 
Charles Gauthier sang the exacting part of Samson 


Now, Mr. Gauthier is considered a remarkable tenor, and 
» he may well be considered. His voice is of great range 
| power. But 1m his singing of Samson’s lines there was 
Where were the shadings? Every 
(nd usually double forte. In 


bs 
coloring 


ne seemed » be forte 





i) Che American Institute of Applied Music. 


i! METROPOLITAN COLLEGE OF MUSIC, 

i! 212 WEST 59TH ST., NEW YORK. 

“4 Faculty and Examiners include Wi_tiam Mason, ALBERT Ross 
(Parsons, Harry Rowe SHELLEY, JouN C, GRIGGS, PAUL AMBROSE, 
«, ORTON BRaDLey, LILLIAN LITTLEHALES, ALFRED D. Wickes, Kate S. 
( CHITTENDEN, Liza DELHazE-WickEs, Wma. F. SHERMAN, McCaLL 
“ LANHAM, ete. etc. 

if 

\. Voice Department in charge of TOM KARL. 


i The residence department furnishes a refined and quiet home 
tor information address KATE S. CHITTENDEN, Dean. 
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OSCAR SAENGER, 


Vocal Instruction, 
WILL RESUME TEACHING ON SEPTEMBER 16, 


Teacher of Josephine S. Jacoby, Contralto; Elizabeth D. 
Leonard, Contralto; Madame de Pasquali, Soprano; Sara 
Anderson, Soprano; Hildegard Hoffmann, Soprano; E. 
Léon Rains, Basso; Joseph S. Baernstein, Basso; John 
I. Young, Tenor, and other prominent singers now be 
fore the public 


Stuoio: 51 East 64th Street, NEW YORK. 














the words, “Delilah! Delilah! I love thee!” artificiality 
existed. There were “tears” in the voice, when the tears 
should have been elsewhere. Mr. Gauthier sang with 
warmth, and always with sincerity. To the French tex: 
he adhered. 

Herman Devries likewise sang in French, and the mix 
ture of languages was unfortunate. For, with the excep 
tion of these two, everyone else sang in English. As the 
High Priest. Mr. Devries was heard in a role well suited 
to his excellent dramatic and musical qualifications. ‘Curse 
You and Your Nation Forever” he gave finely, and his 
work in the second scene of act two was particularly note 
worthy. Mr. Devries is emotional. He sacrifices his voice 
to the dramatic effect not infrequently. But then he se 
cures the dramatic effect, and thus compensation presents 
itself. 

Abimelech’s part was taken somewhat spasmodically by 
John W. Lince, who possesses an exceptionally heavy bass 
voice. Assistance was given by two popular Chicago 


tenors, H. W. Newton and Walter Root 
<< 
The musicians of Chicago have been discussing the 


Apollo Club concert 


to-day it remains a topic of conversation 


Yesterday it was much talked of and 
There are few 
who will deny that what has already been described served 
as a picturesque setting, a musical background, so to speak 
For the heroine of the occasion was an eminent American 


contralto. Chief interest centered in the appearance of 


JosEPHINE JAcony AS DELILAH. 

Madame Jacoby’s niajestic beauty and her wonderful 
voice alone would have been sufficient to arouse enthusi 
asm. But her intellectual conception of the role, her 
dramatic interpretations and fine vocalization combined to 
make her artistic achievement remarkable. ‘“To-night Sam 
son Makes His Obeisance” was sung magnificently. “My 
Heart at Thy Dear Voice.” 
coloring and expressiveness, indeed rose, in the words of 


full of fervor, marvelous tone 


the song, to “heights of splendor.” More animation would 
have been welcomed in “The Spring. With Her Dower of 
Bird and of Flower,” but in this opening number diction 
and enunciation especially were exquisite \ thrilling 
dramatic climax found expression in “Coward! You Love 
less Heart, I Despise You! Away!” followed by “Your 
\id, Philistines.” The high B flat was taken with as much 
ease and effectiveness as that which characterized the low 
\ flat, previously heard, and both tones were of pure con 
tralto quality. 

When at Richard Burmeister’s private musicale in New 


— EVANS VON 


York last winter Madame Jacoby sang ‘““The Two Sisters,” 
Tennyson's tragic poem, set to music by Mr. Burmeister, 
the eminent musicians present reflected: ““How dramatic!” 
And now, at the Apollo Club concert, her dramatic pres 
entation of Delilah once again has exerted its powerful 
influence. 

You may have heard that a grand opera company is to 
visit Chicage this season 

If, on some auspicious “first night,” 
Madame Jacoby should happen 


or second night 
it wouldn't matter which 
to appear as Carmen, where do you suppose the other con 


traltos would be? 
, P 


Don't you think the first impulse of one or two of them 
might be to run across the wintry boulevard and take ref 
uge under the protecting ice of Lake Michigan? 

So, after all, it is quite providential that Madame Jacoby 


singing in grand opera just at present 


is n 


tributes 


Concerning her appearance on 
reproduction were printed in the Chicago papers 


ccasion 
worthy of 
Glenn Dillard Gunn in the Journal wrote in praise of the 
eminent contralto: “The second act opens with the well 
known aria, ‘O Love! Of Thy Might Let Me Borrow,’ 
which Madame Jacoby sang superbly. From that point t 
the end of the work the interest does not flag, the beauty 
of the music alone, aside from the dramatic element whicl 
ibounds, being sufficient to sustain it. The second act is 
the strongest. It reaches its climax, and the climax of the 
opera as well, in the wonderful aria, ‘My Heart at Thy Dear 
Voice.’ This Madame Jacoby sang very artistically. Her 
voice is a rich, sympathetic mezzo, strong and with that 
throbbing sensuous vibrato—in short, just such a voice as 
Saint-Saéns might have had in mind when he wrote the 
part.” 
‘Madame 


thers, more applause and as many flowers as she could 


Jacoby received more kind words than tl 


carry away with her. She not only has a voice of rare 
sweetness and power, but she is handsome and wears het 
lothes well.” Such was the practical estimate of the /nte» 
Ocean, which later on affirmed that “the song which was 
received most enthusiastically was Delilah’s ‘My heart at 
thy dear voice opens wide like the flower which the mort 
kiss wakens.’”’ 


Of the soloists Mme. Josephine Jacoby 1imed first 


ittention,” said the critical Tribune, “not alone by reason 


of the importance of the part she tool the performance 





but by virtue of the superior quality of her work. Delilah 
long has been identified with her as an artist, not only th 
rich, luscious quality of her voice and her manner of sing 
it but her appearance a1 d temperament all tending to 
qualify her especially for satisfactorily interpreting thg 
sensuous music Saint-Saéns has written for the beautilul 


enchantress 


“Last evening her singing failed not to exert its charm 
ind although a little more of animation would have been 


acceptable in the dramatic moment it the ‘lose f the 


second act and throughout the scene in the temple, one 


could but realize that the singer was hampered by the 
polyglot conditions imposed upon her, and could give 
her, therefore, only heartier commendation r her ad 
mirable work in the temptation scene of Act II 

The Evening Post asserts that Madame Jacoby put “feel 


ing. varietv. emotion and color” into her singing, while 


‘Ss, 


Leone Langdon-Key, of the American, explained that 
Madame Josephine Jacoby, who sang the part of De 
ilah, is one of the most satisfying singers sent us from 


as the artist of the evening 


the East and 


“She has a rich contralto voice, dramatic and magneti 





which might easily be heard here once every two years 
and lose none of its charm and value 1 radiant person 
ality, reposeful and confident almost to a point of non 
chalance.” 

“Madame Jacoby has been heard here before in the role 


KLENNEK 


School of Vocal Music. 


Voice Culture, Style and Repertoire in Four Languages. 





PARIS EXPOSITION, 1900. 


Only Honorable Mention or Distinction 
of Aay Vocal Iastructor. 





RESUMES TEACHING AT NEW RESIDENCE-STUDIO, 
230 WEST S2d STREET, 


SEPTEMBER is. 





VAN YORA 


Tenor. 


Under 
Management of 
ARTHUR F. GOODRICH, 
6 East (7th St., 

NEW YORK 
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of Delilah and, therefore, nothing new can be said of her,” 
the Chronicle stated, and added: 
liarly warm in tone and flexible in execution, that shows 


“She has a voice pecu 


to good advantage in the melodious arias allotted to De- 
lilah, and her phrasing and enunciation are so nearly per- 
fect as to merit high commendation.” 

The Record-Herald’s wrote: “The 
gave evident satisfaction, and there were many outbursts 
of applause, intended especially for Mme. Josephine Jac 
oby and also for M. Charles Gauthier. 

“As Delilah Madame Jacoby repeated former successes 


critic performance 


Her mellow, rich lower register, the tender, passionate 
notes above, and her clear enunciation enabled her to give 
an excellent interpretation of the taxing part assigned her 
Her denunciation of Samson at the close of the second 
displayed 
from 


act was a well handled climax, in which she 


great tonal power and earned enthusiastic applaus¢ 


audience and chorus.” 


And here, in conclusion, is a quotation from the Daily 
Vews: “The popular aria, ‘My Heart at Thy Sweet 
Voice,’ was given in beautifully clear tones and with a fair 


The 


too, was decidedly acceptable, which is more than can be 


degree of warmth and feeling English enunciation 


generally conceded for our harsh language as presented in 
song.” 

Many Musicians PRESENT. 
many musicians in the large audience were 
Mrs. Anna Groff Bryant, Helen Buckley, Mabelle Craw 
ford, Clara Murray, Louise Blish, Mrs. van Valkenburg 
(of Kansas City), Karleton Hackett, Frederick Warren 
Charles W. Clark, L. G. Gottschalk, Frederick W. Root 
W. H. Pontius (of Dubuque), Charles h and P. A 


3eacl 
tis 


Among the 


OFFICERS OF THE APOLLO CLUB 
In addition to Harrison Wild, c: 
ham, accompanist, and Wilhelm Middleschulte 
} 


of the Apollo Club ars 


Arthur Dun 
organist, the 


mnductor ; 


officers Clarence P. van Inwegen 


president; Nathaniel Board, vice-president, and Loui 
Evans, secretary-treasurer. The directors include Frank 
lin C. Hollister, Geo. D. Holmes, Charles H, Blatchford 
Geo. L. Cragg. J. H. Levi, Arthur Heurtley, C. A. Adams 
ind W. W. Dodge, while the music committee consists of 
J. H. Levi, Arthur Dunham, E. T. Clissold and Chas, H 
Marsh 

Tue Ciup’s FortHcominGc Events 

On December 25 the Apollo Club will give “The Mes 
siah,” with Eleanor Meredith, Mabelle Crawford, E. (¢ 
Towne and W. A. Howland as soloists At the next 
event, on February 17, 1902, with Madame 1umann 





Heink and Holmes Cowper as assisting artists, the ensuing 





part song program will be presented: 

Judge Me, O God Mendelssohr 

Cantata Clarence Li 

Composed for the Apollo Clult 
Ring Out, Wild Bells Goun 
Arranged for the Apol ( b by Frede k W. Roo 

Love Wakes and Weeps Cald 

A Shadow Goln 

Spring Gre« 

The Lord Is My Light W.H arker 
And on Apri! 28, 1902, Helen Buckley, George Hamlin 

Charles W. Clark, Claude Cunningham and the Chicago 


Orchestra 
f Berli 


be held at the 


Club’s performance 


\ll these concerts will 


will take part in the Apollo 
f Faust.” 


Auditorium 


z's “Damnation 


LOUDON G. CHARLTON, Carnegie Hall, NEW YORK, 


Has the Honor to Anaounce an Extended Tour of 


HEYMAN 


Distinguished American Pianist. 





KATHERINE 
RUTH 





rightly hold 





It is unfortunate that audiences do not know better than ment until July 1, 1903. She wil also tour with the Stein 
to applaud singers in the midst of critical passages during 
Apollo Club 
Delilah’ 


oratorio or operatic performances. At the 


concert on Monday night, when “Samson and 
was being sung, thoughtlessness was displayed in this re 
gard. 
in conversation, how 


for a large assembly thus to embarrass one soloist 


THe SPIeERING QUARTET 


The Spiering Quartet recently made a successful tour of 
Texas, places visited including Galveston, Huntsville and 


San Antonio. Last week important appearances were made 


in Ohio. In Chicago this organization has auspiciously 


entered upon its ninth season, Mozart’s beautiful Quartet 


Kiel’s 
being among this 


Waltz, for 


interesting 


in C major, and Friedrich string quar 


tet, in G major year’s pro 
gram features 


Chicago is in a practical manner showing its apprecia 
tion of the estimable work which is being accomplished 
Spiering Quartet on behalf of the best ensemble 
music. The subscription list for the 
at Music Hall Arts Building 


sentative, and the local press has been enthusiastic in its 


by the 
series of concerts 
Fine is large and repre- 


estimates 


On December 17 the quartet will present the ensuing 
program in the Music Hall: 
Quartet No, 2, in E flat major, op. 1 (first time) D’ Albe 


Songs by Schumann. Liszt, Grieg and Spiering 


Miss Bertha M. Kaderly 





Rondo for n and pian ° S 
Otto Roehrborn and Walter Spry 
Quartet in A major, op. 18, No. 5 Be 
eS & 
It learned that Madame Nordica recently compli 
ented Mrs. Regina Watson on her charming songs, sev 
il of which the eminent soprano will sing at concert 
season 
J CS 
[wo books of songs by Carrie Jacobs-Bond are attract 
ng attention among the Chicago musicians, “Lily and 
the Rosse “Just a Wearyin’ For You” and ‘Po’ | 


Lamb” being particularly popular features 
= = 
= <& 


A program of music by Chicago composers was giver 
by the music department of the Englewood Woman’s Club 
Among composers rep 
William Sher 
Bowers Mrs Crosby 


John West and W 


performers included Miss Fay 


on the afternoon of December 2 
resented were Frederic Grant Gleason 
wood, Frederick W. Root, R. H 
Adams, Mr. Weidig 
C. E. Seeboeck 


Eleanor Smith 


while the 


Hill and Errico Sansone, of the Chicago Auditorium Con 
servatory 

The fact that Karleton Hackett, of the American Con 
servatory’s faculty, does not devote more time to literary 


matters has been deplored by musical authorities, who 


in very high esteem his exceptional ability 


as a writer. But the musical world need not complain 
for, as is well known, Mr. Hackett is eminently successful 
in the realm of culture and artistic singing 
Ss = 
Mme. Margaretha Wunderle, the harpist, has signed a 
ontract giving Dunstan Collins her exclusive manag 








Steinway Piano Used. 





FIRST SEASON 
IN ATSIERICA. 











WEBB GAKDNEK 


Sole direction, LOUDON G. CHARLTON, Carnegie Hall, New York. 


MRS. 


SOPRANO. 


eo 


ORATORIO, CONCERT, 
RECITAL. 





If it is impolite for one person to interrupt another 
much more inconsiderate must it be 


under Mr. Collins’ 














del Company next season manage 

ment 
ae € 

Dunstan Collins has retired from the lecture and lyceur 
bureau direction, and hereafter will manage only hig! a 
musical companies and prominent artists 

Gt 
— — 

his week Burton Holmes’ illustrated lecture on Sibet 
attracted many interested hearers to the Studebaker Ha 
Fine Arts Building 

a a 
— — 

Apropos of Sunday mcerts \ manage n Montr 
was, on November 29, sentenced to tw hour imprison 
nent for allowing the doors of his theatre to be opened o1 
their account 

\ legal authority Canada writes t HE Musi 
Courter’s Chicago Department Unle the eatre su 
cessiul in its appeal, tl! wil se the serie 

os 
— — 

Anna Millar anager of the Paur Symphony Or tr 

f New York paid Chicag t t veek 
a —_— 
¢ — 

George Hamlin, the « ent Chicag ‘ N ‘ 
in New York next week for the purpose giving 
n Mendelssohn Hall on December 12 i¢ hen he w 
€ associated with Vi H S p 

a- = 
— — 

For the past sixteer irs Prof. G. Mante directo 
f the Chicago School of Languages, Fine Arts Building 
las successfully eign language ( g be 
sides be ng the 1uthor rt nume 1 ry s pampnh 
published in this country and abroad It earned that 

als the translator of Ed id ] A s works 

Cuore” (“The Heart of a Boy’’), and “I Maestrina deg 
Operai” (“Won by a W an’), whi net with gr 

iccess in educationa entres. P Mantellir | 

ntly finished ‘the itior it g G ele 
1’Annunzio’s latest wor La Citta Morta The Dea 
City’), a tragedy, played abroad by | I 1 Duse and 
Sarah Bernhardt. He is now engaged in putting Eng 
lish “La Ballerina” (“The Ballet Gir th ust sensa 
nal work of Mme. Matilde Sera whom Prof r Man 
tellini describes as “the Georg: Sand f Ita 
PP 
— ¢ 

Esther Feé w | > s \ ( ¢ (5 

t Pj ci rg {) T \ ] 
1 
Tue avy evening, D ( 

Pe 
— — 

Jeannette Durt the pianist, will give " n D 
ember 9, at Adrian, Mich., ane s I 100Nn 
f December 12, at the residence of M Bertram W. Si, 
py 1 the Winnemac, Chicag 

oes 2: 
— — 

The Lin n Dail ws Pp ne 
itive paragraj I g M K ] t 
f Maurice Aror vils 
The pian " g M i 
>» her mos ng > 
er ving c eT ‘ 

s f ( ck Alce S S 






| LOUISE B. 


VOIGT 


% SOPRANO. 
Oratorio, Concert and 
Song Recitals. 


Address 


RICHARD BYRON 


Manager. 
30! West 139th Street, NEW YORK. 


M. VITTORIO CARPI. 


Wocal Instruction. 
ITALIAN, ENGLISH, FRENCH AND SPANISH. 
210 WEST 59th STREET, opposite Park, NEW YORK, 
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Hazard 
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Direction 
Emile Levy 
141 Fifth Ave, 
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tion, requiring great technic and skill. Miss Johnston played this 
number magnificently, and the audience gave her close and appre- 
. ciative attention during its rendition. 

SE <= 
Gratifying to themselves and their instructor is the 
success of-a large number of Maurice Aronson’s pupils, 
some of whom have studied with him since they came to 

Chicago five years ago. It should be remembered also 
that Mr. Aronson’s pupils are as loyal as they are suc- 
cessful. 

ste <= 
At Mrs. Regina Watson’s School for the Higher Art 
of Piano Playing an interesting children’s program was 
presented on December 7 at 3 p. m., sixteen talented 
young performers taking part. On Wednesday after- 
noon, December 11, pupils of Mrs. Regina Watson will 
hold an informal musicale at her residence on Indiana 
street. 
J <& 

Many people were turned away from Music Hall, Fine 
Arts Building, in a state of disappointment on Tuesday 
evening, December 3, for so large was the audience that 
seats were at a premium. The event was a song recital, 


given under the auspices of the American Conservatory 





by Madame Ragna Linne, soprano, and Glenn Hall, tenor, 
with Allen Spencer as assisting pianist. 

Mr. Spencer opened the program with compositions by 
Haydn, Schubert and van Westerhout, his interpretation 
of “Momento Capriccioso,” by the last named musician 
being particularly brilliant. Later he played Grieg’s 
‘Wedding Day at Troldhaugen,” improvisation on Wal- 
Song” (Wagner), Schuett, and, as a final 
contribution, Tarantelle in E 
Though he received a well deserved ovation, Mr. Spencer 


ther’s “Prize 
Leschetizky’s minor. 
ould not be prevailed upon to give an encore. 

Madame Linne sang “My Rest Is Gone,” Graben-Hoff- 
man; “Woodland Serenade,” Mascheroni; “When _ the 
Land Was White With Moonlight,” 
“The Lotus Flower”; “My Heart is in Bloom,” Brahms; 
Schubert's “Mine” and a duet with Mr. Hall, ‘Neath the 


Madame Linne’s singing was 


Nevin; Schumann's 


Stars,” Goring-Thomas 
finished in style and artistic in conception. On one or 


two occasions her voice showed signs of fatigue She 


was enthusiastical y encored 

The tenor, Glenn Hall, who is one of the most prom 
inent singers in the West to-day, was heard in contrasting 
numbers, extending from “Who Is Sylvia?” to French, 
Irish, Scotch and German songs. Mr. Hall’s interpreta 
tion of Foote’s “I’m Wearing Awa’, Jean” was exquisite 
His first selections were somewhat lacking in repose, but 
beauty and 


trength as his voice is now, it will continue to develop 


this gifted tenor always artistic. Full of 
Leoncavallo’s C’était un Réve” was admirably sung 
One of his encores, “Drink to Me Only with Thine Eyes,” 
was a memorable feature. “Si mes vers avaient des ailes” 
so is deserving of special mentior 
Mrs. Karleton Hackett and Miss Julia Caldwell were 


the efficient accompanists 


The second event in the series of ballad concerts under 


th 


the auspices of the Cl 


ayton F, Summy Company will take 
place on Thursday afternoon, December 12, at Music 
Artists announced for this oc 
d 


Hall, Fine Arts Building 
on are Mme. Ragna Linne, soprano; Miss Elaine de 
Sellem, contralto; Claude Cunningham, baritone, and Mr 
Seeboeck, pianist. Several Chicago composers will be 
represented on the program 
4 ee 


_—— _ 


f Louis Evans, Gaul’s 


Under the capable direction 
acred cantata, “The Holy City,” 


[ALTENBORN QUARTET 


was given on the even- 





FRANZ KALTENSORN, S slo Violin. 
WM. ROWELL, Second Violin. 


GUSTAV BACH, Viola. 
LOUIS HEINE, ’Cello, 


For Terms and Dates address 


FRANZ KALTENBORN, 80 W. 82d Street, New York. 


~~ WAN HOOSE = 


Sole Management 
Wolfsohn’s Musical Bureau, 131 £. 17th St., New York. 


=f 


Phenomenal Child Concert Pianist 
Age io. 


For terms, dates, etc., address 


J. B. FRANCKE, 109 East 14th Street 
S. EPPINGER, 718 LexingtonAvenue, 


New York. 














ing of December 5 at the Normal Park Baptist Church. 
Mr. Evans was fortunate in securing for this occasion 
prominent soloists, including Charles W. Clark, Mrs. Ste- 
venson Tewksbury, D. V. Key and Adah Bryant. Miss 
E. Humphreville, the accompanist, played in a sympathetic 
and musicianly manner. The chorus was well balanced, 
and its phrasings and shadings were praiseworthy. 
May HAmILTon. 


BRUNO STEINDEL. 
[By Wrre.] 
Cuicaco, December 9, 1901. 
RUNO STEINDEL, the ‘cellist, sustained his high 
reputation and won an ovation at the Chicago Or- 
chestra concerts here December 6 and 7. H. 








MARY HEALY-MULLETTE. 
ARY HEALY-MULLETTE, dramatic mezzo _ so- 
prano, whose picture accompanies this article, cre- 
ated a most favorable impression at St. Vincent’s Church, 
Chicago, recently. The occasion was the organ dedica 





Mary HeEAty-MULLETTE. 


ton, and Mrs. Mullette sang the ‘“‘Laudate Dominum” 
from Mozart’s Vespers with so much taste and finish, 
fine interpretation and facility of execution that she called 
forth encomiums of praise from a number of the best musi 
cians end critics of the city. In consequence she has re- 
ceived excellent offers for church, concert and recital en 
gagements. Last month she sang at a musicale given 
by the Alumnz Association of the Sacred Heart Con- 
vent in Chicago. Before the large and cultured audience 
Mrs. Mullette interpreted Schubert's “Erl King” with 
dramatic intensity and expressive tone coloring. She as 
sumed in turn the descriptive, pathetic, graceful and 
tragic; her emotions and facial expression changing with 
the music, and so distinct was her enunciation and so 
vivid the picture she portrayed that the audience was 
held spellbound. Responding to an enthusiastic encore 
she sang a Chopin waltz. 

Her numbers last week at the St. Patrick’s Church con 
cert, Chicago, included “With Verdure Clad,” from “The 
Creation,” and a recitative and aria by Handel. 

Mrs. Mullette possesses not only a voice of exception- 
ally pleasing quality and much flexibility. She is gifted 


also with an artistic temperament 


GLENN HALL’S SUCCESS. 
USIC critics continue to write in enthusiastic terms 
concerning Glenn Hall, tenor, of Chicago. The en- 
suing well merited estimates are of recent date: 
THRONG HEARS LOCAL SINGERS. 

Glenn Hall and Madame Linne Please Big Music Hall Audience. 

It is refreshing to hear improvement. A man so much before the 
public, and so capable, usually considers himself good enough, He 
takes to doing unheard of things. 

He becomes a graduate with “high honors,” in his own estimation 
at least, and that usually settles him so for as genuine artistic 
progress goes, 

In so far as it is possible to prophesy, I predict eventual suc- 
cess of exceptional mold for Glenn Hall. He practically has his 
future before him, and his large circle of admirers are fully justified 
wishing him a brilliant career, 

Mr. Hall sang “I’m Wearing Awa’, Jean” (Foote), and the “Irish 
Love Song” (Long), with real warmth and expressiveness. His 
lighter numbers were delicately done and artistic. The Vannini 
Serenade showed the voice in its best light, and was incidentally a 
good composition.—Chicago American, December 4, 1901. 


THE GLENN HALL CONCERT, 
Mr. Hall has a voice of fine quality and large service. It is big, 
almost baritone in its depth, yet capable of bringing out the most 





delicate effects. His personal style is very pleasing, for in ad 


dition to good looks he has an authoritative assurance, which con 


tributes to the comfort of any audience. He was epecially effective 
in the recitative and aria, “Eugen Onegin,”” by Tschaikowsky, which 
he sang with expression and style. He gave a classic group, in 


cluding Schumann, Brahms and Schubert numbers, with excellent 
taste and finish, and his ballads, which were perhaps more enjoyed 
than his other numbers, were well chosen and beautifuly sung Mr 
Hall is one of the most interesting concert attractions that Kansas 
City has had. It is said to be more than probable that he will be 
heard with the Oratorio Society later in the season.—Kansas City 
Star, November 29, 1901. 

Mr. Hall in his solo work was thoroughly enjoyable His German 
songs were perhaps the most profoundly musical, but the Scotch 
ballads won the audience by their exquisite pathos—‘The Land o’ 
the Leal” and ““Mavourneen” being the favorites. The old English 
ditties were charming, “Drink to Me Only with Thine Eyes” being 





especially winsome in the romantic version so natural to his voice 
“Love Has Eyes” and ““Who Is Sylvia?’ half playful, pretty con 
ceits, brought him much laughter and appreciation. He was tender 
and thoughtful in “Du bist wie ein e” (Schumann); happy in 
the “Standchen” (Brahms), and 1 free but € 





tion of the well-known Schubert Serenade. “Si mes vers avaic 
ailes” (Hahn) was given with a bewitching coquetr A 

and beautiful effect was made in his rendition of “Thy 

Eyes” (MacDowell). Perhaps the severest artistic test was | 

ing number, the recitative and aria fror Eugen Onegin 
kowsky), in which his dramatic tenor come ut in the 

German cadences of assioned ‘ sorrow Kar Cit 





Journal, November 29, 1901 


Grecory Hast 1n Great DeMAND.—Gregory Hast, the 


1 


distinguished English tenor, who has already proven one 
repeated his triumph of No 


of the season’s big successes 
vember 20 in Philadelphia by singing a return date there 
Saturday, December 7. He then presented a full recital 
program, and was indorsed by both press and public as 
cordially as upon his initial appearance 

Mr. Hast has been engaged for a recital at Wells Col 
lege, Aurora, N. Y., in celebration of ‘Founders’ Day,’ 
and, among other dates in the near future, he will sing witl 
the Chromatic Club in Troy, N. Y.; at a private musical 
in Pittsburg; again with the Mozart Club in that city. Be 
sides singing the tenor role in “Elijah,” with the New 
York Oratorio Society in a special performance Monday 


ll also sing, with the same organiza 


night, Mr. Hast wi 
tion in the evening performance of “The Messiah,” a 
His brief season in America 


may have to be extended a few weeks sO grea Ss the 


Carnegie Hall, December 28 
demand for this artist 


JOSEPHINE MILDENBERG.—Josephine Mildenberg will sing 


at the Professional Women’s League December 23, when 
a special program offering novel attractions suggestive of 


the season will be given 











ERNEST HUTCHESON 


PIANIST. 
Management, HENRY WOLFSOHN, i3: East 17th St., New York. 





MARY LOUISE 


CLARY, conreatro. 


Southern Tour with Her Concert Company. 


Including JOHN CHESHIRE, Harpist, and CELIA SCHILLER, Pianist. 


During First Half of January. 
For Open Dates address Concert Direction REMINGTON SQUIRE, 125 East 24th Street, New York. 





GWILYM MILES, 


BARITONE. 
THE WOLFSOHN MUSICAL BUREAU, 
131 East 17th Street, NEW YORK. 





Personal address; 65 Morningside Ave., New York, 


Anton Kaspar 


VIOLINIST. 


Address care Musical Courier. 
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SOUSA’S BAND ABROAD. 


EORGE FREDERIC HINTON, the assistant man- 
ager of Sousa’s Band, has returned to New York. 
He sailed from New York August 28 on the St. Paul for 
Liverpool, and arrived here on the Oceanic December 4. 
Mr. Hinton talks interestingly about Sousa’s wonderful 
success in England and at the Glasgow Exposition. He 
says from every point of view the trip abroad was far 
more successful than was anticipated, either by Mr. Sousa 
or the English managers. The financial results were un- 
expectedly large. 
The day after the band arrived in London it opened a 
short engagement in the Royal Albert Hall, playing to 
29,000 people in two concerts and one matineee. This 
broke all records. 
At Glasgow a four weeks’ engagement was played. The 


} ] 


band was the principal musi« il attraction there Every 


concert was attended by an enormous crowd and the en- 
thusiasm was unparalleled. Sousa’s farewell concert at- 
tracted a throng which exceeded in size any audience that 


had gathered together on any occasion during the expo- 


The diplo- 


’ 
sition. He was given a magnificent send-off 
I » him at the Glasgow Exposi- 


mas which were awarded te 


tion arrived here yesterday and are now on exhibition in 
Mr. Sousa’s office in Astor Court. 

Mr. Hinton says that the tour through the Provinces 
was an unmatched success. In Liverpool over $4,000 was 


taken in in one concert and matinee. In Birmingham the 


pclice had to stop the sale of tickets on account of the 
owd The same thing occurred at Oxford Alto 
I concerts in 


gt ther Mr 
I 





ondon, and the attendance d the « n increased 
to the very end. The press was very ite, and 


many instances exceedingly kind. Contrary to all prece 
dent, the newspapers were extremely liberal in their ad 


vance notices for the The music critics 


in the main were fair, particularly those on the London 


press Ihe tour om the begi ng o the end was a 
gra ying success, not only M Sousa, bu to ne 
English syne i “ h backed hin This body of mon 
eyed men, with Philip Yor! s head, directed the tour 
with gre y 1d achieved the est possible 
Wherever e band played a irn engagement was 
n inded d the « e trip couid ive D 1 repe ated wit 
even greater succes 

It has been definitely decided ‘ ill re n 
to Europe 1 June f " f “ tour Ww 
years fr now Sousa expects e a grand tot ft the 
world. This trip will occupy rteer Sousa was 
he recipient of many honors at t s of the Englis 
nobility and the stinguished ens of | lon and Glas 
gow. He was et ed at a l reception by A 
fred de Rothschild On t i 1 Melba sang and 
Ysaye played. Many social « Ss wer vn hin id 
Mrs. Sousa. The most notable d ction conferred upor 
him was the ind for | to play before King Edward 
VII ] evel na peel ready y describe 1 € 
papers 

Sousa and his I 1 will sail f Southampton for New 
\ k at the « ¢ la engag 1s r f the 

ies which he did not 1 1s t and s 


expected that they will arrive in New York December 21 
Mr. Sousa will then take three weeks’ vacation He ‘ 


spend most of the time in North Carolin: 


I 
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way Theatre. This will afford Mr. Sousa’s friends an op 
portunity to give him a fitting reception. 

The regular tour will begin January 12. After the band 
makes a tour through New England it will go to the South 
and wind up in the Middle West. 

Mr, Hinton says that the soloists who were with the 
band, namely, Dorothy Hoyle, violinst; Maud Reese Da 
vies, soprano, and Arthur Pryor, trombone player, achieved 
considerable success and received many fine notices at the 
hands of the critics. : 


TRIBUTE TO LEONORA JACKSON. 


EONORA JACKSON, the distinguished violin vir- 

tuosa, has appeared during the past two weeks in 
the chief cities of the New England States, arousing the 
ough- 


same enthusiasm which has crowned her efforts thr 


out Europe and America. Like all noted artists she is 


the recipient often of rich gifts, written in her 


hon c.. &c The foll 


1 stranger, a lady who heard her at a recent concert: 


poems 


ywing tribute was sent her recently by 





To Leonora Ja n, violinist 
She st is in queenly pose of noble caln 
And o’er e pre us instrument she loves 
Bends low her girlish head, as in caress 
And then with g ‘ e of 
I ‘er the v nt rings the arching 
And lo! the lark wheels high in Heaven's bl! 
Exulting in an ¢ sy of song 
And in nder e, the purl of streams 
And wi f ec fluttering ngs unite 
\\ ghter ] e Zz g 
And twilight the hile the nig € 
\ the ‘ solic anita 
And en f t e darkness « esa 
A } e ir I tal woe 
An ang ed r r ng toward ef 
Yet me ed | " r g note of 
And lighter g n kness tow | ed t 
And sweeter, fuller er grow the cl 
I fa an pe | r 3 | 
I te ir s 
Ar He r ci i, and we |! 
rhe te ng e 
. . . . . . 
He r ¢ P t 
He 1 , = cant 
I g ed 
I ‘ 

AMERICAN INSTITUTE OF APPLIED Must The informal 
ecital given by the lents of the American Institute of 
Applied Mus 1 of with great success last Friday 

ling. The f ving program was give 

B 
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WOLFSOHN MUSICAL BUREAU, 


131 East 17th St., New York. 
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| 
Wolfsoha Musical Bureau, 
13t EAST i7th ST., 
NEW YORK. 


JANUARY to MAY, 1902. 








William Fisher, 


EXCLUSIVE MANAGER OF 


ADDRESS, CARE R. L. POND, 
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BOSTON SYMPHONY ORCHESTRA. 
Carnegie Hall, Thursday Evening, December 12, 


PROGRAM 
Spring, in A major, 
Goldmar! 


Concert overture, In_ the 
op. 36 * 
Concerto for violin, No. 5, in A minor, op. 37.... 
Vieuxte: 


Ein Heldenleben, tone poen r full orchestra... .Str 

(First time at these concerts, but fifth time in New Yor 

Symphony No. 2, in Dn r, op. 36 3eeth« 
Solo Charles Gregorowitsch 


Carnegie Hall Saturday Afternoon, December 14, 


PROGRAM 


Ov e, Cockaigne (in London town)..... jaaell 
(First time.) 
Concerto tor pian E 1 p. I! Cl 
S y N D Pp. 73 Bral 
S Josef He nt 


Gertrude Bennett’s Recital. 


M*: GERTRUDE BENNETT attracted a fas! 
abl audience t her d I t recital at the W 


\ ' I . , The young 
ess ¢£ r I re r I ms and reé 
ta \ ' D 0 ‘ Her | (et ges 
Boye \ ny H H de N W. W. Story 
( t >y M 8) s 1 and M 
> 6 i V er ta 
, | . f her fine gifts was 
Du I ] Ww sang his father’s 
re ( re ~ y Me ‘ by G unod: 
J K y \ I [The Old Plaid Shawl,” 
| D Only W Phin Eyes,” 
A » . S Erl K M B was good 
sang W Ss i ge M S Frat S 
I e singe 
B HE Piano De! An eresting program 
4 ng de t of the New 
\ M il Leag (W I I Society) 
for | ivy eve g, D 7 The S d their 
1 ers follow 
N e. { ( n 
Rigole ] Verd 
I 
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~ A { 
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Elsa Marshall, 


. - Soprano. 


40 WATER STReer, 
BOSTON, MASS...» 


= tune 


VIOLINISTE. 


Address: 


_32 West 40th St, - NEW YORK. 











‘* The Monterey,”’ 
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VOICE CULTURE. 


601-602 Carnegie Hall, New York. 
Telephone: 1350 COLUMBUS. 











22 THE MUSICAL COURIER. 








THE MUSICAL COURIER 


PUBLISHED EVERY WEDNESDAY 


—BY THE — 


MUSICAL COURIER COMPANY. 


(Incorporated under the laws of the State of New York.) 


St. James Building, Broadway and 26th St., New York. 


TELEPHONE: 1720 Madison Square. 
Cabie Address: “Pegujar,’’ New York. 








ESTABLISHED JANUARY, 1880. 
No. 1133. 


MARC A. BLUMENBERG = ° 





EpiTor-!N-CHIEF. 


NEW YORK, WEDNESDAY, DECEMBER 11, 1901 


LONDON, ENGLAND— 
Hotel Cecil, Mr. Montague Chester, General European Repre- 
sentative. 
BERLIN, GERMANY (Branch Office)-- 
Linkstrasse, 17 W., is in charge of Mr. Otto Floersheim. 
Single copies for sale at the music store of Ed. Bote & G. 
Bock, Leipzigerstrasse 39, W. 


DRESDEN— 
Anna Ingman, Franklinstrasse 20. 


LEIPsSICO— 
Gustave Adolphusstrasse 19a. Mr. Alvin Kranich in charge. 


PARIS, FRANCE— 
Conducted from London Office. 
Single copies for sale at Brentano's, 37 Avenue de l'Opera; 
87 Rue Marbeuf; Galignani Library, 224 Rue de Rivoli; Shake- 
speare Library, 75 Avenue des Champs Elysées, Boulevard 
Kiosks. 
VIENNA— 
Gertrude 8. Lincoln. 
ITALY— 
Florence—5 Via Rondinelli, Joseph Smith in charge. 
Milan—F. Orlandi, 7 Via San Zeno. 
CHICAGO OFFICE— 
Fine Arts Building, Michigan Boulevard, C, A. Daniell in charge. 


CANADIAN OFFICE— 
In charge of Miss May Hamilton. Address Main Office, New 
York City. 
SAN FRANCISCO OFFICE— 
Room 727 Emma Spreckels Building, Mrs. A. Wedmore Jones 
in charge. 
LOS ANGELES— 
¥F. W. Blanchard, Blanchard Hall. 


8T. LOUISB— 

Lillian Apel-Emery, correspondent. 
MILWAUKEE— 

Controlled by Chicago Office. 
INDIANAPOLIS— 


Controlled by Chicago Office. 
CINCINNATI OFFICE— 

J. A. Homan in charge. 
BOSTON OFFICE— 

17 Beacon Street. 
BROOKLYN OFFICE— 

Hotel St. George, Clark, corner Henry Street. 
BUFFALO OFFICE— 

Mrs, Nellie M. Gould, 428 Ashland Avenue. 
WASHINGTON OFFICE— 

128 Maryland Avenue, S. W., Berenice Thompson in charge. 


SUBSCRIPTIONS: 


Invariably in advance, including postage. 
Single copies, Ten Cents. 


United States, ° ° ¢ ‘ . ° ‘ $5.00 
Great Britain, , £1 5s. Austria, “ ° 15 fi. 
France, $1.25 fr. Italy, ° ° 32.10 fr 
Germany, ‘ 25 m. Russia, ‘ é wr 


SPENCER T. DRIGGS - - Business MANAGER 


Rates for Advertising. 


PER INCH ON ADVERTISING PAGES 


Three Months... - $25.00 | Nine months.... $75.00 
Six Months . 60.00 Twelve Months ccecsen Me 
ON READING PAGES. 

Gud Wd, B AMG ic coc ccivcesssccecscrcssece $75.00 
ee Ss Se PI co iccccdcccccceusneepans 125.00 
ON ee eee rer 200.00 

Special rates for preferred positions. 
One page, one insertion bbb dcntewedeudiegene $300.00 
One-half page, one insertion................ 175.00 
ee ETT TTT ere rT er 100.60 


All remittances for subscriptions or advertising must be made by 
check, draft or money order, payable to THE MUSICAL COURIER 
Company. 

Advertisements for the current week must be handed in by 2 P. M. 
on Monday. 

All changes in advertisements must reach this office by Friday 
5 P. M. preceding the issue in which changes are to take effect. 


American News Company, New York, General Distributing Agents. 
Western News Company, Chicago, Western Distributing Agents. 


THE MUSICAL COURIER EXTRA. 


Published Every Saturday During the Year. 
GREATEST ADVERTISING MEDIUM FOR ALL 
MUSIC PUBLISHERS AND MANUFACTURERS 
and IMPORTERS OF MUSICAL INSTRUMENTS 
OR PARTS THEREOF. ALSO SPECIALLY DE- 
VOTED TO POPULAR MUSIC. 

For Particulars apply to ‘‘Saturday Extra Department.”’ 


HO said that this was to be a dull musical 
season? 


ILLIAN RUSSELL was born in Clinton, Ia., 

December 4, 1861. She was therefore forty 

years old last week. Why this mystery on the part 
of the dailies? 


HE recent revelations in Theodor Reichmann’s 

New York business affairs only prove that 

a shoemaker should stick to his last. Reichmann 

was an excellent Hans Sachs, but an indifferent 
wine merchant. 


 aegervecersttes music boxes in tombs is now a cus- 

tom among devoted survivors of the dead. It 
recalls in a vague way the ancient practice among 
certain races of putting food and drink on the 
grave of the departed one. But music boxes! 


A FEW hours after M. Paderewski and Mr. Ad- 

lington left Warsaw the former was com- 
manded by the Czar to play before the court at 
the Imperial Palace at Skierniwice, which is near 
Warsaw. But his Majesty was too late, and the 
performance must be postponed until after the pi- 
anist returns fromi England and the United States. 
Paderewski went to Vienna, where at one concert 
he played concertos by Beethoven, Chopin and 
himself. He is now touring in Germany, and this 


month he will be in London. 


ties success of John Philip Sousa and his band 

in London and in Great Britain generally is 
of still greater magnitude than his triumphs last 
vear in Paris and in Germany, and as a result he 
has arranged with Philip Yorke, the English man 
ager, to return to London and to give concerts in 
Great Britain and on the Continent, the tour to be- 
gin June 26. A special concert theatre will be se 
cured for the Sousa concerts in London. This sig- 
nifies that some other band will play at Manhattan 
Beach next summer. Sousa is due here in about 
ten days. 


ERCY BETTS, of the London Daily News, de 
scribes Patti’s only appearance in concert there 

at Albert Hall as entirely satisfactory. Her voice 
is but slightly worn—not much considering that 
forty years ago she was singing with Mario at Cov- 
ent Garden—and she delivered the “Jewel Song,” 
Wagner’s “Tratime’”—Patti—Wagner, what next? 
and Tosti’s “Serenade” with her usual marvelous 
art. In the face of this prodigy the achievements of 
Sarah Bernhardt, Lilli Lehmann, the late Sims 
Reeves and young Jan Kubelik sink into insignifi- 
Marriage seems to agree with Madame 
Patti—agree in a way that recalls Henry James’ 
And as the gentle- 


cance. 


novel, “The Sacred Fount.” 
man remarked in another story after his forcible 
ejectment from a building: “Vot a method! Vota 


system!” 


= the art news of the Evening Post we found the 
following item: 

The judges appointed to consider the designs of the 
Richard Wagner Monument in Berlin have awarded the 
first prize of the second competition to Gustav Eberlein, 
one of the unsuccessful competitors of the earlier contests 
In the new “design Wagner sits in a massive armchair or 
throne. On the steps of the pedestal are figures repre 
seniing poetry and music. The composer, who is rep- 
resented with a far away look and pondering expression, 
is writing upon a scroll placed upon the arm of his chair. 
Behind and by the side of Wagner are smaller figures, 
illustrating his more famous creations-—Siegfried, Briinn 
hilde, Isolde, Senta, &c 
sizes of the figures, that of Wagner being the largest, the 


There are three scales for the 


music next, and the operatic characters so small 
The result is said to be unfortunate, 


muse oO 
as to suggest pigmies 
and quite out of question for the monumental structure 


intended. The second prize fell te Ernest Freese, who also 
shows Wagner seated, and the third prize went to Her- 
mann Hosaeus for a symbolical figure representing the 
genius of the composer. It is not probable that Eber- 
lein’s design will be accepted. 


|‘ is a curse to the musical art and its artistic ex 

ponents to see the latter puffed to such an ex 
tent in the daily illustrated papers as has been Ku- 
belik in the Vi orld, Journal and other dailies. It is 
not necessary for an artist of such magnitude as 
this gifted Kubelik to have sensationai, stupid and 
sickening articles and interviews printed, and it re 
acts upon him who becomes the innocent victim 
after all. It is a sad commentary upon our system 
of journalism to see art degraded into the realms of 
the prize ring and the dog and poultry shows and 
leveled with them in the daily press—a certain por 
tion of it. 

[he music critics of those papers are not respon 
sible for such a miscarriage of sentiment, and it 
must be as nauseating to them as it is to all those 
who can differentiate on the probiems of art and of 
life with its required culture and tact. The effect 
upon artistic Europe is fatal to our reputation, and 
it cannot help but damage every one associated 
with such abominable réclame 

Jan Kubelik and his managers are not account 
able for it, as they are also men of taste and of cul 
ture; it is all due to the disgusting system of parad 
ing sensationalism in public for the sake of revenue 


YBa professor is so well known in unmusical 

circles that his name is as obvious as the third 
head in puzzle pictures. ‘There rests his identity 
Years ago he began climbing the fire escape to 
landing 


Fame, and, having reached the first 


wrapped his sedate coat tails 


THE around one of the rungs and 
PROFESSOR’S began to shout in order to 
MUSICAL attract attention. This coat 
INCUBATOR. tail episode is not merely 

lugged in, but has subtle sig 
nificance: He uses his hands extensively when talk- 


ing, and had to have them free for shouting. He 
shouted, but Gotham heeded not. Here was his 
misery in a nutshell: He had to talk, and was not 
happy when he was not talking. But no one would 
listen, and that was a disappointment. So he un 
wound his coat tails and floundered to earth, and 
the jolt started an idea: “Why not make them listen? 
Why not disguise my real purpose, and, under the 
garb of music or any old thing, get them into a 
hall and then talk at them?” But his better judg 
ment answered that no folks of mature years would 
buy musical gold bricks any more, and for a mo- 
ment he was stumped. Then, with a cunning as 
old as the Ten Commandments, he bethought him 
a subtler scheme: Get the little children to come by 
announcing that he would play tunes for them on 
his band, and in this way get all their “Pinafore” 
relations to attend as escorts. There was the ideal 
scheme. But would it last? 
anyone that, once having heard such a talk as he 


proposed to let loose at them, they would never 


He knew as well as 


come back! It needed a sterner purpose in order to 
make it last. So the Professor wiped his glasses and 
then looked at himself in the mirror, and the re 
flected image suggested the solution. He saw by 
looking into his own eyes that he knew nothing 
about musical form, and suspected everyone of be 
ing in just the same state of ignorance. “Why not 
talk to them about the form of the compositions | 
mean to play? Then, by telling them about it, | 
can listen to myself and perhaps learn something 
about it myself. That’s it.” He turned a mental 
somersault and went to work. Through the list of the 
unmusical elect he went with a very fine tooth comb 
~even finer than the one on which Schubert used 
to play the “Erlkonig,” and that must have been 


fine indeed—and worked up a list of gurgling, 
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gushing patronesses. He promised them that on 
certain afternoons during the season he would hold 
these talks on music with an orchestra for a back- 
ground; that he would make clear in elegant, oily 
phrases the inner meaning of musical compositions 
which ordinarily escaped the child; that, in short, 
he would, for the mere pleasure of talking and the 
price of season tickets, analyze for the child the 
most intricate of musical structure, and by em 
ploying definitions and dates (which he was then 
memorizing from Grove) would so confuse the in- 
fant’s mind that it must end hopelessly by believing 
in him and his talk, and in this way gain a wonder- 
ful knowledge of music. By transforming the hall 
into an incubator, he would, during the course of 
the afternoon, hatch musical intelligence out of 
every child. And, like a practical incubator agent, 
he counted the eggs before he began to hatch. He 
found there were many, and the concerts began 

He talks 


all kinds of talk, innocent and ignorant, talks by 


lhe Professor is happy—he may talk. 


the yard or by the bucketful and always gives good 
measure. Now and then he lets the band play; but 
only for a minute at a time, and he has interrupted 
them again with his talk. He burdens the young 
mind with leaden terms until it has dreams of the 
Submediant eloping with the Concluding Theme 
and Syncopated storks jamming drooling Domi 
Music becomes a hide 


nants down the chimney 


ous nightmare to the child and it firmly believes 
that Bach and beethoven only lived so that the 
Professor might have something to talk about 
When the orchestra plays it seems delighted and 
forgets as hard as it can the jumble of names the 
Professor has applied to this music. But when the 


child is happy, when the Professor is conducting, 


then the older folks are in misery. The Professor 
has a beat which passes all understanding and espe 
cially that of the musicians who play under him. If 
during a slow movement one follows with the eye 
sees that it describes 


the end of this baton one 


something resembling the figure 8 cut backward 


by an awkward skater; and during faster episodes 


the Professor pencils in the air all kinds of cabal 
istic figures, relieved now and then by motions in 
place at the handle of arusty pump. But why take 
all this part of the Professor’s performance seri 
ously? It is all an excuse for his talk; and, of 
course, no one would dare to take that seriously 
Out of the eggs entrusted him he has thus far 
made only verbal omelettes. No maidenly hen 
clucks Bach’s air on the G string as the result of 
the Professor’s talk, nor does any youthful rooster 
crow the Professor’s praise as he sits in the swel 
tering air, choked with words, of this incubator 
Yet the Professor talks on and he is happy in his 


verbal bliss 





VERY Saturday the Evening Post prints an in 
teresting number from a series of essays en 
titled ‘Dialogues in My Library They are read- 
able, and sometimes the point of vision is fresh 
But in the latest contribution there is some criticism 
of Wagner that carries one 

THE SAME OLD 


WAGNER ? 


back to the prehistoric days 


when Wagner was a “noiss 


maker,” when he dealt. in 


“discords,” when his music lacked “spontaneity”; 


was more “intellectual than emotional.” And 
writers of this sort of ill-considered stuff always 
confronted the composer of “Die Meistersinger”’ 
as if that were a sufficient reason fo: 


“7. ©. a, 


with Mozart 
wiping Wagner off the face of the earth. 
the author of the Evening Post essays, makes one of 
his mouthpieces talk about “the metaphysician dis 
placing the minstrel,”’ the lack of joy in Wagner's 
music, its formal, mathematical qualities, &c. 

“The difference between Arcady and Wagner is the dif 
ference between David and Solomon,” said the Dominie, 
adjusting himself for a peroration. “One was content to 
be led by Nature herself ‘beside the still waters.’ The 


other was intent on erecting the worship of the Eternal 
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into theatric splendor, with all the adjuncts of cedars, and 
gold and brass. Solomon’s work perished in an hous 
and with it perished the conceit that God dwelleth in tem 
gut Dav vork, that sweet 


centuries, like 


ples made by men’s hands 
on down all the 


canticle of old, has live 


the singing clement itself, bringing the gladness of the 
Judean springs to myriads parched heart Wagner 
does not commune with anybody He is the pageant 


master, and he whispers no little secrets in the gloaming 
of our spirits. He rings no ‘Bells of Iss’ under his Ger 
man ocean that send up strophes out 
ture. His messages do not perch upon our lips or nestle 
in our memory. They do not go with us to our 


not fit themselves to our aspirations, nor lend gossamer 





wings to our joy. They belong to special calendar. ox 
sions. He makes only gala days for us, in which w 
have music marshaled and thundering like « irmy witl 
banners. It is music, horse, ioot and d oons. In th 
sense it celebrates one side of the modern spir 
which organizes everything, proclaims itse é 1 
tionary, looking to accumulation and concourses 
vindication. How unlike Chopin’s dainty ¢ 
as a little shepherd who takes refuge in a peaceful gt 
from an approaching storm! In the distar ru the 
wind and the rain, while the shepherd gently play me 
ody on his flute 

Now, we ask our readers if all this is not delig! 
fully familiar But unhappily facts are against 


Wagner's music 1s more emotiona 


and less formal than Mozart’s: 


*Dominie.” 
it is full of the 
secrets” for those who have ears—conside1 lrista 


und Isolde” and its revelations of two souls! A 


it is not for “gala days” alone, except in the sens« 
that great art should always be a time for rejoicing 
Che “still small voice” in Chopin is charming; but 
there is a time for epics—and Homer could never 
have written nocturnes The sense of proportior 
in criticism seems to be a lost art nowadays. There 
are some of the superannuated with us who still be 
lieve that Wagner’s music is “noiser” than Rossini's 


J. P. M.” and his sent 


mental and pathetic fallacies 


lo them we recommend 


FINCK 


R 
M "Pp st 


Vie,’ looked forward to the day when the musi 


writes in last Saturday’s / 


“George Sand, in her ‘Histoire de 


Chopin, the master she had loved, should bi 
brought completely to the orchestra, so that th 
whole world should ap 
A CHOPIN OPERA. preciate at its full value 
an individuality finer 
than Bach’s, more powerful than Beethoven's, re 
dramatic than Veber’s Hlet est 
composer would scarcely be accepted by Chopin's 
keenest admirer nowadays, says the Lor 1 
graph. That may be true in beefy England, wher: 
Chopin has never been understood In America 


there are not a few who think that George Sand 


(except as regards the orchestra) was a s 


prophet. In Italy a curious attempt has been made 


to construct an opera based in part on Chopin's 


life, and with musical themes taken from his com 


positions. The opera is thus described 





‘In the first act, ‘Christmas,’ Chopin is see t the ag 
of sixteen hard by a village in the ne W 
saw. Here, amid the noise of a skating I 
rejoicings, he meets Stella, a young 2 pp 
to typify pure and exalted love Thus ar y 
story begins, broken in upon only by 
peasants who go churchward +t elebrate Christmas 
April,’ as the second act is entitled, shows us Chopit 
the prime of life. He is dwelling near Paris at the villa 
of Flora, under which name George Sar s represente 
\ Polish legend, related by a friend of the npose t 
group of children, brings forward in the orchestra Ché 


pin’s most famous Polonaise; while the hero himsel 


the course of the act, becomes inspired and composes ont 
of his nocturnes 

The third act is entitled ‘Storm.’ Chopin is now on t 
sland of Majorca, whither he has gone to seek renews 
health. There he confides his sorrows to an old pric 
who offers him consolatior \ tempest Is upon 
island, while Flora, Elio and other friends are at sea on a 


pleasure trip. Chopin, after trembling for their lives, sees 


all return in safety save Grace, a young girl whi 
drowned, and whose funeral forthwith takes place. Twelve 
more years elapse, and then the four ict 


shows the musician’s end. The scene 
house in Paris, where the master is dying. Memori 


Stella, the Polish girl, disturb the failing man—the girl 
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ence after listening to this egregious plot? Putting 
musicians in novels, poems and operas has never 
been a success 
HERE is an end t ¢ \ is num 
ber of |] I Musi ( RIER we <¢ ym pl 
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rief comments up enificance. of astrolos 
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hav ver and over 
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understood, and that many 
he ffers profess faith :n matters far more diff 
prehe Chis being the sing article 
S¢ I ce W » give a brief out 
I s I ert Phe an 
‘ D { 1 wrote trea 
Ses for é t } i \ he Z diac 
sit rh é iva subdivided 
these by four, with three signs in each one of the 
I Ss ) Ss s I Ss ) Ss s some 
es s ) i Ss, were la I r An 
\\ | é I re i signs 1 the 
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(gemini, Libra and Aqua S n water, Cancer 
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rn times is opposed to tl trine of fatal 
s impossib al wide experience 
wholly doubt that there is a vinity that shapes 
( s \ lal whether i1 ne of the estab 
shed religions or in some occult philosophy, de 
‘ [ an’s iwination or his 
f credulit ennyson most beautifully 
csc! es Ss the pe Y Sial i Ol In 
\iemoriam 
By I embrace 
I re we ca t { ve 
1s Ss ( ¢ ai i Cs certain 
liseases, so the occult teachers claim there are cet 
tai ental tendencies influenced by zodiacal con 
ditions. lf men regarded these more men would bx 
successfu In plainer words, the world would not 
ve peopled with so many “square pegs in round 
es.” If understood and practiced intelligently 
S oy we rovide safe guides in friendship 


and marriage, in business, and in all that makes for 


a happier and serener humanity 


When we once understand that Water and Fire 
are hostile elements people in these domains will 
either keep apart, or seek to sympathize with each 
ther, realizing that the individual could not pr 
vent faults that come from some mysterious powet 
Che fire people are impulsive, inclined to genet 
osity and frank he water people are restless, lik« 
the oceat ) 1 t i ind sometimes as treach 
crous as ‘ nig deep.’ art und Air are 
equa \ rOSTIleE elen ents Nir peop ire magnan 

s, but flighty ! he irth people are rather 
untorgiving, and preter facts to fancies. Air and fit 
peopl work we rethe 5 il itile und 
the inspirational currents drift their way 

When we learn the birthdavs of men of genius 


then we must admit, if we reasor 
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there may be something after all in this mysterious 
philosophy. Certainly it is no difficult matter to 
prove that the greatest composers were born in the 
domains of Fire and Air. Musicians and com- 
posers born in the Fire domain include Bach, Bee- 
thoven, Haydn, Rubinstein, MacDowell. Air 
claims even a longer list of great names, for it em- 
braces Mozart, Schubert, Mendelssohn, Schumann, 
Wagner, Gounod, Verdi and Richard Strauss. 

The astrological sign Sagittarius, which begins 
November 21 and continues to December 20, is the 
last sign in the Domain of Fire. We described the 
traits of the Sagittarius people last month. The 
beneficent Jupiter is the ruling planet of this sign, 
and when well placed the Sagittarius man or 
woman should be both good and talented. Be- 
nevolence and introspection are the higher attri- 
putes: of this sign. Music, literature, philanthropy, 
religion, teaching, banking, railroads and all re- 
formatory movements appeal to the Sagittarius man 
and woman and in any of these branches it is pos- 
sible for them to attain success. Beethoven, the 
greatest composer born in the sign Sagittarius, rep- 
resented in his life the traits, good and bad, ascribed 
to men born in this sign. Sagittarius people are 
born with a well developed temper, but their anger 
is aroused when indignation seems to be consistent 
with self respect. 

A very different sign is Capricorn, which begins 
December 20. Capricorn (the goat) is the closing 
or last sign in the Earth Domain. The men and 
women born in it are material in their tastes and 
aspirations. Like the goat, they take good care of 
Number One. When Capricorn people do not see 
big material results ahead of them they become blue 
and discouraged. However, the Capricorn man 
and woman, when awakened and spiritualized, are 
very noble, and on reaching this higher plane repent 
of the sins committed in their days of rashness. 
The malign planet Saturn rules Capricorn. It is 
this malefic star, with the four moons, that is re- 
sponsible for the subtle, secretive, jealous and ca- 
pricious nature of the Capricorn genus homo. But 
when Saturn is well placed, the natural tendencies 
are neutralized and the Capricorn character may 
become as exalted as that of almost any other. 
Capricorn people make excellent accountants, 
bookkeepers, housekeepers and teachers, because 
they are patient with details. ‘They are rarely found 
among leaders. Not one composer of the first rank 
is born under the sign Capricorn. 

Musicians born in December in the sign Sagit- 
tarius are: December 1 (1810), Joseph Gungl, died 
January 31, 1889; December 2 (1813), Jakob Ros- 
enhain, died March 21, 1894; December 3 (1758), 
Louis Adam, died April 11, 1848; December 4 
(1791), Johann Gottlob Topper, died June 8, 1870; 
December 5 (1851), Mary Krebs, still living; De- 
cember 5 (1859), Anton Strelezki, still living; De- 
cember 6 (1806), Gilbert Louis Duprez, died Sep- 
tember 23, 1896; December 7 (1863), Pietro Mas- 
cagni, from all we hear he is very much alive (Jean 
Gérardy, the ’cellist, and Richard Burmeister, the 
pianist, were also born on December 7); December 
8 (1791), Peter Josef von Lindpaintner, died August 
21, 1856; December 9 (1610), Baldassare Ferri, died 
September 8, 1680; December 10 (1824), Theodore 
Kirchner, from what we know this venerable mu- 
sician is still alive; December 11 (1803), Hector 
Berlioz, died March 8, 1869; December 12 (1822), 
Sigismund Lepert, died December 8, 1884; Decem- 
ber 13 (1767), August Eberhard Miller; December 
14 (1778). Nikolaus Kraft, died May 18, 1853; De- 
cember 15 (1775), Francois Adrien Boieldieu, died 
October 8, 1834 (December 15 is also the birthday 
of Josef Slivinski, the Polish pianist, now touring 
the country); December 16 (1770), Ludwig van 
3eethoven, died at Vienna March 26, 1827; Decem- 
ber 17 (1749), Domenicio Cimarosa, died January 
11, 1801; December 18 (1786), Karl Maria von 
Weber, died in London June 5, 1826; December 18 


(1861), Edward Alexander MacDowell, now at the 
head of the Department of Music in Columbia Uni- 
versity; December 20 (1786), Pietro Raimondi, died 
October 30, 1853. 

Musicians born in December in the sign Capri- 
corn are: December 21 (1826), Ernst Pauer, our 
records give no mention of his death; December 22 
(1819), Franz Abt, died March 31, 1885; December 
23 (1840), Isidor Wilhelm Seiss, still living; De- 
cember 24 (1843), Nicola d’Arienzo, still living; 
November 25 (1840), Peter Llitsch Tschaikowsky, 
died November 5, 1893; December.26 (1793), Franz 
Hiinten, died February 22, 1878; December 27 
(1800), Sir John Goss, died May 10, 1880; Decem- 
ber 28 (1812), Julius Rietz, died September 12, 
1877; December 29 (1821), Julius Joseph Maier, 
died November 21, 1889; December 30 (1837), 
Heinrich Germer, so far as our information goes 
this musician still lives; December 31 (1846), Rich- 
ard Kleinmichel, still living; December 31 (1813), 
Theodor Oesten, died March 16, 1870. 

In the first issue of the year last January we pub- 
lished the first paper in this series, and in that re- 
viewed the musicians born in January in the sign 
Capricorn and also in the sign Aquarius, which be- 
gins on or about January 19. 

HE news regarding the ushers at Carnegie Hall 

opens up the question as to the system of 
tickets and seat checks prevailing at the present 
time. li such a charge as the one which has now 
been brought against the ushers can be substanti- 
ated it would signify that there must be a general 
system prevailing in the theatres of New York city 
and in the concert hails, by means of which em- 
ployees are enabled to make money on the outside, 
unknown to the management. We have frequently 
sneered at the system in vogue in Europe, but there 
can be very little chance under that system to se- 
cure any advantages such as are said to be derived 
here from such an income. The fee system in 
Europe, of course, takes the place of the system 
here. After all, the system of ticket distribution, 
ticket selling and seat tickets is a primitive one, 
which may have been an admirable one years ago, 
but which does not apply to the present time, and 
for that reason the ticket speculator has an ad- 
vantage which he would not have if a new and 
revised system were introduced; and that new 
and revised system is not introduced for the 
reason that the ticket speculator has partners on 
the inside who divide with him, which prevents 
the adoption of a modern scientific system. Mr. 
Daniel Frohman is to be congratulated for hav- 
ing taken this matter up, and with his usual deter- 
mination and insistence upon correct business 
methods something may at last be done. There 
is a considerable amount of impudence manifested 
by ushers in this city, anyway, and it has spread to 
other cities. Ushers should remember that they are 
in the employ of the people. In the box offices the 
ticket sellers are frequently shameless in their con- 
duct toward people, and they should also be 
brought back to a realization of their position, for 
they, too, are employees of the people. They are 
semi-public, as it were, for theatres and public halls 
do business under a municipal license. 








KATHARINE Fisk’s Recirat.—Mrs, Katharine Fisk gave 
one of her very artistic and delightful song recitals in the 
Barnard Club rooms, Carnegie Hall, last Monday after- 
noon. Her carefully chosen and high class program in- 
cluded three arias from Saint-Saéns’ “Samson et Delilah,” 
the group of children’s songs which have proven so at- 
tractive wherever she has presented them, and numbers by 
Henschel, Nevin, Lalo, Hollander, Jensen, M. V. White 
and other modern composers. Miss Sally Sherwood 
Betts was at the piano, and the large audience was cor- 
dially appreciative throughout. 





CortLow Piano Recitat.—Miss Augusta Cottlow will 
give a piano recital in Mendelssohn Hall January 9, and this 
will be her first New York recital since her return from 
Europe. 























SENEX AD CHLOEN (AN IMITATION). 


There sings no nightingale to win you forth, 
And I myself am old and cannot sing, 

But, see, the pear tree stands in bridal white; 
Have pity on me, Chloe, it is spring. 


I would not wrest you from the Tracian boy, 
Who loves you and whose vows of love you love; 
I ask but that you sit awhile with me, 
And let the blossom kiss you from above 


Give me your hand; long, long ago I sat 
With Lalage beneath the flowering tree; 
As you, she sat and mused, with love-lit eyes 
Ah! Chloe, weave a golden dream for me 


The nightingales are dumb, the blossom falls 
The hand I hold in mine is limp and cold 
The stars are dead that lived within your eyes, 
Have pity on me, Chloe, I am old. 
—E. C., in the Westminster Gazette 
Two FreNcH OPERAS. 


ARIS does not differ greatly from New York in 
the matter of operatic disappointments. I had 
determined to hear Gustave Charpentier’s “Louise” 
before I left the city of light and secured seats 
Thursday, September 26. To my naive disappoint- 
ment I saw the announcement “Lakme” on the 
affiches of the Opéra Comique. I went in, not caring 
to return to Auteuil. Delna was billed for the 
“Carmen” performance a day later, but I had heard 
Delna in “Carmen” and “Orfeo,” and I wanted 
“Louise”—nothing else. However, when a crowd 
urges you upward and you hold the check for a 
good seat, you generally make the best of a bad 
bargain. Soon I was in the clutches of the usual 
lady of the cloakroom, and to her I aired my dis- 
satisfaction. ‘Never mind,” she returned encour- 
agingly, as she unlocked several doors, “ ‘Lakme’ 
is not so bad, after all. Perhaps the American sir 
may like it better than “Louise.” Was this a 
veiled prediction? Well, I listened to a mediocre 
performance. Miss Courtenay was the Lakme. 
Her voice has no top bloom, though it is agile 
enough. Having heard Edouard de Reszké and 
Van Zandt, I was not greatly impressed by the 
singing. The men were only fair. Strangely, the 
very finish I expected was not forthcoming. The 
orchestra was noisy, the chorus rough, while the 
scenic effects were stale. Perhaps I was in an un- 
receptive mood, for I escaped after the second act, 
full of regrets at no longer being touched by Deli- 
bes’ charming music. 


fe 


I regretted this later, for October 3 I heard “Lou- 
ise,” the much vaunted Parisian opera; not French, 
mind you, but Parisian! Having lived a year up in 
the slums of Montmartre, when that quarter was 
virginal of the ill-starred publicity it now enjoys, I 
looked for nothing short of a revelation. The com- 
poser is also his own librettist. He calls his work 
Roman musical. It is in four acts and five tab- 
leaux. My copy of the book tells me that the first 
representation occurred February 9, 1900. The 
story is a symbol of Paris, the conflict between duty 
and pleasure. Pleasure wins. It is a pretty tale and 
without music would be most interesting, if some- 
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what conventional. At least, it indulges in no hypo- 
critical whining about lost virtue; it is without a 
moral tag. The four characters are father, mother, 
daughter and lover; the latter is a poet. After an 
inconsequential prelude in C the curtain rises on the 
home of a workingman. A window on the left dis- 
closes an adjoining balcony. It is the balcony of 
Julien, the lover of Louise. They appear, they sing. 
They fear mamma. She is to be feared, for she is 
the typical hardhearted parent. She detests Julien. 
Her music snarls with irritation. She comes in. 
Chere isarow. Julien disappears. Then arrives the 
father, in blouse, hungry and tired. He asks for soup 
and swallows it to most realistic noises in the or- 
chestra. He smokes and listens with an air of im- 
partiality to the complaints of his wife and daughter 
Such goings-on with that young man next door, 
the mother avers. Louise Contradicts her. And 
now out of this dry, yeasty froth of the orchestra 
arises a tune. It is Gounod’s, though the father of 
Louise sings it. It begins: “O, mon Enfant.” Val- 
entine uses different language when he apostro- 
phizes the portrait of Marguerite in “Faust” to very 
much the same measures. Matters reach a crisis 
when Louise sits down to read the evening paper 
“La maison printaniére est 


for papa She reads: 


7 * * 


des plus brilliantes. Paris tout en fete 


“Paris” she sighs as the curtain falls. Paris is the 
leading motive, without doubt. 
ce ec 

lhe prelude to the second act is called “Paris 

S’Eveille.” 


terious murmur of the street, all symbolic of the 


In it are several street cries, the mys- 


eloquent voices that tempt the heart of that young 
girl. As symbolism it may mean something. As 
music of a symphonic web it is disappointing; it 
evokes no particular mood, paints no picture. The 
scene is at the bottom of Butte Montmartre. It is 
early morning, so early that the lamps are still 
lighted. Working people of the streets, ragpicker, 
milkwoman, sidewalk sweeper and various sorts of 
nondescripts are seen his is a realistic bit, but 
thrown out of perspective by the arrival of a Noc- 
tambule, a symbolic figure that spouts misty non- 
sense to the women. Full of humor is the arrival 
of the policemen, and the Bohemians, Julien’s 
crowd. They are a jolly, reckless crew. They 


op. 


bandy phrases like these: “My ideal,” says a youth 


ful philosopher, “is to be a bourgeois. he desir 
of the bourgeois is to be noblemen. The dream of 
the patrician is to be an artist. The artists aspire 
to be gods. And the gods!” i 


rupted by a boy who makes faces at them and bids 


Then they are inter 


them go to work. Their music is the chorus 


hardly to be called musical—that one hears in ate- 
liers on a fine day when the spring fever has made 
paint and canvas repulsive. Charpentier has 
caught the exact note here. Julien lays in wait for 
Louise on her road to the dressmaker’s where she 
works. He narrowly escapes her suspicious 
mother. Louise comes in and the conversation in- 
terrupted the day before is resumed. It is nothing 
remarkable as music making, and the scene closes 
with an old clothes man passing as he cries his 
wants. It is the night watchman in “Die Meister- 
singer” over again, mood-key and all. 

The next, while it does not help the story much, 
is full of comedy. It takes place at the dress- 
maker’s, where we see the girls working, gossiping; 
an apprentice raises laughter at her buffooneries 
Music made by a hand organ is heard in an ad- 
joining alley, and the girls rush to the window. 
Then a guitar is picked and Julien serenades 
Louise. She turns pale, wavers, and goes out to 
him. The girls are excited by this elopement en 
plein air, and make an awful row. The little ap- 
prentice shrieks with glee as she rolls on the 
ground. It is a scene that 
anyone might have written musically. Before Act 
“Vers la cité loin- 


Lo! the curtain falls. 


III. another prelude is given. 
taine”’ it is called, though built on “Wahn, Wahn, 





’ 


uberall Wahn.” Louise and Julien installed in a 
little cottage on Montmartre are happy at last 
Paris lies below them. Twilight is at hand. Then, 
as Mr. Henderson once said of another situation, 
taking advantage of the impending darkness, they 
sing a wonderful distortion of “Tristan and Isolde” 

but a butchery, I assure of the duo in the second 
act, Charpentier being a younger man, a more 
muscular man than Wagner was when he wrote 
And a ter- 
\s I looked 


about me and saw the beatific faces of the Parisians 


“Tristan,” is able to make more noise 
rific din he kicks up in his orchestra 
I was filled with wonder. Their capacity for self 


a talent \re they merely 


deception amounts t 
naive or do they really accept this boiling-over, this 
vulgarization of Wagner’s exquisite orchestral 
workmanship for original music? I cannot say. | 
only know that André Messager, who conducted in 
a heedless, slipshod way without a notion of nuance 
was surprised when asked if he did not think 
a 


“Louise” Wagnerian. “Pas une not 


No, not one, but thousands! 


he replied 


io resume, Julien sings a song about experience 

defying routine, tradition—and to the melody of 
the “Exile Song” in Gounod’s “Romeo and Juliet.” 
It is unmistakable. Read your piano score. He 
discourses more philosophy than Fafner. The pair 
rave over Paris. We will march down to the con 
quest of this city marvelous! They sing, O! dream 


} 


of a retired bootmaker. Always the conquest of 


Paris! André Murger, the foolish boys in “Trilby” 

and a half hundred thousand heroes of romance 
have been depicted uttering this Lalzacian phrase 
Rastignac shakes his fist at Paris. So does Sa 
“L’Argent.” Why? The lovers 
salute their dream in detached, passionate Tristan 


No Opera iS 


possible in Paris without a bailet—as Wagner dis 


chard in Zola’s 
ish phrases. Then the ballet appears 


covered. Charpentier has furnished capital diver- 


sion here. The friends of the lovers serenade them 


There is a grand charivari Crepared his scene 


goes off with éclat, though the symbolical Nox 
tambule reappears as the Pope of Fools in the mer- 


ry masque. He is a nuisance, a grave blot on the 


iece; every young French composet 


4 


realism of the | 
nowadays must ring the changes on mysticism or 
else conte that they have not been to Bayreuth; 
to “Parsifal.” But they wear their culture as a 
baseball catcher’s mask—you can see through it. 
That tiresome mother soon turns up. Her hus 
band is ill, must see Louise before he dies. Trans 
parent as to this deception the lovers accept it and 
Louise leaves. One incident at the close is effect- 
ive. The wretched ragpicker, whose daughter has 
been led away by deluding joys of Paris, passes in 
the rear of the scene singing his song of sorrow, 
“Un pere cherche sa fille.’ This determines th¢ 
lovers. Julien consents to Louise’s visit—but it 


must be a brief one. Curtain. For those persons 
who are hypnotized as soon as French issues from 
a singer’s mouth, regardless of the quality of the 
music, regardless of its artistic emission, this scene 
may seem strong. It is theatric, but false, with a 
false realism, false pathos, ridiculously false philos 
ophy. The music is chiefly Wagner’s. Wagner’s 
well mixed with noise. 

After a short prelude in G minor, cribbed princi 
pally from “Parsifal,” the last act begins. The 
father is sick and Louise nurses him, while the 
mother makes herself a bore when she isn’t making 
soup for the invalid. Louise regrets her home 
coming. There is another parental outbreak, after 
the father has sought to win his daughter back to 
her old life. She desires it not. Paris and liberty 
is her dream—the dream of a crazy cocotte. En 
raged, the father banishes her, then calls her back, 
and, as she runs down the stairs, he throws open 
the window, and, shaking his fist at the distant 
lights, “Paris” he hoarsely roars before the curtain 
drops. His phrase, a minor seventh, strongly re- 


sembles a street cry, the cry of an old clothes man. 





Cerebral throughout, dominated by the Paris mo- 
tive, “Louise” does not contain one line of original 
or characteristic music. Ah! I was reproved, you 
are not a Parisian. It is the point of view. You 
are not sympathetic with the Bohemian idea 
rhereat I gasped. I know Paris fairly well. I 
have lived in poverty, a flannel shirt and hopes on 
top of Montmartre at a time when one’s heart is 
But I can’t discern the Parisian 
atmosphere in this score. What I do hear is a 


rechauffée of Wagner, toujours Wagner! All the 


impressionable. 


lovely traditions of the Gallic stage are forgotten 
for this carnival of noise Fancy Bizet or Delibes 


or even Gounod with this romantic theme! We 
would have had genuine opera comique, not a sav- 
e Teutonic blend, neither fish, nor flesh, nor good 
Bayreuth. 

[he performance was vocally smooth. The title 


role was assumed by Madame Charles. She did not 


ng wonderfully well. The father was Fugére. He 


can pass; so can the mother and Julien, the latter a 


young man named Beyle, with a good clear tenor 


J > g 
voice. The other parts were admirable, especially 
Madame Vilma. 


the apprentice, She is a genuine 


comedienne Charpentier’s orchestration 1s very 
crude 
——— 
= << 
The night of October 11 I saw for the first time 


at the Grand Opéra Xavier Leroux’s “Astarté,’ 


i 

and, as I had just been reading Pierre Louij’s ex- 
quisitely corrupt “Aphrodite the opera made an 
impression. Who is Lereux? you will ask. He 
was born in 1863 at Villetri, and studied with Lheo- 
dore Dubois and Massenet at the Paris Conserva- 
toire He won the Grand Prix de Rome in 1885 
and has composed “Endymion,” a cantata; music 
for ‘“Cleopatre,” by Sardou; “Harold,” an overture; 
Evangeline,” a lyric drama for the Monnaie, Brus 
sels: a Mass; Venus and Adonis” and “Astarte 

rhis latter was produced by Gailhard at the Opera 


| have witnessed gorgeous productions, but noth- 
ing on the same scale of grandeur as this one 
Salammbo” is a mere melodrama in comparison 


When Gailhard becomes interested he accomplishes 
something. The story is a classic one Hercules, 
labors, and possibly of Déja- 
nire, resolves to conquer Omphale, Queen of Lydia, 
and overthrow the disgraceful worship of Astarte, 
replacing it with the chaster Vesta. He leaves his 
home, his wife (who has her jealous misgivings), 
reaches Libyia, and after a drugged drink—shades 


of Brangaene—promptly falls in love with Om- 


phale The usual high priest of the Meyerbeer 
and Verdi order, Phur by name, schemes against 


the victorious stranger. Omphale and Hercules 
love \ wedding feast is arranged, and Hercules 
} 


puts on the shirt of the centaur Nessus, sent to him 
It con- 


] 1 


by the suspicious and wrathful Dejanire. 


sumes him, for it is fiery. To the red-colored smoke 
of a magnificent conflagration Hercules perishes 
horribly, while Omphale, cold-blooded and re- 
morseless, prepares to worship Astarté. “Gloire a 


la Reine Omphale! Gloire a la Volupté!” chants 
the chorus. 

Chere is not much action, the first act being tire- 
some. Of course Hercules—“*Vous savez qui Je 
suis, guerriers: je suis Hercule!”—sings of his 
mighty feats, and there is marching and counter- 
marching to satisfy Sousa. I fancy the length of the 


act was to give the soprano Déjanire her solitary 


chance. We see her no more—and praise be to the 
gods for this concession. O, Cléanthis! It is in 
Lydia that the eye is filled with beautiful ballets, 
with scenic glories and delicious music. When 


Leroux forgets Wagner—//elas! toujours, Wagnet 


he writes graceful dance measures, picturesque mu 
sic. Fancy a Lesbian ballet! Such is the fashion 
in the Paris of to-day. “Les filles de Lesbos, ser 
vantes d’Astarté” dance to the antique measures a 


ballet of great beauty. Little wonder that Hercules 
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and her men are shaken as trees in a tropical storm! 
In Act Ill. Omphale appears. It is la mére Heg- 
lon, the much beloved Heglon, with two baritonal 
notes left in her massive throat, attired in a ravish- 
ing auburn wig and a costume that defies descrip- 
tion. It is both hieratic and voluptuous as befits a 
priestess of the venerable, though not pudic cult of 
Astarté. This charmer soon unsettles the reason of 
the boastful warrior with the club and lion skin. 
She does not use a spinning wheel, either, as is 
indicated in Lempriére, and suggested by the clever 
M. Camille Saint-Saens in his symphonic poem. 
Her eyes accomplish victories, and when she walks 
empires totter, so the librettist says. Really Madame 
Heglon surprised me. Her voice is a dusky ruin, 
but she fascinates still; her very waddle is fascinat- 
ing. The finale of this act is tremendously effect- 
ive. It represents a bacchanalian orgy. The sacred 
courtezans rush from the groves. The priests 
chant. A whirling maze of color, dazzling, intox- 
icating, and the two lovers, to the sound of languor- 
ous music, disappear in the darkness. The last act 
is short. ‘Lhe opera is without genuine dramatic 
nerves. Leroux is an intellectual composer. In his 
score is the whole of the “Ring,” ‘Parsifal” and 
much of Meyerbeer. His own original contribu- 
tion is slender. But he has assimilated his material 
better than has Charpentier; above all, he has a 
native feeling for tone color—there are the usual 
imitations of Greek modes—the two cults of Vesta 
and Astarté are musically well contrasted. What 
most surprised me was the impassioned singing 
He was quite another man 
from the robustious actor and singer we knew here. 
On his own heath he sang with force, color, dra- 
matic intelligence. The rest were the usual band 
of screamers and worn-out voices collected by Gail- 
Taffanel conducted with all the 


and acting of Aivarez. 


hard years ago. 


passion of a flute player. 
= = 


| went to Rouen, rode down there in company 
with Mr. and Mrs. Rudyard Kipling, both of whom 
| left tranquilly eating their breakfast en route for 
Dieppe. At the birthplace of Flaubert | spent two 
days. I had heard that John F. Runciman was 
there, but if he was | could not find him. A ride 
to Croisset, where Flaubert wrote four masterpieces 
in forty years, dispelled the illusion that France 
The old Flaubert home 
is in ruins, even his atelier, upon whose balcony he 
composing his wonderful prose 
At a neighboring café I 
iound his old cook, now a man of repute, who 
showed me the photograph of Flaubert’s mother. 
Show me a great man and I’ll show you a great 
mother! E. Colange is the cook’s name. It was all 
[he master writer is buried in the Monu- 


cares for her great men. 


paced when 
rhythms, was a wreck. 


very sad, 
mental Cemetery, but his monument, executed by 
Chapu—put there in 1890—is in the Solférino Gar- 
dens, opposite one of his beloved disciples, Guy de 
\laupassant. I saw the statue of Boieldieu in the 
Cours boieldieu, and also the statue of the dramatist 
Corneille. But what is Boieldieu to Hecuba nowa- 
days? The cathedral, the churches, the monu- 
ments, the curious ferry bridge—‘‘le transbordeur” 
they call it—and the Jeanne d’Arc memorial at 
Bonsecours, all these and many more I enjoyed. 
Sarah Rernhardt came 
down that Saturday to play one night. The next 
morning she returned to Paris for her usual Sunday 
matinee. I saw her as she left the Hotel d’Angle- 


Rouen is a jewel of a city. 


terre at 9 o'clock. _She was as fresh as a girl of 








twenty. Such vitality, such a rage for life—is it not 
extraordinary ? 

Dear old London—as they say on upper Broad- 
way—has changed little in five years. My ten days 
there were spent in visits to the National Gallery, 
British Museum, South Kensington Museum— 
most wonderful of collections!—to the theatres and 
the Tate Gallery. I was in hot pursuit after data of 
John Martin the mezzotinter, and finally, thanks to 
the kindness of Sidney Colvin, found nearly all I 
wanted in the National Gallery—all, but not every- 
thing, for the mezzotints in the print-room are not 
so numerous as I had expected. With shameful 
pride I confess that my own collection is numer- 
ically stronger. At the South Kensington Museum 
I found five or six water colors by Martin. But 
after all London spells Turner, Reynolds, Gains- 
borough, Hogarth, Constable—and again Consta- 
ble. George Morland’s pictures at the National 
Gallery still enchant the eye. The International 
Society of Sculptors, Painters and Gravers in Pic- 
cadilly, No. 191, displayed some beautiful Whistlers 
and one of Meunier’s strong bronze figures, 
‘*Lamineur,” 

Francis Neilson troubled himself to show me 
the new stage of Covent Garden, upon which 
the Syndicate has lavished £11,000. It is one of the 
most complete operatic “plants” in the world. But 
the house is as dingy as ever, its position as mean 
as you can well find in all London. I saw an Al- 
hambra ballet and | enjoyed Mrs. Patrick Camp- 
bell’s exotic acting in “The Second Mrs. Tanque- 
ray” at the Royalty. In the Café Gambrinus Hans 
Richter, “Gus” Kerker and Max Beerbohm, most 
brilliant of dramatic causeurs, were housed one Sun- 
day evening. Beerbohm Tree’s brilliant and 
elaborate revival of “Twelfth Night” at Her Ma- 
jesty’s Theatre was drawing to a close when I visited 
it. Mr. Tree’s Malvolio is one of his most original 
impersonations. He is always subtle, intellectual and 
picturesque. One thing struck me. Malvolio 
accompanied by a leading musical motive. It was 
singularly effective. Courtice Pounds, who may be 
remembered here as Nanki Poo in “The Mikado,” 
made an excellent Clown. Mr. Tree was rehearsing 
“The Last of the Dandies” when I left London. 
‘As a production it is rich, and the versatile actor’s 
characterization of Count d’Orsay is remarkable. 
He may visit America next season. For me he is 
the one dramatic artist of truly cosmopolitan cul- 
ture on the English speaking stage. 
eS <= 


Robert Newman’s Promenade Concerts in 
Queen’s Hall are the very British, very philistine 
transposition of a Continental custom. They are 
called Promenade because no one promenades, | 
suppose. The Englishman takes his music en 
masse. Wedged in a formidable mob he wears his 
hat indoors, like one of Walt Whitman’s “power- 
ful uneducated persons,” and he smokes—smokes 
pipe, cigarette or tale-bearing cigars. These latte1 
are terrible weapons of offense and defense. 
the balcony one Saturday evening | listened to 
Henry Wood’s orchestra. It was foggy without, 
but foggier within. Tobacco smoke obscured the 
stage, the players; even the music came to me 
huskily through yellow rifts of nicotine vapor. The 
program was monstrously long, and built for gen- 
eral consumption. Fancy two numbers from Gla- 
zounow’s “Les Saisons’”—charming ballet music— 
a conglomeration of Liszt Rhapsodies, the “Preis- 
lied,” two Songs without Reason, for orchestra, 
Mendelssohn, “Batti, Batti,” 





From 


written for piano, by 





Prelude to Act 111. of “Lohengrin,” a Benedictus 
by Mackenzie, a violin solo by Wilhelm}, called “In 
Memoriam,” a new suite, “Sweet Nell of Old 
Drury,” by Raymond Roze—six numbers—a song 
by Sullivan evocative of lost chords, overture to 
“Flying Dutchman,” “Faust” Fantaisies, with so- 
los by members of the orchestra, a song, “ Macgre- 
gor’s Gathering,” by Lee, bassoon solo, two more 
songs by Goring Thomas and Paul Rubens—the 
latter wrote the Malvolio motive for Mr. Tree’s 
production—another song and the ‘Wedding 
March,” by Mendelssohn—toujours Mendelssohn 
in England! There’s a hodge-podge for you! 
There’s a Yorkshire pudding, a Welsh rabbit and 
an oyster stew for you! There’s an English salu- 
tation in English slop for you—pace Shakespeare! 
Little wonder that the band plays roughly, that fin- 
ish, nuance and dynamic variety are lacking. Where 
does Mr. Wood get the time to rehearse such an 
amazing medley of musical nonsense? And how 
do his men stand the strain? How does he stand 
it? He is a conductor of force and a certain quan- 
tum of individuality. I should not care to hear 
him reading the classics. He has temperament- 
and I think that he plays upon his temperament a 
trifle too strenuously. 

So much the record of a musical holiday. | 
really prefer staying at home in the summer time; 
all play and no work makes Jack a very dull boy 
indeed. And last summer it was too much play- 
music play, Wagner play! 


MUSICALE AT NEW YORK ATHLETIC CLUB. 
i: connection with “ladies’ day” at the New York 

Athletic Club last Saturday, a musicale was given in 
the afternoon in the gymnasium, under the direction oi 
the entertainment committee of the club. From 11 a. m 
to 6 p. m. the large, well appointed club house was 
crowded with women. Each one of the 4,000 members 
of the club has the privilege of inviting one woman on 
“ladies’ day,” and from the crush it looked as if few 
members had neglected their rights. The musical artists 
who contributed to the entertainment in the afternoon 
included Mrs. Elizabeth Hazard, soprano; Mrs. Dora 
Phillips, soprano; Miss Marguerite M. Fritsch, violin- 
ist; William H. Rieger, tenor, and Charles Schuetze, 
harpist. The remainder of the entertainment was given 
by vaudeville artists. 

Mrs. Hazard sang charmingly to harp accompaniments 
“Si Mes Vers Avaient des Ailes,” by Hahn, and “The 
Last Rose of Summer.” Her beautiful head tones and 
the general refinement of her style appealed to the dis 
criminating. Mrs. Phillips, with her rarely sympathetic 
voice, was heard with pleasure in “O Come With Me,” by 
Van der Stucken, and “Ich Hat Mir ein Lied Erdacht,”’ 
Mr. Rieger, who was in particularly good 
voice, delighted the audience with a group of songs, 
“Unter Blumen,” by Meyer-Helmund, and “All for You,” 
by d’Hardelot, and an English ballad. Miss Fritsch 
showed good schooling and drew from her violin a small 
She played Wieniawski’s “Le 


by Bungert. 


but true and lovely tone. 
gende” and one of the Brahms’ “Hungarian Dances,” ar 
ranged by Joachim. Asa harp solo, Mr. Schuetze played 
“Danse des Fées” and he played so well that he was 
obliged to add another number. 

The entertainment committee of the New York Ath 
letic Club is composed of Charles L. Burnham, chairman; 
George D. Phillips, Howard P. Frothingham and Freder 
ick Vilmar. 








HARRIS AND QUESNEL AT Horet Majestic.—Estelle Har- 
ris, the soprano, and Albert Quesnel, tenor, both of the 
Church of the Divine Paternity quartet, were the soloists at 
the far famed hotel last Sunday evening. Miss Harris sang 
“Then Weep, O Grief Worn Eyes,” from Massenet’s “The 
Cid,” and Harris’ “A Madrigal.” Mr. Quesnel sang 
Leoni’s “The Wildflower,” “O, for a Day of Spring” and 
“Violets,” by Wright. Both artists united in the love 
duet from Howland’s opera “Nita.” Joseph J. Rothschild 
and Mr. Townsend are making these Sunday evening 
sacred concerts very popular. ; 
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i s . ‘ " » we . ats — ai im ality "here are t mood. atmosphere an 
dictu SECOND PHILHARMONIC CONCERT. ment the fate of the King is hinted at and the composi mmortality. There are in it mo atmosphere and 
d “In tion ends sombrely. music, undying music, music which needs not the ope 

< aC race f seas s Philhz eC cert T ] t t ‘ y thar 
HE second brace of this season’s Philharmonic concerts The composer, once a student of philosophy, evidently to keep it alive. In parts it is more interesting than th 
( ; ; : : , ’ : é 
sone was given at Carnegie Hall on Friday afternoon and hag tried to write his philosophy in musical notation, popular overture No. 3 of the same name, although nm 
Saturday evening of last week Phis was the program which results in making his Prologue sound experimental. so mature. Certainly it would be wor while to revive 
re to played: That he is not devoid of emotion is heard in the first and the No. 1 at these concerts 
h so- Symphonic Prologue to Sophocles’ King (Edipus (new)...Schillings second working out sections, when he almost attains to Of the performance of the orchestra there somethit 
cgre- * > Symphony No, 6, B minor, op. 74, Pathétique I'schaikowsky a climax: and what he may do on these lines with a mors to be said and, unfortunately, not a n praise ei her A 
Concerto for ‘cell A minor r 3 Saint-Saens . Pas aie . . - ghia Senan nret } 
more uf ‘ ‘ens malleable subject remains to be seen and heard. His or- the Friday afternoon conc: e things went pretty b: 
ean secraray ‘ 
—the Oeetins. Liseee Me Beethoven Chestration is very clear—at times there is a sweet limpid ndeed and Paur evidently wa 
d ‘ hect } ; 1 ' ' rit ‘ ‘ le 
‘ree’ Again it ntained a novelty—the Schillings number ity, nearly Mendelssohnian, in his tone color; and vio- best work. 5So it would be mor aritable udge 
ree s d é contall é ) it} oc i Ss ’ . . , , ' 
og , ; lence has no place his scheme. His greatest plea for playimg of Saturday evening alone. Save I 
idiiass rhere is a deep seated belief in the minds of the musically gy estrand place in his s “s » des: a " fs rl 
§ ' ' : public favor is his originality, but in this he has litthke more’ the band was i 
; dissatisfied ones, who contend that the golden age of music . . ' ; - on fee 
ssohn is not behind us, that new masterpieces are written every daring. A long list of famous names, running from Bach ‘agged persistently and relusea | oe ee 

you! day only to fill the composer’s portfolio. But those who to Strauss, has proven to us that in music only he who speed. Then the woodwind carned som pros 4 
i 1 ; are ay li »s le x Schillings’ f its slips and intonations—that choir is 1 evenly ba 
t and delve in modern scores find many of these musical swans dares may live; this bodes little good for Schilling - = : : ; 4 

alu to be geese—and stuffed geese at that. Despite discour ture—but the critical oracle has fallen off its tripod too anced yet. There was e ot gs | gue a nu 
Ss . ‘ S geese at thi Spi S ' : 

1 ' . oO Z r solo so beautifully played that it offset many tl ate! 
eare! agements, Mr. Paur continues on his hunt for interesting ften already Pp iP , P 
d T ’ : . shortcomings aurs reading o! th thet 1¢ was 
ss new works worth the trouble of playing ard hearing, and ['schaikowsky’s Sixth Symphony is not heard here very ; ms - me 
t fin- “aie , . : . ' , not as sympathetic as one might have expe 
as a result the Philharmonic concerts a ooked forward often, which is fortunate; as steady diet it would soon I } hicl , | 
y —_ an . 1 mp s something which mu I discu y whe! 
/here 8) with unusual expectancy lead to morbid indigestion The English can hear it as ™ i . S " 
' +} ter t nd it r rar "a8 + ‘ 
. } tn temper iS sour, and | yaqu y tna 
3 eT ; ' often as th at porridge and remain stolic 1c . 
h an Max Schillings is not entirely unknown here, his Pre sali ey eat porridge and yet remain stolid—whiclt 1 discussion of it leads nowhere Pa wrobably wa 
lud Ide” | : defines the emotional calibre of that race. For us oncea “ ~™ : a ; wine 
how lude from an opera, “Ingweld having had performance pbietnedts ; : ; much justified in taking t Pathet the tem, 
seas ; > enough. an »n th he gic ft as much justined in ta g ; I 
stand at a Symphony Society concert five years ago. He is a eason is quite enough, and even then the gloom of the 
» . 1 < Se ss ne one gt 
German who absorbed his musica education in Munich last adagio drabs our view of lite for days But with each I ; ] I 
uan- 7s : ee ee n eagapes , i . 1 1 san jut the prooi everything ‘ 1 here 
_— nd wa clearly shown in the Ingwelde” excerpt—in hearing, especially if one anticipates the emotional be —_— pit, : 
. a as iearly shov in th igv r 1 ° I 7 | ] ( au 
hear > omes m d more obvious ¢ i te ly i, Were emotional plac work ‘ 
Huenced by Wagner to a vivid extent. Since then, how- ‘ _— -_ nore obvious that there is muc ee a de amazingly little, and there were ineffectual spot 
nt ever. he set to have slipped these moorings, and js sail- ‘at is banal and unsymphonic—always excepting the last mata . zs 
\ hay pped th noorings, and 1s Sal ‘ , which were made to sta! g and cieatr A the 
nt a nee very stralaht end unevential couree of bis own. Per. SOvemeent and that some very meagre themes are madé ' 
a very Sstfal I ve tful co se oO S OV ? o. —" ; } 9 renimnet ‘ 
. . 1 1 ' ‘ Snrieking ugiiness l id tf iv nuous 
f yresentable only by the glorious g: of orchestral col = 
haps it is a voyage of discovery. At all events, to judge ! ‘ict ee : fn , 2 tn : = 5 with his men y the be The 
, Ya es + ers oring which hides their bareness and misleads the unwary ; 
I by this mot ecent work, the musical egg has not been ; cages “¢- , Leonore” was read beautifully and w ' 
made t tand on its pointed end nto admiratior But all protest is silenced by the tre 
ime, F ;' — , sed mendous last movement, in which the composer has made . 7 
‘or the pertormance oft Sx iocies tragedy at ti rlin . trauss au has tew qua i he < panimet! 

boy my ain = ers : ‘ 7 — —_—— heen the orchestra his mouthpiece and through it has voiced otra Paur ha . : 

: Schiller Theatre Schillings composed this Symphonic Pro ; ‘ e ‘cello concerto we ympathe g 
av : : a ee some untranslatable griefs However, one movement : fe 

- ywue te King U&dipus and reasonable allowance must . : audiences attended bot! oncerts 

: Pinter +s ‘ does not make a symphony; and it seems rational to pre 
be made for the fact that while it was composed to accom “ a  -& , ‘ 
; * , dict that Tschaikowsky’s fame as a symphonist will rest 
pany a scenic reproduction we hear it only in all the naked : : , 
‘ = : - rather with the Fifth than with this work CARBONE The success of the pupils of Sigt Carbone 
ness of absolute musi [his circumstance does not favor . “ : . 2 ; me : ‘ 
: : Gerardy’s playing of the Saint-Saéns ‘cello concert proves his reputation as a vocal teacher 
t, since the composer has striven for a mood severe and 1 ' . . . 

. ; PP > : was another exhibition of artistry with which his name knowledge of the production of 

York unelastic, which does not respond readily in the bleakness , hn : “a : 
; has become linked. His technic is amazing, but not ob- the secret of his own success \t the last Eck Club 
nil f a concert hall. “Furthermore, there is a lack of hearty ; ; ; i an ; a , 
; : : ously s« his sense of tone color discriminating; his concert at Delmonico’s two { t Sigt Carbone, M 
n oi imax feeling of a message uncompleted, or, even more : : me : +P 1 , 
m thar feeling the message itself must not be phrasing poet And over it all is stamped the person- Marie S. Dax and Barones n Ryhiner, made a gre 
i 1 teeling th nessa itsel nust ( re ; , , : . 
; nea ty of the great artist that Gérardy is. His reputation § success. The Mail and Express of Dece er 5 says I 
was t Ww e musk in the tragedy to which it 1s a ’ . . 
age ; . ’ as a very great player need not be shored by a constant cal numbers showed excellent training 
bers rologuc And from this field of view the composition is : 
1 on not efvine os repetition of his praises vidual magnetis1 I weet purity and pert f 
o tt a satisfyi ' 
ying a The concerto itself is interesting Not s grateful s Mi ; inging \ I I 
. . . , , I rt it it ti Not aS grateiul a liss Dax’s singing is we wn, wi 
few On the score Schillings has quoted the pessimistic lines ‘ : " ; 
‘ , : the Lalo, it has some inspired moments and is entirely Ryhiner’s rich and sympathetic contralto always | 
tists f the chorus which serve him for a motto to his work —- . . > aa ; eda 
within the range of the instrument. Saint-Saéns has not Cc. Walln bass, a ( evs c A 
joon ( < dem Nichts aon . Se al . 
“ao nen og oa) a a ee like some other composers of ‘cello music, tried to prove two successful pup { Sig ( é e f er Vv 
»lin- Wem, wem ward that music can be written for the instrument which can. known in Brooklyn musical circk and latter 
pese Mehr von Glick als des Wahnes Ra not be played upon it Newark. Signor Carbone’s devoting tt ng 
, { nd y R 1 lie I i< c neg 1 ‘ ‘ ‘ ‘ ; ar 
iven pews oP aid Although Gérardy received applause galore for his won- deprives the grand opera gC £ ( 
c gen r ait e ’ ‘ 1 | + ; ; ? ’ 
Dein Vesbinas ca deli = derful playing he here should be applauded once more but gives to the students oi ging g 
outs Nichts mehr gliicklich was sterblich ist for having refused to play an encore. And it having been  structor 

The These find musical utterance in the first broad, accented proven to Mr. Paur that a Philharmonic concert can be 
and thems ed in bald unison, which is immediately an- brought to a peaceful end without this inartistic indul Srronc WEST Tenor Edward Strong left for the We 
dis wered by a tender, almost timid counter theme which 8ence, perhaps he will profit by it and forbid them for all this week to fill the following engag D I 
etic might stand for a patient people awed by the fearful times. A footnote on the program would save the audi song recital at Wooster, Ohio; Dec« é 2, § t at th 
’ by vords of the chorus fter a shortened repetition of both ence any disappointment Paur schemes his programs Deytsche Club. Milwaukee, W Decembe 13, | 
ht,” of these a contented melodious subject is introduced which [too carefully to have them thrown out of balance by any (Claire, Wis December 1¢ ng recita t Owatonr 
ood outlines a picture of the King’s self-satisfaction. This is atchy thing it might come into the performer's head to Minn., when he will sing songs by Miss Harriette War: 
1g, then developed, and to it is added a middle episode still P*4yY as a recall number December 17, Faribault, Mint Dece er 15, “ihe Crea 
yu,” n the glorifying vein, but grandiloquent After a mo Beethoven’s “Leonore’”’ Overture No. 2, seldom heard, tion,” at Northfield, Minn. On the 21st he 
sch ment’s pause this material is again rehearsed and gives’ was the closing piece. Coming aiter the work of a mod to resume his place as tenor at the Fifth Avenue Pri 
nall rise t he most beautiful incident in the work when the ern and a symphony by the most brilliant of colorists it byterian Church. Last Sunday night he sang at R 
Le flute chaunts the (£dipus theme, solo, against an occa- had a fine opportunity of sounding old fashioned. But to Avenue (Newark) Presbyterian Chur nd appe 
ar onal ebligato by the violin. In the following develop- the contrary it shone with that unmistakable splendor of ance there this seas 
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November to April. 


HART, 6 ss te Oe NIEBUHR,. . .. . Contralto LEONORA JACKSON,. Violiniste 
*. Hovember end Desember onty. By arrangement with Jackson & WAKEFIELD 
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THE MUSICAL COURIER. 











BUFFALO. 


BUFFALO, December 6, 1901 
UFFALO has recently had two delightful additions to 
its musica] circles, viz., Mr. and Mrs. Grounds, re- 
cently from Ottawa, Canada. Mr, Grounds is the efficient 
organist at the Church of the Holy Angels, Porter avenue. 
Mrs. Grounds is the charming soprano who was so en- 
thusiastically received at one of Lady Minto’s receptions. 
Ss << 
Louis M. Kramer, for eight years the organist at Holy 
Angels’ Church, has taken charge of the choir of St. 
Peter’s Cathedral, Wilmington, Del. 
= = 
Ihe second music recital of the series, “Six evenings with 
great composers’ given by Mr. and Mrs. George Szag at 
their home, No. 178 Bryant street, Friday, November 29. 
The following program was given: 
Kreutzer Sonata, for violin and piano...........cceeeeeeeees Beethoven 
Mr. and Mrs, George Szag. 
Soprano solo, with violin obligate and piano................000005 Raft 


Mrs. Elsbeth Meyer-Szag. 
Pia “COIR, osc aka vevenadsdccevecasacsesvavenvevetenten Mendelssohn 
Miss Caroline Manning. Second piano, Mrs. Szag. 
Yiano soli 
ED DOOR, 5c cnvudasneenseanddsaredeaneeuniieiins Chopin 


ONIN ov kdcdkieoctaccenereintencddinesenavseagdeseuerieuned Chopin 


Violin soli 
Legendo ..... Lines pencrsebeanendeanesniaeenedeiele Wieniawski 
Gypsy Airs.... pooseseccanternss , ocsveseeseccssss sane 
George Szag. 
Piano soli 


Andante from Concerto, C minor............+++ 





Lindentree Mpaabentdivaddsdiadetvakesaeneetiae Schubert-Liszt 
lannhauser March... caudate damaiaine ‘ocbicenaes Wagner-Liszt 
Mrs. Elsbeth Meyer-Szag, 
fe 


Joseph F. Sheehan, of the Castle Square Opera Company, 
accepted an invitation from Father Lanigan, of St. 
Bridget’s R. C. Church at Elk and Louisiana streets, to 
sing at the principal service. Mr. Sheehan will be heard 
in “Cujus Animam,” from Rossini’s ‘“Stabat Mater.’ 

at 
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The Harugari-Frohsinn gave its first concert of the sea- 
Director Jo- 
hannes Gelbke arranged the following program for the 


son Wednesday evening at Wesp’s Hall. 


evening : 
Ne Oe OTOL EE PPO MELT FE Ne TENA ET EET TR Herbert 
Rheinfahrt . cha icant ews KnEssanat dian . Beschnitt 
Maennerchor mit baryton solo, 
Soloist, Herr Aug. Kuhn. 

Zwei Lieder fuer Alt 

A bendstaendchen oseks inddeukkeneccatasnetersehsnwas .Spicker 

Ungedult cemeians Schubert 
Frl. Louise Scheer. 
Im Walde wtebswtadeewes csied bbs ieee ; . Leu 

Maennerchor, 

Zwei Lieder fuer baryton 

Sonntags am Rhein 


Der Trompeter 


Liebe und Wein Sn eee ey Pe -Riva 


Herren G. Runge, W. Jung, A. Kuhn und A. Nieb. 
RON Moo roca ek vopsss sane) adctsabeweipones cankwaeiesees Bendix 
Zwei Maennerchore 

SE RE MOL G1 cca ie aclv eae ucinednenen bawumbaite ama Witt 
Die vielen Musikanten stoneweusewe , .... Baselt 
Lieder fuer Alt 
Barcarole ‘ ricnscveuseussbndn Tosti 
Little Dorris ‘ ‘ ...»-De Koven 
Fri. Louise Scheer 
Duett, Der Golden Hochzeitsmorgen , +ocobie6 coon nee 
Fri. Ch. Corbach und Herr G, Frank 
BP: RA bisa dciaieudsctvdendssaeinay ceo cseiasoeseaatenreen Baldamus 
Maennerchor, tenor svlo, orchestra und piano 


Soloist, Herr G. Runge. 
P— —4 
Miss Florice M. Chase, formerly soprano of the First 
Congregationa! Church, has accepted a similar position at 
Lafayette Presbyterian Church 


2 = 
¥ 


‘y 
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Mrs. W. E. Robertson has become soprano at West- 


minster Presbyterian Church, filling the vacancy occasioned 
by Miss Ely’s leaving Buffalo. 
sé & 

“The Daisy Chain,” so successfully given in this city by 
Miss Chase, Miss Gates, Mr. Elliott and Mr. Robertson, 
was repeated by the same quartet under the direction of 
Mr. Montague to appreciative audiences at Jamestown and 
Meadville. 

ese = 

The junior pupils of the Bagnall Piano School gave the 

following program Saturday afternoon, November 23: 


NG Ts oc sacubeesaniinnsenwedll Arrangement by Low 
Miss Clara Ahl. 
Variations on a Familiar Air..........cccccccccscccececececececes Bellak 
Miss Irene Cavena. 
Ee ae ae ne ne Ny ae Re EN ae eT en Lange 
Miss Laura Barton. 
PID. hac ddncoccscdccccdccedpsencentbcoeceessedesuonssecuseces Rosewig 
Herbert Bierle. 
GE Bick atcccncsdcngvedsapcetwecoussenisvdecesiuascdosetevicns Sehr 
Miss Isabel Tharle. 
BD i oo cd nck sicsccesdseretcnpeessacsectebosetonsesosese Bachmann 
Miss Nellie S, McLennan 
OG BION occ vcsccncccesdetececossstencocoseseuscscersoceceves Oesten 
. Miss Alfreda Shupe. 
Galop TOEPPTeTeTPLTTELTTTT TTT TTT Tree Tree ee Volti 
Aubrey Lane. 
FE Wei c cc vcesecsevecesescsccesccovsvecusensces Francesca 
Miss Bessie Vine. 
NE Bs icc cskccectessesnisnearcvicneiss daddies diaeneeneaeaae Grieg 
Miss Irene Mellon. 
Ti ncn ctcandcadersthateueeatosdeeaeséudeadacienseenvepes Hunter 
Miss Rena Lang. 
CR FR ide ci: decicvecnkdbechasnacegedaceninnesseneastantes Beaumont 
Miss Della Greglistine. 
Happy Farme?...ccccccccccccccscccccccescccscescesscess Schumann 
Miss Elizabeth Kerr. 
MeleWEh coccccccccccccccccscoccccssosevcccccocesescsoscesocce Jungmann 
Miss Clara Ahl. 
Di TID a6 06th oc cedvaedeedeeetaccrs oes seeneseenessovsatedssesaes Gautier 
Miss Jennie Hughes 
Villagers’ Dance....... Re ee ae Og ieneesis .. Kohler 
Alfred Choate 
S= = 


At their evenings with music and musical history the 
pupils of Mr. and Mrs. Frank Davidson are proving what 
benefits are derived from years of faithful work with the 
classics. 


<< <"€ 
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November 12 the following program was given by pupils 
showing a fine technic, good phrasing and shading and a 
thorough understanding of their selections: 

Second Classical Period, 1750-1800, 
Development of the Sonata form, with analysis of Sonata in 
- Mozart 


FP OE, TO. Div cnccpenssscsctcesecs - 
Haydn (1732-1809) 


Sonata in D major. 


Sonata in F isc ccasscnceteceseeresswests seeeas Mozart (1756-1791) 
Miss Adeline Huerdler 
Sonata Pathétique in C minor, op, 13......-..-- Beethoven (1770-1827) 
Sonata in F major, op. 24 (for piano and violin).. Beethoven (1770-1827) 
Miss Marta Milinowski and Mr. Ward 


Ee << 

A pleasing Thanksgiving concert was given at St. 
Stephen’s Church by the popular Carbone sisters; P. E 
Kenney, of Rochester, tenor; Miss Lilly Hoenig, sopano, of 
Lockport; T. A. Reilly, baritone; Miss Josephine Kroll, 
soprano; Wm. Hart, baritone, and John Miller, violinist. 
Aside from the solos and duet of the Carbone sisters, the 
most delightful number was the “Ave Verum,” a trio, com- 
posed by Prof. Frank Hanrahan, and given by Misses 
Shea, Bennett and Cowing. 

Js & 

The first concert of the Buffalo Saengerbund (season 
1901-2), at German-American Hall, Monday evening, 
proved a triumph for the new director, Arthur Plagge, 
who comes to this city from Syracuse, where he has been 
director of the Liederkranz, one of the best known mu- 
sical organizations in New York State. Mrs. Agnes 
Champeaux, of Syracuse, sang two solos; she has a sweet 
soprano voice of wide range. The enthusiasm of the even- 





ning was won by Frederick Lower, of Pittsburg, who 
gave several cornet solos with a mellow tone and brilliant 
execution 


One of the most delightful entertainments of the sea- 
son is promised for December 13, at the Twentieth Cen- 
tury Club by several of Buffalo’s most popular artists. 
Mrs. Laura Dietrich-Minehan, contralto, will sing 
“Daddy,” a Nevin selection, and “The Brook and the 
Wave,” by Henry Lautz, of Buffalo, and as a second 
number “Love Is Springtime,”’ by Victor Herbert. Mrs 
Herbert Mickle will play a group of piano solos—‘*Con- 
solatien,” by Arensky; Witches’ Dance,” by MacDowell; 
“En Route,” by Godard. Mrs. Burton Fletcher will give 
“The History Lesson,” “L’Aiglon”; “Two Incidents in 
Mario’s Life,” and Mr. Robert Burton, tenor, will present 
“Claribel,” by Lambeth; “Obstination,” by De Fonte- 
nailles, and “Come Into the Garden, Maud,” by Balfe. Mrs. 


Nellie M. Gould will be the accompanist. 
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Tue MusicaL Courter representative was one of the 
party of Buffalonians who had the great pleasure of at- 
tending at Jamestown, Thursday evening, the delightful 
concert given in the armory by Madame Belle Weaver 
Cole, the noted contralto, of London, England; Raimund 
Pechotsch, the Austrian boy violinist, and Miss Barlow, 
of Jamestown, accompanist. Madame Cole and Master 
Pechotsch have just returned from a long and most artist- 
ically successful Australran concert tour, and their many 
admirers regret exceedingly that this season they give in 
the United States only the one concert at Madame Cole’s 
birthplace, and hope that next year a series may be given 
here by them 

in the following program Madame Cole’s magnificent 
voice was heard to greatest advantage in the stirring “Cre 
ation’s Hymn” and the aria from “Don Carlos,” while 
in the lighter selections’ and numerous encores her wealth 
of tenderness and sympathy swayed her listeners. Rarely 
does any One artist possess such a marvelous range, power 
and sweetness of voice, such an abundance of tempera 
ment, such perfect enunciation, and render her selections 
with such varied tone colorings and perfect phrasing. 

Although Master Pechotsch is but fifteen he is already 
an artist—a master of the violin—rendering the most 
difficult selections with the greatest ease and assurance 
His tone is full, sweet and sympathetic, his fingering facile 
and his bowing firm. The mature musician was evident 
in his interpretation of the Beethoven sonata, and an 
astonishing technic (for his years) was displayed in 
other selections. 

Much of the artistic success of the evening was due ta 
Miss Barlow’s ideal accompaniments and in her beautiful 
rendering of the Beethoven sonata nothing was left to be 
desired: 

Sonata, G major pieeaewnaine feadmeenecneeseesionns Beethoven 

Miss Barlow and Raimund Pechotsch 

Song, Creation’s Hymn........ pe were earel ... Beethoven 
Mme. Belle Cole 

Air Varie Vieuxtemps 

Raimund Pechotscl 

Aria, 0 Don Fatale (Don Carlos) Verd 
Mme. Belle Cole. 





Hungarian Dance Hubay 
Raimund Pechotsch. 
Songs 
rhe Sweetest Flower. . os naigating relia C. B. Hawley 
In May Time ete oeees ‘3 Dudley Buck 
Mme. Belle Cole. 
Keverie , we .. Vieuxtemps 


Raimund Pechotsch. 
Song, Entreat Me Not to Leave Thee (Ruth) 
Mme. Belle Cole 


Gounod 

Carnaval De Venise ; - Paganini 

Raimund Pechotscl 

Song, The Fisher Song here . ; ... Pease 
Mme. Belle Cole. 

N. M. G. 
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MACONDA’S TRIUMPHS IN THE FAR WEST. 


M ME. CHARLOTTE MACONDA, in her tour in the 


Here are 


Far West, continues to gather laurels 
additional criticisms: 

A good-sized audience greeted Mme. Charlotte Maconda at her 
song recital last night, under the auspices of the Ladies’ Choral S 
ciety She gave a varied and higl pleasing program of eighteen 
numbers that demonstiated her versatility as a singer. Her voice 
is a clear, limpid, flexible soprano, sweet and sympathetic, and 
possessed of good dramatic vigor and power It is under most ad 
, 


mirable contr and the tones are ear, f nd and full from the 





lowest to the highest note, 

It is no light task to sing a prograr f eighteen number n close 
succession, but at the close Madame Maconda‘s voice was as clear, 
full and sonorous as when she began the recital with Bartle 
“L’Amour.” 

It was also a splend tribute t r ugic of her voice 
the charm of her interpretatior f the is I ! d t 
pleasing personality, that she 1 ed the interest of her auditors 
until the last note died away 

Every number was f r 1 1 D s I t Bird 
brought forth the gr p € fine bit of « r 
atura, as was the | naise fr I “Mignon” a fine ex 
ample of bravura work. Among other selections that pleased greatly 
though « and every number wa warmly received, were I te’s 
“Irish Folk Song,” De es’ “Maid {f Cadiz,” Saenger’s “B 
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listinct styles, schools and nationalities. Heavy dr were there 
fore made upon her powers of interpretation. She was simple 
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PADEREWSKI IN BRESLAU. 


(Continued.) 


HEN Herr Ignaz Jan Paderewski paid his first visit 

to the people of Breslau, ten years ago, he was an 
unknown man. That is passed now. Even if he is not the 
first piano player of the world, still he stands among his 
peers as one of those most in demand and most active. 
If one can speak of infailibility in the field of piano technic, 
Herr Ignaz Jan Paderewski comes at least very near to 
this ideal condition. Indeed his mighty abilities do not 
hinder him irom coming, on occasion, as near to it as any 
other of his less famous colleagues. His strength seems to 
iave no limits. To.play Bach’s Chromatic Fantaisie and 
Beethoven's last Sonata and Schumann’s Sonata, 
without the slightest trace of exertion or weariness 
only possible for one who has fingers of iron 
and nerves of steel. On hearers who visited the concert with- 
ut closer knowledge of the individual pieces performed, 


Fugue, 
p. Il, 
n any way, is 


Paderewski’s playing must have made a fascinating impres 
ion. The artist is free from customary virtuoso manner- 
sms; he does not coquette with the public, and does not 
striking gestures the audience take notice 
that what he plays is extraordinarily difficult. At the ut- 
most he lets his right hand, when it is a question of melody 
especially to be marked, fall on the keys from a moderate 
height—in respects his bearing is thoroughly quiet. 
In cantilene, full of feeling, we may even notice that he 
it times closes his eyes and listens to his own playing, like 
one dreaming and detached from the world. 

What is in the first place interesting in his playing is the 
endeavor to procure for the hearer the utmost clearness 


by any make 


other 


respecting the form and content of the pieces performed. 
What he plays stands there firmly outlined; there may be 
defects in the conception, but as it is played it is a whole 
and means something. Paderewski never weakens; his 
technic is so reliable that he does not find it necessary in 
places where others are in distress to take refuge in con- 
cealment or skips. He never abuses that universal aid in 
trouble, the pedal; the pleasure of hearing a rapid E major 
scale, clearly without any footwork, is not often our lot 
Technical correctness alone would naturally not suffice 
to make Paderewski appear as a virtuoso of the first rank; 
carried to such a giddy height 
cannot 


to-day technic has been 
that a pianist who is not perfectly at home in it 
to appear before the great public. Above technic 
inust stand expression. Here, too, Paderewski is master 
brilliant bravura pieces, as e, g., the glissandi 
even he cannot breathe the 


venture 


Into certain 
renth Rhapsodie, 
but where a composer has placed a 


in Liszt’s 
breath of real life; 
thought capable of life, there Paderewski seeks to seize 
and so far as his individuality allows to reproduce it in 
can understand and retain it. 
objections to 
sharp 


such a manner that the hearer 
fession have had many 
Schumann F 


Pianists by pr 


make against his treatment of the 
minor Sonata; they would have liked the scherzo more 
plastic and the finale more rhythmically defined, and per- 


haps have even thought that this or that virtuoso has con- 


ceived the sonata in its main outlines with more energy 


ind grandeur. It may beso. But no one can transcend his 
and Paderewski in spite of his force inclines at 
North 
temper can feel no enthusiasm. 


could very well 


nature, 
times to a certain Slavonic softness for which the 
German hero ‘“Recken” 
Bach’s Chromatic Fantaisie and Fugue 
bear a more heartfelt attack, and the fugue ought not to 
ill over into the elegiac and the pretty. In Beethoven’s 

rendering of the 
pecially enchanting; here everything 
o finely calculated and yet so poetically figured, that one 
ould follow the player with delight, bar by bar. The 
ening movement, on the‘other hand, one can imagine 


As a Chopin player Pader 


Arietta and Variations was 
was so well weighed, 


ist sonata the 


ore grand and monumental 
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KIMBALL HALL, 
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ewski enjoys a worldwide reputation. To lay down an un- 
bending form for the execution of Chopin’s piano work 
will occur to no one; but that Chopin was very much an- 
noyed when so-called “thinking” pianists disfigured his 
compositions by their own additions is an historical fact. 
Liszt tried it under Chopin’s eye, and was in consequence 
repeatedly treated unmercifully by the composer. How 
Paderewski plays Chopin is beyond doubt interesting, but 
it is repeatedly not covered by what Chopin positively laid 
down in his manuscript as his original intention. 

In the Etudes (op. 10, Nos. 7 and 12) | sincerely ad- 
mired the rapidity with which they were rendered, but 
I must still say to myseli that just this extreme rapidity 
was dangerous to the contents. In the C minor Etude 
the up and down rushing passages of the left hand pre- 
cipitated themselves in such a manner that the prescribed 
crescendo and decrescendo were unattainable and often, 
as, for example, in the long notes of the right hand, many 
half bars were, in consequence of overhaste, quite lost 
In the Seventh Etude I missed the clearness of the mid- 
dle voice which Chopin had provided for; each of the 
repeated notes did not present itseli as a comprehensible 
unity to the ear, so that the etude did not do its duty 
Paderewski played nobly the little G flat major Etude 
and even in the C sharp minor Waltz 
one could—some passages excepted—take sincere pleas- 
ure. Some virtuosi found the first ‘‘Webersatz,’ 
with its flight of eighth notes, not sufficiently rich in 
variety, and have sought to remedy this supposed defi- 
ciency by constructing out of the final notes of each bar 
uttered melody. Paderewski does the 
piquant, but this nuance is not 
Chopin’s. The G major Nocturne (op. 37, No. 2) was 
least to my taste, the caprice to which Paderewski al- 
lowed himseli to be carried away went too far. The 
middle movement is one oi the most beautiful, if not 
absolutely the most beautiful of Chopin’s ballades. How 
it is to be rendered the composer has carefully indicated 
dynamic signs. They ought not to be 
Paderewski broke the flow of melody re- 
and came besides to the 


(op. 25, No. 9), 


have 


a second lightly 
same; it sounds’ very 


by accurate 
trifled with. 
peatedly by fermato-like slashes, 
giving the melody 

piano is prescribed—so that 
rhis is not merely 
and arbitrari- 


most peculiar notion oi when re- 
peated (E major) in forte 
the subsequent climax must be lost 
individuality of conception, it is caprice 
ness. In the final bars Paderewski found the ethereal 
tone, which alone suits this melody, and the public did 
not delay to overwhelm him with applause. With the 

Chopin part of the program 
increasing 


flat major Polonaise the 
ended. In the octave runs of the leit hand, 
piano to the most threatening forte, one 
“Where it strikes no grass 


from the softest 
thought of the poet's words: 
can grow.” 

Paderewski presented himself is a composer in a noc 
turne. He has written better. 1 do not deny that the ac- 
companying figure which runs through the whole move- 
ment is worked out very neatly and delicately, but this de 
tail painting does not compensate for poverty of thought. 
Played by himself his nocturne is to be listened to; medi- 
ocre players are strictly warned off The concluding 
program, the Tenth Hungarian Rhapsodie, 
mentioned already. 
performance 


number of the 
glittering glissandi, I have 
followed this 
In the rear of the hal] nearly all 


with its 
The applause 
mocks all description. 
of the piano playing youths and maidens of Breslau were 
seated, and the enthusiasm for the Polish artist assumed 
truly uncanny dimensions. Herr Ignace Jan Paderewski 
had played two full hours without a pause worth mention 
by human standards, dead tired. 


which piano 


ing, and must have been, 
Whether he was so the music hungry enthusiasts did not 
sat down again at the piano, and as the 
strong 


ask. Paderewski 


addition so graciously given did not come out 
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enough, the audience insisted on a continuance of the ex 
perience, and willingly accepted as a definite conclusion the 
Sixth Rhapsodie of Liszt.—E. Bohn, in Breslauer Zeit 
ung, October 29, 1901. 


the piano Titan who makes the musi 
books 


whole 


Jan Paderewski, 
cal enthusiasts of their account 
London, 


Paris is re 


America forget 
heard, who has 

pocket, and in 
has at last presented him 


as soon as he is 

and separate, in his 
garded as one of the greatest, 
self to us, and gained success such as, so far as our 
recollection goes, never Breslau 
public, reckoned and decried as cold and reserved, was 
at the conclusion of the concert not to be 
It screamed, shouted, raged. An impenetrable phalanx of 
Paderewski’s young countrymen surrounded the platform 
artist as he appeared again and again 
When the thunder 
hero took his 
which naturally 


happened before rhe 


recognized 


and greeted the 
with loud calls of 
ing applause declined a little, then the 


“encore,” 


hoch and bravo 
place at the piano and gave an 
created renewed enthusiasm and made a second 
way Paderewski had enriched his pro 


“encore” 
necessary. In this 
gram by four numbers, the G flat minor Etude of Chopin 
the “Nachtstiick” of Schumann, the Sixth Rhapsodie of 
Liszt and the charming minuet of 
before the enthusiasm finally calmed down enough to ren 
If it is asked what 


his own composition 


der a conclusion of the concert possible 
are the means that Paderewski employs to enrapture the 
public to such a high decree, the tumultuous character 


of the applause is the best answer. It was the dazzling 
methods of the virtuoso, the 


Profound impression as shown in 


fascinating technician, which 
carried people away 
great art revelations, does not express itself in 
“bravos.” As a virtuoso Paderewski stands at’ the top 
as Symon Rymanowitsch sings 


jubilant 
He unites his technic, 
of the Polish lady in the 
exquisite refinements of his moods; he is the ideal of a 
Who will therefore reproach him if in all his 


“Beggar Student,” all the most 


virtuoso 
performances this special side of his artistic nature stands 


asks himself first of all what 


foreground, if he 
and then what has the composer to say? 


in the 
produces effect, 

As loud rumbling parts are the more effective the more 
tenderly the preceding part is played, as a rushing passag: 
is most sharply distinguished from a lingering ritardando 
Paderewski has become especially the man of contrast 
rhese, fundamentally regarded, really make the essence oi 
music, and are of striking power when they come in the 
always the places indicated by 
interpreter must restrain him 


That means 
the composer, These the 
self to. Paderewski was of another opinion. He did not 
refrain from ignoring the most express indications when 
they crossed his plan, to captivate by sharp contrasts 
even demand the most subjective 


right place 


endure, 
conception possible; Schumann suffers not too much front 
but in Beethoven they are Won- 
111) was played in particular 
imper 


Chopin and Liszt 
such treatment, an evil 
derfully as the Sonata (op 
yet the expression resulting was that of an 


parts, 
On the other hand the execution of the 


fect translation 
Chromatic Fantaisie and Fugue, by Bach, was brilliant, 
as the free handling of the former was sufficiently justified 
by its character of a fantaisie. The artist found tones 
which go to the heart in the aria, the most beautiful move 
ment in the F sharp minor Sonata by Schumann. Rich it 
charming details and delicate spiritual traits was the A 
flat major by Chopin. The program mentioned 
the Fourth in F minor. Stupendous virtuoso periorm 
Etudes Nos. 12, 3 and 7, 
for the sake of the con 


The G major Nocturne 


sallade, 
ances are the from op. 10 of 
Chopin, although the middle one, 
trast, was played strikingly slow. 
and the C sharp minor Waltz were treated as regards the 
degree of strength and tempi so as to be scarcely recog 
Those of the 


nizable; but their contour was interesting 


HENRIETTE WEBER 


Pianist and Accompanist. 
INSTRUCTION. For Terms, Dates, &c., address 


Studio: 60 West 39th St. ARNOLD SOMLYO, Mgr., 
’Phone : 2058-38. CARNEGIE HALL, New York. 


Baldwin Piano used. 





Concert Direction .. . 


' W. ADLINGTON, 


22 Old Burlington Street, 
SOLE AGENT FOR LONDON, ENGLAND, 


I. J. PADEREWSKI 


And other eminent Artists, 
Vocal and Instrumental. 


TOURS and CONCERTS ARRANGED. 
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audience who had hitherto remained passive toward the 
artist’s performances were roused to stormy enthusiasm 
by the phenomenally executed A flat major Polonaise 
by Chopin, and compelled to unlimited admiration by the 
Yes, 


Glissando Rhapsodie of Liszt whatever may be ob 





FIRST KUBELIK RECITAL. 
Carnegie Hall last Jan Kubelik 


appeared here for the second time, but chose this for 


| N Saturday afternoon 


his first opportunity to display his skill in recital playing 


ever had existed. For another encore he played ement 













from Bach’s E major Violin Sonata, and finally Sara 
sate’s “Spanish Dances.”” The audience applauded madly 
and indiscriminately In the Vie 


uxtemps ( nce 


broke in with its applause immediately after every solo 






















































. “ . : : And on this occasion h as assisted by Miss Jessie Shay . 
jected against Paderewski’s playing, he still remains a grand priradiinanas casion he was assisted by Mi Je ie Shay, passage and thus interrupted the pi tutti, destroying 
; 4 . ‘ ’ acc anied by n Friml. The 4a , } : 
artist—Schlesische Volkzeitung, October 28, 1901 ind accompanied Herr Rudolph Frim The program the continuity of the number; it should at least be borne 
was the following one: , 
—_—_—_—_— =— : ; n mind that one applause in t ank worth two in the 
> Concerto in } r (Allegro Moderato, Introduction and , 
P 
A Virgil Recital in Staten Island. Rondo) Vieuxtemps ‘Ut 
. Herr Kubelik Again in the excerpt from the E major Sonata of Bac 
ISS LAURA DEAN, who has been a prominent ,, , ‘. ee ye * 
x “ Piano so did Kubelik prove that he has no re understanding 
teacher at West Brighton for some years, is about Rig ; Rafi anbead 1 .s : 0 
. ° ° ° . " ‘ nis master: is playing lacked mentaDly I breadt 
to retire from professional life, and Miss Cora C. Hul Etincelle Moszkowsk ; HW 7 : 
, ° PS ind comprenensior e has not even a DOwing acquaint 
burd, a teacher connected with the Virgil Piano School, M Jessi¢ ’ i : ; ' 
i pr A a 4 c wit t! rt cs 
29 West Fifteenth street, is to take her place ~s , : : 
° ee © . Xomance, 1 bee tne natter i ‘ eqt y at 
Miss Hulburd will advance Virgil ideas in her teaching Herr Kubelik : pm : 
; “er grievously urs e kee strum¢ une 
By way of interesting the people of Staten Island still Rhapsodie Hongroise, No. 1 Liszt = a , 
° . ° arp in order to g iddit 4 Ince I ne 
further and deeper in these ideas, which have of late years Miss Shay p ‘ , 
c . ’ Nel cor piu n « g ' K re rted Pag r plays d 
become so successful and satisfactory to pupils, parents gh ; 
. - . : Herr Kubelik greeabDly sharp 
and teachers alike, it was thought best to invite Mrs. Vir An; ae - : , . 
1 P 9 , . The ha was crowded te the d ors W an eaget ind His one great eatul s t< I d there for th 
gil and some of the players of her school to give a recital , 
; ae : “ enthusiastic audience. and as soon as the slender Kubelik present at least greatness rest He wal away witl 
Accordingly the following program was given on Satur ' ee ; : ; : 
. 1 trippe int ew round after round of applause greetec echnical difhicults t away 
day, December 6, to a large and highly interested audi le : abt . : ; h | 
: , _ ~ : ! ugh a great public casts its applause before, tl with hin 
ence at the Woman’s Club, St. George, Staten Island, to g great public Ap I - 
, was but a dow of what was to com [The very air ss Shay played her thre 
gether with a short address thoroughly to the point and 7 ' { Kubelik had 1 l | 4 i 
" Of , : was Ci re with apy ise, anc ubeli had but to toss now identihed wit ner W I aliy 
full of merit by Mrs. A. M. Virgil, who in her enthusiastic 7 : ; vo : 
th P off son I me for tk tter—of his marvelous é W W easily poss t is t ' ta 
talk aroused in her audience a great deal of interest . tha itte fh y 
Hunting Song Mendelssohn TUNS OF tri ind it would come thundering down on ave it developed I 
Concert Sonata Scarlatt him B | ely under all—his seasons it tured to a pol i virt sity 
Miner Walden Galluy London na this rt thing und (one er W 2 
Bagatelle Beet en ' ’ , ) ; } ¢ 
w { y et ‘ , flagging « f « rity i | Xz t 
March Héroique Schubert Nayed 1 igging xte | 
Adele Katz Over ‘ t e Vieuxten { ce e ease Ww W 
Rainy Day leaped w eff ta nd t nt cadenza, at fings g j i Raff Rig \ I 
Waltz Chopin which ail criticism and most violinists balk, he played wit! y don M I é \ SW 
ne hart} Rergmar . ° 1.1 ‘ Rn} 
Har Ba — - _— ng s » of se that in P ieve 1 " g Cwelft Rhay ( 
Etude eller 
Mazurka Godard y t \ r ‘ t 
Laura Race taking show f techr he dos wit eve t ‘ 1e¢ 
Nocturne Chop circling of the bow r a grimace the fingering har I i ) 
Walt Chor : 
_ . . : lo sl n ill his powe had 1 echni 
Miner Walden Gallup pa a : \ 
. Fes eed < nt ve \ : 
A la Tu k ; e (CHARITY CON \ er f IN 
| } Mar Wag Lowe hein g t e B Ar if LD i . 4 
Adele Katz Suite In : ne a ue ; ed de ation n | y 
Ftude Wilson G. Smit ; , r e s Mis N M ul Gre ih 
~ i s c dn cceet drawing n a § ru 
Tarantelle Helle : ' prog “ ed by } G g i = Mr 
5 ™ — ‘ a very be I very g n I € va ! t . 
noouepenteansns é' — nae Irving Pierson, Miss Kath k \ Aug 
Prelude -Mendelssohn a semblance thy and w a pecs 1 Miss I \ B M 
age " r | | r 4 S \ 
ae eee emotion of B got n le slightest vestige . | I 
1 4 z - . P I > i ve 
Laura Race Nor did f etter he ft wing classk —— : , : 
Beet] ( r Ron | _ ead yed by M Sibyl W g S 1 r H 
ceric € ’ Lomance ‘ ch the Ss e mooc 
; , ad : , ner he R \ , . , 
CriticAL Pratst For VAN Hoose At last Sunday’s was not « wi e . word W ™ , 

‘ . ° wee , } < Tov ) ‘ with 
Metropolitan Opera House concert the singing of Ellison was Bes V does Kub atten on e Nin \ ' ’ 
Van Hoose was received with the warmest appreciation. masters at a Perhaps when he grows older and really eee - \ : 

. , 1 eT r \ t \ S t 
seing an American, Mr. Van Hoose was not well known Jearns (after the present f 5 cial ad es ve K y, Mrs. I 
er ee i , aie tn the mad , - : . H. Dodd, M George H. M M Fy Jeffers 
his audience, and his voice and art came in the nature worn threadbar ae es f= task for a 
. . 1 ; } ” ‘ Blodgette. M G S \ ‘ \ Ma 
f surprises. He has sung on several occasions recently. to be one kind of a genius. he will give views ms, Q ' 7 
: p ; G rt . \ ) M tr D 
ind it looks as if he was about to obtain the recognition everal kind tals t the same time ert Dickin va 
- 4 Mrs larve i Mi ( | Vi 
which he deserves Then for a t printed numbe there was Paganini’s Ha y Ed sf W I \ 
pa , : — Eugene FE. Adams, Mrs. Sit E. B Mrs. W 
Mr. Van Hoose has a pure tenor voice, exquisite In Variations on at r from Paisiello’s “La Molinara,” : 
bee : ; . e % M SRB] t M Blar RS : 
quality, warm and beautiful in tone, with a register that is w] the y ’ “ “oe age 1, Wi r R } 
‘ MN ( ; M4 
without breaks. and he uses it with skill and taste On »vrotechr n One tore ‘ i , 
Sunday his singing of Walther’s ‘Preislied’ and of ‘Celeste tify) tone—one did not care whether or not he had 
Aida’ was a delightful achievement—New York World » ant. the teiltieney of t il Miele ; 
\RTHUR WHITIN Arthur Whiting w g 
December 8 uld not fe v fast enough the hurtling arcs of tone ea sal } " | n Build 
our recitals of chamber music at t ne Arts Build 
| ! nostt , med ' 
while ‘ 1 e player seemed to belt eir ae Weis iceentiy ateene cm Demnieas 
j % S s Pur D “wo books of songs by 1 ty ) Ie re s, sixths and o es . . , : 
WETZLER Sone PUBLISHED Tw 00k f ng P th ‘ , January 19, February 2 and March 2 t4p.1 1 
H H. Wetzler are being published in Germany, and may wit : nding eas¢ the same in harmonics and the first recital will be f \ 
»! ' | ‘ a ’ wv > 
be obtained at Novello’s and Schirmer’s. They are the romatic scales; arpeggi and trills, all drove the audi- c¢,. G wsler Cichd. Mo. a 
children’s songs, and five songs, op. 2. These songs have nce to a state of applausive hys 1. His sta pas- Sor R alecr (Kichel. Me. ae - 
been sung with greatest success by Milka Ternina and Da sages were cl nd decis All these cks he trotte \ t i 
. 4 : ’ , : . Ruba t of Omar K yar g \ 
vid Bispham in London and New York, and many promi- out again of his encores, that difficult versior new 
nent singers in Germany have taken them up in their rep the “Lucia’ xtet, w h he played so that one believed «¢ ' 2 
that 1 1 f d the techn lif ilties that 
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me. FANNY RIGHTER © 


o—$——_PIAN ISTE: e 


Decorated by Queen Marguerita of Italy and the Grand Dukes of Saxe-Weimar and Schaumbuarg-Lippe. Scholar of Lisst, Barth, d’ Albert, Stavenhagen. 
For Terms, Dates, &c., address ALBERT FUCHS, Riverside Drive, Corner 97th St., New York City. 


ee | ~ | ANGELA 
pe areata tea ANDERSON 


All communications regarding Terms and Dates to be addressed to 
GEO. MAXWELL, 9 East 17th Street, New York City. PIANIST. 
| PARIS-LOB DON, 1901-1902. 


Edmund J Myer. CONCERT DIRECTION 


se sence 9” ROBERT STRAKOSCH 


32 East 23rd St., New York City. 
56 Rue La Bruyere, PARIS. 
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Constantin von Sternberg played before the St. Ce- 
cilia Society, at Grand Rapids, Mich., in November, 

[he Chicago Mendelssohn Club did not lose a member 
during the summer months, not one failing to put in an 
appearance at the first rehearsal, recently he!d. The mem- 
bership of the club is limited and there are twenty on the 
waiting list. 

The Concordia Singing Society, of which Carl Heller is 
the musical director, gave the first in the series of enter- 
tainments for this season at Newark, N. J., on November 
19. The society had the assistance of Mr. von Goehren, 
baritone; Louis Baruch, tenor, and Miss Elsa von Moltke, 
violinist, as soloists. 

The Schumann Club held its regular weekly meeting in 
Society Hall, Bangor, Me., on November 21, when the 
program was devoted to compositions by Beethoven, 
Schuett and Neyin. The solos by Mrs. W. A. Nelson 
were among the chief features of the occasion. The next 
meeting will be occupied with a study of the operas and 
oratorios of the seventeenth ccntury 

The Tuesday Musicale Society, of Rochester, N. Y., 
made an interesting deviation from its wonted course at 
its meeting November 19. All the composers represented 
in the program were women. First, Mrs. H. G. Dan- 
forth read a paper on women musicians. Though largely 
biographical the paper did not shirk the oft repeated 
question, “Why is there no great woman composer?” 

The first concert for this season of the Orpheus Club 
was given in the Great Southern Theatre, Columbus, 
Ohio, November 21. The club introduced a thirteenth 
century folk-song by the famous troubadour, Adam de la 
Hale (1240), and three plantation melodies harmonized for 
four parts. The club had the honor to present Mrs. 
Frank T. Chapman, mezzo-soprano, at this first concert, 
which was Mrs. Chapman's first concert appearance in 
Columbus 

A good miscellaneous program was given by the 
Woman's Musical Club, of Burlington, Ia., in November 
to a large audience, notwithstanding a heavy rain fell 
only ten minutes before time for commencing the pro- 
gram. Master Charles Rouse, the boy soprano, was the 
out of town attraction of the afternoon. Others who ap 
peared were Miss Floy Little, violinist; Mrs. Charles 
Suber, a pupil of Mrs. C. P. Funck, and Miss Krieg, a 
pupil of Miss Wyman. The first number on the program 
was a concerted piano number by the quartet which was 
heard frequently at last season’s recitals. The ladies com 


the quartet are Mrs, Wells, Mrs. Wilkinson, Miss 


Mathes and Mrs. Boesch, four accomplished musicians. 
Thomas’ overture, “Raymond,” was the work rendered. 





Gerardy with Philharmonic Society. 


HE celebrated ’cellist adds another triumph to the list 

already won this season. His playing was the event 

of the concert. The critics paid tribute to his genius in the 
following glowing terms: 

After the symphony Jean Gérardy played Saint-Saéns’ A minor 
Violoncello Concerto. Of this young artist nothing new can be 
said without falling into the troubled sea of superlatives. His intel- 
lectual sobriety is coupled with a lyric, poetic temperament that 
will save him from emotional shipwreck and safely convoy him to 
abiding artistic glory. His tone, like a rich, full throated contral- 
to’s; his phrasing, that of a great singer in cantalina and diabolically 
agile in gymnastics, are they not both unique? The concerto does 
not contain great music. It is sweet, polite, polished, graceful, well 
made; but the young man interpreting it sang meanings into its 
surface smoothness that would have astonished the composer. 
Gérardy is the Ysaye of the violoncello. He was recalled several 
times, but wisely refused an extra number.—New York Sun, 

M, Gérardy’s “large” singing tone and finished technic shone to 
admirable advantage in the Saint-Saéns Concerto, and he had nu 
merous recalls.—New York Herald. 





Jean Gérardy, the gifted ‘cellist, was the solo artist. He played a 
concerto by Saint-Saéns in his most finished and musicianly manner 


New York World. 


Gérardy’s performance yesterday was that of a master of the first 
rank, rich and luxurious, yet noble in tone; lovely in gracefulness 
of phrasing and brimming with poetic feeling. The audience was 
well pleased with the playing.—New York Times. 


The only ray of sunshine amid all this gloom was the dainty, 
charming, original and exquisitely musical concerto for violoncello 
by Saint-Saéns. This was played by Jean Gérardy with perfect tech 
nical skill and consummate art on the side of phrasing and expres 
sion in general, As a feat of interpretation it was worth all the rest 


of the concert.—Evening Post. 


KRrEISLER TO ArRIvE.—The last of the visiting geniuses 
to arrive in this country is Kreisler, who will come to-mor 
row on the Kaiser Wilhelm from Bremen. The demand 
for his services has been such that Manager Henry Wolf 
sohn was compelled to cable him twice to change his Eu 
ropean engagements so as to accept important engagements 
here. A third cable was necessary last week, when it was 
announced that Plangon would not come to this country 
to sing at the next Philharmonic concert. Then the so 
ciety decided that the next concert should have Kreisler as 
the soloist, and Kreisler cancelled his Berlin recitals, which 
were announced for December 4 and 7, and sailed on the 
sth. Kreisler has selected the Bach E major Concerto for 
his reintroduction to the New York musicians, and in the 
second part of the program will be the Caprice by Guiraud 
His reappearance will be on December 20 and 21 in Car 
negie Hall. 

FLAVIE VAN DEN Henpe.—Fiavie Van den Hende, the 
‘cellist, played on December 5 in Brooklyn; December 6, 
in Bridgeport, Algonquin Club; December 7, in New York, 
Ladies’ Aid Society, Terrace Garden; December 8, in New 
York, Society l’Esperance 

She will play at two private musicales this week. Decem 


ber 12 at New York Knickerbocker Club. 


“WORLD” CABLES. 
(New York World, Sunday, December 8.) 
Music Hatw CHaArMs To SooTHE THE INVALID. 

Bertin, December 7.—Physicians of the great Charity 
Hospital in Berlin are convinced that music has power to 
solace and helps patients toward recovery. They have ar 
ranged concerts for the whole of the coming winter. Solo 
players on the harp, the violin and the piano will alternate 
with quartets and orchestral music. Every patient well 
enough to attend will be asked to do so. Many of the 
musicians are selected from among the patients. Others 
are professionals, who will give their services gratis 
Wacner’s “ForsippeN Love” to Be Revivep at MUNICH. 

Municu, Bavaria, December 7.—‘Forbidden Love,” an 
opera by Richard Wagner, which has not been sung since 
1836—when it was at Magdeburg before the then youth- 
ful composer himself—is to be revived shortly at the 
Court Theatre here. The composer’s son, Siegfried Wag- 
ner, is modernizing some passages in the opera and elabo- 
rating others. There are some strikingly beautiful airs in 
the opera, which deals with the German renaissance period 

PADEREWSKI CONQUERS THE DousTING VIENNESE 

VIENN a, December Paderewski has excited more en 
thusiasm on his first performance in Vienna than any 
pianist has done since Rubinstein. Paderewski’s two con 
certs were treated as social functions of the first magnitude, 
The Viennese had the conceit to think that because his 


reputation was mainly American made it was unmerited. 

McCatz Lannam.—McCall Lanham, the baritone, re 
cently gave a number of recitals in Tennessee, with great 
siccess The papers spoke of them as follows: 

ihe program rendered by Mr, Lanham, with Mrs. Henry Lupton 
it the piano, was one of the « cest ever e1 ed by a Clarksville 
1udience Mr. Lanhar a baritone e of rare ex nee, full, 
sweet and true, and the appreciation of the lience was evidenced 
by frequent recalls Daily Times-Journ Clark le, Tenn 

The music r n of Pulaski en la e tr n the re 
cital given at the Opera House by McCall Lanham last Friday even 
ing Mr. Lanham, wil I been i the coming r 1 of Cam 
panari, possesses a voice er r both in range and quality, and 
his interpretation is superb. In the Toreador’s Song. f n “Car 
men,” his singing s g ce er f it gem 
f Grranier’s \urore r ASSE e be nd br 
l cy of his ie Phe Giles ¢ nty R I i t 

An exepectant, 1 > loving ‘ q evening 
it the Court H greet Mr. I A f mber 
f the program, it iS a i w tened 
‘ ntensest interest ar ea et ts mag t z 
ng nd bestowed ef vocifer e, cal t 
again and again. Of the program every number 
dered with t c 1T st fir s ed irt I pec be 

rtist’s rendering of the diminuendo and pianissime ng ke 
Mr. Lanham’s voice, wonderful in range mpathetic, resonant and 
ultivated to the highest degree, has ever beet rd here Daily 
Leaf-Chr cle, ¢ } e, Te 


Henry XANDER.—The concert by the Washington Saen 
gerbund, conducted by Henry Xander, will be reported in 
the next number of Tut The soloists 


will be Miss Estelle Lieb] 


violinist. 


Musicat Courter 


ng, soprano, and Max Bendix, 
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VIOLINISTE. 


Exclusive Management CHARLES R. BAKER, Fine Arts Building, CHICAGO. 











LIZA DELHASE-WICKES, 
The Brilliant Beigian Pianiste. 
GERTRUDE VON BETZ, 
Pianiste, (First Prize Leipzig Conservatory ) 
ALFRED DONALDSON WICKES, 


Violinist. 





ARNOLD SOMLYO, Manager 


Has the honor to announce the following distinguished Musical Artists: 





CARNEGIE HALL, 
NEW YORK CITY. 





HENRIETTE WEBER, 
Pianiste and Accompanist. 
FLORENCE SAGE, Pianiste, 
In Historical Recitals, 

MINNE HUMPHRYES, 


Soprano, 
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Mme Matia von Niessen-Stone 


MEZZO SOPRANO. 


VOCAL RECITALS ——=a» 
in English, French, German, Italian and Russian. 
For terms and dates address 


ALICE E, JOSEPH, 7a Hanover St., London, W., Engiand., 





ACCOMPANIST. 


F. W. RIESBERG. 


INSTRUCTION. 
Piano, Organ, Harmony. 
With THE MUSICAL COURIER. 
Organist Roseville Avenue Presbyterian Church, Newark. 
Secretary New York State M. T. A. 
Residence-Studio: 954 Eighth Ave., cor. 56th St., NEW YORK. 


TELEPHONE : 452 COLUMBUS. 








WHITNEY TEW 


The Stage—‘‘ Mr. Whitney Tew proved himeelf a singer of excellent 

capabilitirs, His voice, which is a bass of great compass, is delightfully 

4 sympathetic—now full of tenderness, now instinct with passion and 

fh] merica joy. He could not have been surpassed in his rendering of Schumann's 

* Der Knabe mit dem W underhorn ' and Liza Lehmann's curiously weird 

‘ Myself when Young.’ "-—July 4, | 
London Musical Courier—* Mr. Whitney Tew's singing was marked 

by a high order of intelligence. He is one of the few singers now before 
the public who possesses the many qualifications that mean success. 
Besides a voice powerful and sympathetic he has a remarkable memory, 
and he never fails to display an intuitive knowledge of the poetic and 


November, 
December 
and January. 


901 


The London Press says of Mr. Tew’s singing: 


dramatic significance of the text. In four songs by Bach, Brahms, of conveying it to others, while in point of intelligence he leaves but 
Schubert and Schumann he exhibited great powers of vocalization and little to desire. Mr. Tew essay 
expression, and a style in singing German 80 thoroughly Teutonic that 
it was hard at times to realize his American origin 
in English were equally impressive.""—July 5, 1901, 


success."’—May 23 1901 


Daily Telegraph—* Mr. Tew is an artist who commands attention 
and deserves praise. Especially has he the gift of feeling and the power 


ed last evening songs of widely con- 
trasting kinds and of various countres, but the manner and spirit pro- 
Three songs per to each were easily revealed, and the result was a conspicuous 


Ladies’ Field—‘ That fine bass singer, Mr. Whitney Tew, gave the S ! 
first of his recitals in Steinway Hali Madame Lehman's *In Memo- 0 e 
riam’ was a great test of Mr. Tew's manner and inflection, and he sus- 
tained the intrest of his audience well throughout it; and it is a 
supremely hard work for a single voice—fragmentary, passionate, 
moody, with its pedal-note of acute sorrow. . . . 
in possessing a powerful voice of fine quality, and he has both the voice 
and brains for success.""— May 25, 1901. 


Representative : 


Henry Wolfsohn 


{31 East 17th Street 
NEW YORK, 


Mr. Tew ts fortunate 
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ZELDENRUST’S DEBUT. 


Sensational Success in Cincinnati. 


HE sensational success of Eduard Zeldenrust on the 

occasion of his American début with the Symphony 

Orchestra, at Cincinnati, was recorded in this paper last 
week. 

Much had been written of the European reputation of 
the celebrated Holland pianist; of his repeated and bril 
liant triumphs in England, in his own country, in Paris 
where he lives—and elsewhere on the Continent. Much 
was therefore expected of him 

It is too often the case, however, that the most flat 
tering European endorsement of a stranger is not cor 


roborated by the American press and 


public, for the judg 
ment on this side of the water is nothing if not inde- 
pendent 


It is all the more impressive and convincing evidence of 
/ 


the Dutch pianist’s greatness arnt sterling qualit n both 
as artist and musician, therefore, that Ss initial 
performance in this country Zeldenrust at once realized 
all that had been said and written in his favor 


The superb technic, the masterly intellectuality of his it 


terpretation, his sympathetic temperamental qualities, the 


vigor and breadth of his style and more were frankly 
enthusiastically conceded to him in Cincinnati, and his ap 
pearance in New York at ar rly date will be aw ! 


with the keenest interest 
Here is what the Cincinnati critics had t 


GREAT PIANIST DELIGHTS A SPLENDID AUDIENCE Al 
MUSIC HALI 
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THE MUSICAL COURIER. 


structure of the part. Another character appearing in two of the 
m®vements is the dance form of the northern lands, brusque, almost 
uncouth, yet filled with buoyancy and at times delicacy 

In the third movement the themes were merged into a stately 
rhythm, and it is here that Zeldenrust feels that he is brought int 
an august presence and broadens accordingly 


} . 
Summing up his playing, one would say that he apparently cares 


ttle how he creates an effect, so it is what he feels will impress 
the hearer with the meaning of the work. It is characteristic that i 
s concerto, when ne feels that the limit of climax has beer 
reached, and more force would develop into rant, there will come a 
chord or a note so clear, gentle and peaceful that it is as if a small 
vice had said “Peace!” and the fury of the elements obeyed. H 


yver the keys with crystal clearness, then 


vrapped in a mist as they ascend, and end with a crisp snap, whic 


} 


runs often glide 


ccording to Liszt, is as if one said “Bravo!” In addition e has 


strongest rhythmic feeling, and accents and phrases sharply 


The close of the first movement showed that the pianist had wor 

is audience, for there was an outburst of applause from all parts 

f the well filled hall. As the crashing chords brought the work 
a close a veritable storm broke loose I'wice he bowed | 


cknowledgments, and the third time he gave an encore by playing 


Liszt's arrangement for the ano of the music of Isolde’s Deat 
m the Wagner opera rhis a par work not given here be 
re and but little known as yet to musicians 


Over and over again he was recalled, the applause rising wavelike 


il in all he d returned eight times. Only the reappearance of 
Mr. Van der Stucken with his baton closed the ovation 


Said Mr. Zeldenrust afterward 


I am so delighted with the audience I never received a greater 
ception, unless it was in London. I had heard that the Englis 
1 not get warm, but they do; and I also heard that Cincinnatians 
e cold, but I do not think s And the accompaniment—was it 1 
ne l never 1 an orchestra play it better ( 
Nevautar 2 " 


FIRST SYMPHONY CONCERT 
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FIRST APPEARANCE OF PIANIST ZELDENRUST IN 
AMERICA 
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NORDICA’S SEASON. 





M ADAME NORDICA'’S season of song recital is 
more than rea ng t n st optimist h ype or 
desire either of herself or of Manager Charlton for her 
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FOR TERMS AND DATES APPLY TO 


| FANNIE BLOOMFIELD-ZEISLER 


ALINE B. STORY, 356 La Salle Avenue, CHICAGO. 





LAMPERTI SCHOOL OF VOCAL MUSIC. 


OPENED NOVEMBER 1, 1901. 
Quartier Parc Monceau, 
Paris. 
145s Rue Jadin._———_® 
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E2™ Direct Communication with European Managers. 
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THENorn. 
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9 East I7th Street, New York. 
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Vocal Instruction. 


CARNEGIE HALL, 
56th St. and Seventh Ave. 
STUDIO 1007. 
Tuesdays and Fridays, 12.30 te 4 30. 


Balance of time at 


Studio, 3 East [4th St., New York. 
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ANGELA ANDERSON. 
[By CaBLE.] 


Lonpon, December §&8, 1901. 
Wusical Courier, New York: 
NGELA ANDERSON, the pianist, scored an im- 
A mense success here last night at her second Lon- 


i appearance Cc. 





SCHERHEY PUPILS’ CONCERT. 


OTWITHSTANDING the storm Tuesday night 

N (December 3) a large audience attended the con- 
cert which M. J. Scherhey and his pupils gave at Knabe 
Hall. There were nineteen numbers upon the program 
fhree pupils were prevented from singing on account of 
liness. M Elsa Green, who sang first, has a good so- 
voice, and in her aria, from ‘“Elijah,’’ showed that 

he had been well trained. Miss Daisy Klinger, who 


possesses a large, warm voice, sang to advantage “The 


Sweetness of Love,” by Homer Bartlett. Next to be 
mentioned Miss Mary Jordan-Baker, a petite and 
I ning young singer. Her selections were “Soupir,” 
1y Bemberg, and ‘“Mignon,” by Guy d’Hardelot. Miss 
Baker’s soprano is very sympathetic in quality and he 
te and style are excellent. Goetze’s duet, “Still wie 
die Nacht,” w sung by Mrs. Paula Herzig, mezzo-so- 
prano, and Adolf Stiefel, baritone, and in this the voices 
the singers blended well together. Later Mr. Stiefel 
ig as a solo “Das Herz am Rhine.”’ His voice is rich 
nd vibrant, and moreover he sings with much warmth 
neerity. Carl Schlegel, Mr. Scherhey’s professional 
upil, aroused the audience to great enthusiasm by his 
plendid singing of the Prologue from “Pagliacci.” Mr 
Schlegel is a singer of temperament and one of the best 
German baritones in New York to-day 
Mrs. Gertrude Albrecht, soprano, and Mrs. Louise 


Scherhey, contralto, and wife of Mr. Scherhey, also caused 


nusual enthusiasm with their duet, “The Unfortunate.” 


Saint-Saéns. Their voices harmonized beautifully, and 
the artistic side of their singing, too, called forth much 
omment Mesdames Albrecht and Scherhey were re- 
I] nes. The second part of the concert was 
opened by Miss Dorothy Reisenburger, a young girl with 

good mezzo-soprano voice. Considering that this was 
her first appearance at a public concert she did very well 

leed. Miss Riesenburger sang an “Ave Maria” by Luigi 
noble organ accompaniment played by Hugo 
lroetschel. Mrs. Paula Herzig, a charming woman with 


oO tage presence, sang an aria from “Samson and 





Delilah,” and in it showed breadth and a mezzo-soprano 
ce of agreeable quality. Mrs. Herzig is one of the pu- 
who are progressing in their art. John H. Holbrook, a 
g baritone, sang in good style an aria from Verdi's 
Don Carlos.” The voice of this singer has range and 
the timbre is good. With further practice his tones will 

become more sympathetic 
One f the best numbers of the evening was the aria 
n “Favorita,” sung by Mrs. Scherhey. Her beautiful 
lto, her fine stage presence and her vocal method, all 
establish her as an artist who should not want for 
ent (Artistically, Mrs. Scherhey reflected most 
editably upon her husband’s vocal method. A young 
Charles Muendel, followed Mrs. Scherhey, in Allit- 
‘A Song of Dawn.” Mr. Muendel succeeded in show 
g that he is studying with the right teacher. Mrs. Al- 
ht, with her coloratura, sang delightfully the aria 
( 1 D from “Norma.” This singer’s range is re 
ble She reaches high F, and sings it, too, which is 

{ oint. The 


quality of Mrs. Albrecht’s voice is 


beautiful. Miss Elsa Green and Miss Daisy Klinger sang 
the closing duet, “Pearls of Love,” by Pinsuti, and agaen 
charmed the audience. 

Miss Carrie Friedman was the solo pianist of the even 
ing. She played brilliantly the “Kermess” from “Faust, 
arranged by Saint-Saéns; the Chopin “Study on the Black 
Keys,” and “L’Alouette,” by Balakireff. The piano accom- 
paniments for the singers were skillfully played by Miss 
A. zur Nieden. 





THEODORE THOMAS. 


(Latest portrait now used for advertising purposes.) 





Mary Loutse GeHite.—Mary Louise Gehle, who is rap 
idly coming to the front as a contralto of importance, sang 
last Thursday evening at the New York Musical League 
Her rendition of the scene and aria, “Ah! Quel Giorno,” 
from ‘‘Semiramide,”” revealed a voice of much power and 
wonderful agility in the coloratura effects of this most diffi 
cult aria for the contralto voice. When Miss Gehle is able 
to give full scope to her remarkable powers she ought to 
find her way into grand opera. A larger tone under better 
training has seldom been heard here. 

Miss Gehle will also sing at a special Christmas pro- 
gram to be given December 23 at the new club house 
of the Professional Women’s League 


ReseccA W. Ho_tmes.—Miss Rebecca W. Holmes is an 
artist whose genuine gifts as a violinist are receiving sub 
stantial encouragement. She is having a busy season 
Aside from single engagements, she is planning to fill a 
number of engagements for chamber music recitals to be 
given with Miss Mary L. Regal, pianist, of Springfield 
These are especially adapted to music schools and con 
servatories, and in some cases are to be given with an ac 


companying analysis 
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JOSEPHINE JACOBY. 


HE front page picture of Mrs. Jacoby, the contralto 

is published this week, after her decided success at 

the concert of the Apollo Club, at the Auditorium, Chi 
cago. We refer our readers to the account and criti 

cisms in the Chicago letter of this issue, from which it 
will be seen that this singer has again succeeded in rous 
ing the enthusiasm of the Chicago musical community. 


Baernstein the Cause of Much Discussion. 
HE following article appeared in the Detroit News 


Tribune on Sunday, November 3, 190! 
To the Music Editor 


Dear S1r—It seems a pity, with so large a fic to « se from 
the St. Cecilia Society could not have selected ng ! to De 
troit, and this with every recognition of the abilities of Mess: 
Baernstein and Van Hoose If ever there w accepte 1 
opportunity to make a reputation for presenting “‘r attics * the & 
Cecilia had it in grasp the present season and | 


On Sunday, November 10, 1901, the following answer 
appeared in the Detroit Free Press, written and signed by 








N. J. Corey, conductor of the St. Cecilia Society: 

Although it is usually unnecessary to notice adverse cr 
the type of the foregoing, which bear the stamp of ir 
in the present instance, it is founded r tot k of knowledg 

f what is necessary in a performance of Gour Faust and 
thereby may mislead the public, which has neither time nor opp 
tunity for investigating the reasons for the cl f artists for par 
ticular occasions, therefore a few comment ri ler 

The directors of the St. Cecilia Society e never been behind 
in bringing novelties to Detroit, but, on the t e show 
a liberality far beyond that of most societies, and far out of prop 
tion to the price of admi n to the concert 

In the intelligent selection of the artists f rr P 
“Faust,” the question is not what new sing ‘ r red b 
what artists can be found who are best ‘Stted g 
interpretation. There are many fine singers before the pul but 
who, lacking the special gifts and experience requisite for the work 
would be totally inadequate for the occasion The part of Me 
topheles requires a singer with power that is rd a fine 
will not answer, but dramatic gift f 1 ¢ € | kind ‘ 
necessary. I have in mind a novelty 
and who the writer on the News-7r " | ‘ nsidered 
fine choice, but, lacking the temperament and experience in su 
parts, would have turned the part into that ’ rel ncert 
lhe only available artist who has made any sort of r n the 
role is Joseph Baernstein, and | n er I en 
mous. The directors spent six months nsidering the t 
but could find no other suited to the part thoroughly as Baert 
stein. The public can, therefore, understand ‘ l 1 
it would have been to have engaged another singer Ar nreflect 
ing and uninformed committee would have en a “novelty,” and 
thus the Mephistophelian characteristic f the part Id have beer 
totally unpresented. It is true that there are t e Metr 
politan Opera House that would have been capable, but Mr. Grau’s 
terms are prohibitive, being from $8 to $ anight. When 
patrons of the society are willing to pay $5 a seat the lo wher 
they go to New York, instead of 65 cents, as at present, $2, art 
may be engaged. It may be said, however, that these ngers are 
not worth the prices asked for them, Mr figure 
so as to make it impossible for them to be absent from the Opera 
House. 

What has been said of Baernstein is also true of Van H e; he 
is recognized as the leading tenor of Amer nd | had exter 
sive experience in the part of Faust, espe y in England, bot 
on the stage and in concert form 

No other available singer has had an equally extensive pract 
experience in the part. What sort of a committee would it ha 
been then that would have choser n inferior f the art 
when a superior one was at hand? The dire r had inr € 
able requests that these two artists be engaged, and therefore have 
no fear but that their patrons will be pleased. Fi r 
be said that it indicates a low order of mus 1 nte ger 
stantly seeks for novelties at the expense f proy rtistic ter 
pretations. One of the greatest incentives that ar rtist } 
please well enough to secure a return engagement. If an artist see 
that there is no chance for this—but only novelties would come 
he would not take half the pains to sing we 

The St. Cecilia Society has no desire to present noveltie n the 
foolish manner suggested in the News-Tribune, and instead of having 
“lost,” has most emphatically “won.” Als: 1 r he he 
ter for newspaper writers who are uninformed to the requirement 
and reasons in certain situations, to seek 1 | n 
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R. WATKIN MILLS 


England’s Eminent Basso, 


In America, April, May, June, 1902. | 
AN KBE SECURED FOR 
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Under the Sole Direction of 
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Under Exctusive Management 
THE HAMLIN COMPANY, 
514 Kimbalt Hail, 
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Conservatory of the ‘Gesellschaft der Musikfreunde”’ 
in Vienna. 


The new conservatory established in Vienna by the “Gesellschaft 
der Musikfreunde” (Society of Music Lovers) will be opened on 
January 2, 1902, under the direction of Emil Sauer 

Application for admission should be made before December 15 
1901, at latest, to the “Direction des Conservatoriun Vienna 

Applicants must produce a certificate of their musical training up 
to date, a baptismal (birth) certificate, and, on demand, a certifi 
cate of health. 

The charge for entrance fee is 10 Austrian crowns, annual tuition 
fee 600 crowns, the latter to be paid in « ance in three equal parts 

The committee’s examinations for admission will take place from 
January 2 to January 5, 1902. 

Candidates will be required to play from memory a prelude end 
fugue from J. S. Bach’s “Well-Tempered Clavichord” self-selected 
classical piece of some length and a modern composition for the 
piano. The pupils accepted must bind themselves to at least one 
school year. : 

Further particulars will be found in the Statute to be obtained at 
the office of the Conservatory, where all other information relative 
to the courses is likewise given. 
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THE MUSICAL COURIER. 








EUROPEAN 


NOTES. 





A LIST of the greatest number of performances of 


operas in German from September, 1900, to Au- 
gust, 1901, has been published. “Lohengrin,” 294; “Tann 
being beaten by “Freischiitz,” 278, and 
“Carmen,” 277 times. Then follow “Cavalleria,” 209; 
“Trovatore,” 225; “Mignon,” 214; “Faust,” 199; “Undine,” 
192; “Magic Flute,” 185; “Martha,” 182; “Pagliacci,” 171; 
“Meistersinger,” 171; “Czar und Zimmermann,” 154; 
155; “Fidelio,” 145; “Waffen- 
schmied,” 145; “Barber of Seville,” 139; “Merry Wives of 
Windsor,” 137; “Walkire,” 131; “Le Nozze di Figaro,” 
“Trumpeter of 


hauser” only 273, 


</ 


“Flying Dutchman,” 






126; “Daughter of the Regiment,” 122; 
Sakkingen,” 120; “Aida,” 116; “Huguenots,” 104; “La 
Juive,” 100; “Oberon,” 97; “Postillon de Longjumeau,” 
94; “Siegfried,” 86; “Fra Diavolo,” 84; “Don Giovanni,” 
” 96; “Tristan und Isolde,” 72; ‘“Gotter- 
76; “Rheingold,” 77, &c 


“Fledermaus” comes first with 400 per- 


83; “Traviata, 


dammerung,” 

In operetta 
formances; then come “The Geisha,” 387; “Puppe,” 252; 
Baron,” 184; “Beggar “Land 


1andler,”’ 107; “Mikado,” 93; “Bo 


“Gipsy Student,” 167; 


streicher,” 144; “Vogelhi 
caccio,” 85, and “La Belle Helene,” 78. The small num 
ber of performances of “Don Giovanni,” only 83, must 
not be attributed to any dislike to it by the public, but 


to the sad fact that the singers cannot do it 
es 
The Philharmonic Society, of Vienna, opened its season 
November 3 with a concert under its new conductor, Josef 
Goldmark’s 


Hellmesberger The program comprised 


overture to “Sakuntala”; Beethoven’s C minor Symphony 
and Dvorak’s “Golden Spinning Wheel.” The new di 
rector was warmly received and conducted admirably 
“Tt was a pleasure,” one critic writes, “to see a conductor 
who did not think of himself, but of the subject; who did 


not produce himself, but the mus We have lately seen 


be failing rapidly. The medical men look for his death in 
a short time. 
Ss 
Among the papers left by the late Johann Strauss there 
has been found the manuscript of a fully orchestrated 
waltz, the last dance composition of the master. 


=e = 


The Spanish wonder child, the five year old Pepito 
Arriole, is to be sent to Germany to complete his musical 
education. He began to play before he was three years 
old, and appeared in public in Madrid and Paris. Profes- 
sor Nikisch prophesies a brilliant artistic future for the 
child 

Se & 

The Opéra Comique, of Paris, is rehearsing “The BI 
Room” and “The White Lady,” and probably these may be 
followed by “Red Ridinghood” to make the tricolor. Dur 
ing the coming season at La Scala a new opera, “Ger 
mania,” by Franchetti, written especially for the season, 
will be produced. Two other Italian operas, “Trovatore’ 
and “Linda di Chamounix,” will be given, and three Ger 
man works, “Walkiire,” “Hansel and Gretel,” and Weber’s 
“Euryanthe.” 

SE = 

Raoul Koczalski is about completing his opera, “Ry 
mond.” The text, by Count Fedro, is in Polish, but has 
been translated into French, Italian and German. It is said 
to be highly dramatic The hero is King Rvymond, of 
Lithuania, who becomes a Christian, and finally, after many 
trials, offers his crown to his heathen friend Witenes 

_-s _s 


ve vv 


lhe newly discovered tenor Von Barz has made his 


début as Lohengrin at Dresden, with great promise for 
his further development 


Bic CONCERT BY JUNGER MAENNERCHOR 
22 the Junger Maennerchor, of Philadelphia, Pa., under 


the direction of Carl Samans, the well-known conductor 


ind composer, will celebrate their fiftieth anniversary by 
giving two orchestral concerts at the Academy of Music 

Very elaborate arrangements have been de, and no 
expense has been spared in arranging the personnel of the 


orchestra. 




















** The Trend of Time ” Song Cycle. 

age cycles are more in vogue this season than ever 
before 

of the field, but publishers for the season of 1901-2 say that 


American composers have hitherto kept out 


such forms of vocal composition have come to stay 

It is said the most novel one is “The Trend of Time,” 
music by Victor Kemp, lyrics by William H. Gardner. The 
cycle has been heard in manuscript by prominent com 


ho speak in high praise of both the 


posers and critics, w 
words and music. 

It is written for quartet and piano, with solos for all of 
the voices, and will be given in Mendelssohn Hal! Thurs 
day afternoon, December 19, with Mrs. Seabury Ford, so 
Miss Marguerite Hall, contralto; Mackenzie Gor 


Harry Girard, baritone, and Victor Harris 


prano; 
don, tenor; 
conductor. 


“The Trend of Time” is styled a symphonic ng cycle 








the lyrics being descriptive of the year 





The January number, for baritone, deals with the ar 
rival of the new year; February, a valentine love song for 
unaccompanied quartet; March is descriptive of the howl 
ng and shrieking winds, gradually dying away as the 
spring dawns, with intermezzo for piano; April, with its 
sunshine and shower is a soprano recitative and aria 
May is a rollicking boat song for baritone and quartet; 


June, the love song of the rose, a tenor aria, and July, a 





it et of a ma eme August, a contralto aria, sug 
gestive of vacation and rest. In the September quartet the 
dreamers are awakened and bidden to work once more 
October is a harvest ng for baritone November, a toast 
f the hunt, for t r and quartet: December gives an aria 
rs ar of the Christmas-tid followed by the dying 


HowLaNnp IN THE West.—W. A. Howland, the 


, ne formerly of New York. and who is now at the 
head f the v ] tment of e Ilr tv School of 
Vi 4 7 A rhe 17 J } | g } k ng fr table 
( er n the Wes He w sing the bass part in “The 
Me with the A Clu Dex 25, in Chicag 
d the same role w e A n Club in Milwaukee on 
December 27 Among recent successes, Mr. Howland 
sang with the Germania Maennercl Saginaw, Mich., 
and the following x gs if ¢ ent f the 


so many conductors with flying hair and flying batons Sara Anderson has been engaged as soloist, and will sing press 
that we are delighted to have a less ‘interesting’ one It Dich Theure Halle,” Tannhauser; “Senta’s Ballad,” fron Mr. H e ( ( 
marks a return to the good traditions.” the “Flying Dutchman,” w Spring” cho t S endering the dif ( ( beauty 
¢ . . 4 t lic € A r ed 
— wae parts in a new work by Conductor Samat ' ‘ . . 
v= v= ‘ P f eve er. H r | ‘ 
he M inerchc nized it <2 nd } 1 / . . 
J é } The Maennerchor was organized in 1852 1 has a Oth ens a 2 , a 
The second competition of sculptors for the design of the ‘ - ‘ . ‘ ed ever P s elody the 
' N ; active membership of 100 males and sixty females, with an e was enr Phe were 
aener memorial 1 € im 1 over NWineteen sketches P ° 9 ‘ 
Wagner men il in Ber “ associated list of nearly 1,500. Arno Leonhart is president they were led Mr. H g P 
Th “ 8 « _— * af - . ' 
were sent it he first prize was awarded to Prof. Gustav . : . . . . : 
were sent in. The ev : ’ Fred C. Rollman secretary, and Frederick Munch treas Evening New 
Eberlein The sketch repre } the master seated with a rer 
statue of Art behind hin No decision has been come to Mr. H ~~ , 
regarding its acceptance “ he f f the e, being elle espond ‘ 
MapaMe Dorti’s ScHoot.—Madame Dotti’s vocal and stic ¢ ee Sa s 
ce —— ' . e9 st t 
oe operatic school will soon enlarge its scope of usefulness aehees OE a9 und we 
: , ; / g were ¢ He w Pees 
f many popular lieder, who Madame Dotti, who is well known as a former opera s ; N ¥ Recsslih neensien 
h rvous patients, is reported to pran s de ng all her time tot hing Her 
RRR, RRR EY, RRR RRR Oa at la a al ll at tt a tt lt eh dd dd RRM RRRRRRPs 














Direction for Concert, Opera and Drama, JOSEPH SMITH, 5 Via Rondinelli, FLORENCE, ITALY. 
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aE OUGEN 


Ce errr errr 


The Eminent Pianist 


WAL EE: Fe 


; has arranged with Mr. JOSEPH SMITH for a Tour of FORTY CONCERTS ONLY, during the months of ‘ 
7 January, February and March, 1903. Those organizations and managers who may be desirous of arranging 
7 one or more concerts are requested to make immediate application. 














R. JOSEPH SMITH HAS THE HONOR TO ANNOUNCE THAT 


HE HAS ARRANGED FOR A TOUR IN THE UNITED STATES, 
CONSISTING OF ALIMITED NUMBER OF CONCERTS ONLY, DURING 




















JANUARY AND FEBRUARY, 1903, OF THE CELEBRATED 


Kaim Orchestra of 


HE FAME OF MR. WEINGARTNER AND OF THE ORGANIZATION 
WHICH HE HAS UNDER HIS PERMANENT DIRECTION DIS- 





DIRECTED BY 


Munich, 








FELIX WEINGARTNER. 


PENSES WITH ANY COMMENT WHATEVER AS TO THE ARTISTIC 


IMPORTANCE OF THIS ANNOUNCEMENT......ccseececceceeeceues 


Telegrams : 
Smith-Rondinelli- Florence 





Kindly address all communications to 


Concert and Theatrical Direction JOSEPH SMITH, 


5 Via Rondinelli, 
Florence, |taly. 
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2046 LEAVENWORTH STREET, ) 

San Francisco, November 30, 1901. | 
pn! RS. ERNEST LACHMUND, a recent ar- 
rival from Berlin, where she studied with 
Fraulein Emma Koch, the eminent concert 
pianist, after spending several years in 
Leipsic under Bruno Zwintscher, is to give 
a recital in Sherman-Clay Hall to-night 
that promises to be of more than common interest. Mrs. 
Lachmund is not alone a pianist, but in Milan she studied 
singing under Signor Pozzo, and also with Sumner Salter, 
of New York. The program will be both vocal and instru- 
mental, the numbers all being rendered by Mrs. Lachmund 
herself. The recital is invitational, and Mrs. Lachmund, 
after thus introducing herself to the public, will open a 


studio here. 





e 


A mistake occurred in my last week’s letter. The ac- 
count of the grand opera confused the opera of “Die 
Walkiire,” in which Reuss-Belce appeared, with that of 
‘Tannhauser, in which Eames carried off the honors and 
won the golden opinions of the house. In “Tannhauser” 
Reuss-Belce took the role of Venus, and while she did the 
part acceptably, she did not have the opportunity that she 
had in the “Walkiire,” and in the latter consequently 
created a better impression. 

‘After the opera is over” we shall settle down to the old 
treadmill again, and there will be pupils’ recitals and what- 
not to enliven the dull tedium of affairs, not that recitals 
are without their value, but I fancy it will make the old 
round seem duller than usual. “Flat, stale and unprofit- 
able,” by contrast of what has so lately gone before. 

Apropos of the grand opera, a reception was given by 
the Century Club at the club rooms on Wednesday after- 
noon, at which a quartet of Mrs. Marriner-Campbell’s pu- 
pils, “The Colonials,” sang with great success, winning 
the praise and compliments of the artists, who were greatly 
pleased with the work and were unsparing in their congrat- 
ulations. The quartet is composed of the following young 
ladies: Mrs. Mary Carpaneto-Mead, the Misses Kerr, Rob 
erts and Arden. 

Se & 


Homer Barnhart, one of our new acquisitions and a val- 
uable one, yesterday favored the people of the First Pres- 
byterian Church of Alameda with two bass solos during 
the Vesper service. Mr. Barnhart holds a position on this 
side of the Bay in one of our big churches, but the hour 
of the Vesper service in Alameda permitted him to arrange 
for the service there. 


Se << 


The last concert of the Oakland Orpheus Club takes 
place on Tuesday evening, December 10, with a fine pro- 
gram. The soloists are to be Miss Grace Davis, soprano; 
Lovell Langstroth, ’cellist, and Edwin Dunbar Crandall, 


director. 
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And Her Company of Assisting European Artists, 

; Direction of EDWARD STEVENS and ALBERT SUTHERLAND.—M, J. MURPHY, Representative, 
7 

. 

RR OT | are we . 


A new quartet has been formed with the following 
voices, which are in themselves a sufficient guarantee of 
the success of their work in the future: Carrie Brown 
Dexter, soprano; Mrs. Birmingham, contralto; Algernon 
Aspland, tenor, and Homer Barnhart, bass. Arthur Fick- 
enscher will be the pianist and accompanist. The object 
is to make the nucleus of a society which shall in the fu- 
ture present operatic and classic works in a worthy and 
creditable manner. 


SHS = 


At a concert given at the Presidio on November 27 
for the benefit of the convalescing soldiers, Miss Ella 
McCloskey sang two very appropriate and highly enjoy- 
able solos. The first was for the soldiers, “When I’m Big 
I'll Be a Soldier for the Army Men”; the second for the 
Jackies, ‘The Jolly Sailors.” Others who assisted in the 
program were the Misses Darling, Koch, Montgomery 
and Roeder, and E. V. Maginty, Herbert Williams and 
Edward Montgomery. The affair was under the direction 
of Mrs. Girard, wife of Colonel Girard, and Mrs. Buck+ 
ingham. 

es << 


At Assembly Hall, Stanford University, on November 
22, a concert was given in which operatic stars were the 
uttraction. Madame Schumann-Heink and David Bisp- 
ham were the two well-known singers who sang to the 
college students, and the hall was crowded to the doors 
and beyond. Arthur Fickenscher furnished two piano 
numbers which were as heartily encored as the singers, 
and the concert was voted a great success by all who 
were fortunate enough to secure admission. 
J <& 

Mrs. Phoebe Hearst has been bringing some of the 
operatic attractions to the California University in con- 
cert, and Schumann-Heink, Suzanne Adams, Fritzi 
Scheff, Bispham and others have made music for the stu- 


dents in the pretty college town across the bay. 
Mrs. A. WepMoreE JONEs. 








Anna E. Orten.—Miss Anna E. Otten, the gifted young 
violinist, will be one of the soloists at the concert at the 
Metropolitan Opera House next Sunday night. Since Miss 
Otten returned from her triumph in St. Louis, she appeared 
as one of the soloists at the concert of the New York 
Apollo Club given at the Waldorf-Astoria last Thursday 
evening. 

Owing to some one’s mistake, Miss Otten’s name was in- 
correctly printed in the advanced program published in the 
house bill of the Metropolitan Opera House last Sunday. 
Instead of Miss Anna E, Otten, the printer had it Jennie 


von Otten. 





Max Benprx’s Recitat.—Max Bendix, assisted by Louis 
Dannenberg, pianist, will give a violin recital in Mendels- 
sohn Hall next Friday evening. 


America, 


WEBER PIANO USED. 





MR. CARL GIVES HIS CLOSING RECITAL. 


ILLIAM C. CARL gave the fourth and last in the 
series of organ recitals at the “Old First” Presby- 
terian Church last Tuesday evening, December 3. The 
night was one of those awful ones, when humane men 
spare their horses. Hail followed a cold, pelting rain 
storm and when the recital was over it was snowing 
hard. The fact that a large congregation assembled for 
the recital only again proves the remarkable drawing 
power of Carl at the “Old First” Church. In the pro- 
gram for the evening, Mr. Carl had the assistance of Miss 
Maud Morgan, the harpist: 


rs Cr er i 2 Ce. os eseceeceednuboonsouess Bach 
Pastecale fa G major Ciret thane) ...ccccccccccsccccccccccesccees Coerne 
Sonata for Organ in the style of Handel................ Wolstenholme 
(First time at these recitals.) 
Sy: SEL, “GI: Binccctsccntievetanedunsnecctdcseréveceseurss Thomé 
Miss Maud Morgan. 

Se I FG BNE, FE Do vcs ncicesisecnsesiccesigeses Guilmant 
SE Oe MED A enabdsbnccckasbedevedbincscrcisevuncdéuawdes meet Lee 
(First time at these recitals.) 

TE ie re coiiy cn bic caueeMiwsdineibbabeeeentics Rheinberger 
Fantaisie on a Welsh Air (March of the Men of Harlech)........Carl 

Harp— 
TE snk ks chomenbevesadebad tiannnweceunweesvedeteceide Schubert 


EEE, GU  Clicncccdsrdccsiocecbennccddous ; Oberthir 
Miss Maud Morgan 

March for a Church Festival...............s.eee000 a 

Of the novelties the Pastorale by Cocrne made the 
strongest appeal upon the tastes of the discriminating 
The Sonata by Wolstenholm was listened to with pleas 
ure by lovers of old time church music. Mr. Carl’s in- 
dustry was once more indicated by notes upon the print- 
ing program regarding the “Vision in D flat,” by Rhein- 
berger, and Best's ‘““March for a Church Festival.” The 
former is from “Masterpieces for Organ,” edited by Mr 
Carl, and published by Schirmer. The Best composition 
is from a collection of “Thirty Postludes for Organ,” also 
edited by Mr. Carl and published by the Charles Ditson 
Company. Both numbers are worthy of the importance 
they occupied upon the program for the evening. The 
“Fantasie on a Welsh Air” is one of Mr. Carl’s battle 
horses, and one that never fails to stir his listeners. Miss 
Morgan draws a full big tone from her harp, and her solos, 
with organ accompaniments by Mr. Carl, were charm 
ingly performed 

The recital was the eighty sixth given at this church 
by Mr. Carl, who is, as is well known, the musical director 
of the church and the Svutes also of the Guilmant Or 
gan School. In both of these positions Mr. Carl has at 
tracted to him a host of friends and admirers, and particu 
fl 


larly in the Organ School, pupils that reflect credit upon 


him and the institution 


GEORGE W. Jenxins.—George W. Jenkins, the tenor, 
following important en 
gagements: In Brooklyn, December 9; Orange, N. J 
December 11; New York city, with the Gounod Chora 
Society, on December 13, under the direction of Emili 
Agramonte; Yonkers, N. Y., in “The Swan and Sky- 
lark,” on December 17, under Frederick R. Burton; in 
Toronto, Ont., January 13; in Montreal, Canada, in “Th 
Creation,” on January 22 and 23; in Brooklyn, N. Y 
a recital with Mary Louise Clary, under the auspices of 
the board of directors and Dr. Madison Peters, at his 
church on February 12, and a similar engagement in Bal 
timore, Md., later in February. Mr. Jenkins is alse 
booked for a number of festivals and other engagements 


has booked, among others, the 


later in the season 





THe New ENGLAND Conservatory oF Music Scuoo1 
or Oprera.—The management of the New England Con 
servatory of Music, Boston, Mass., takes pleasure in an- 
nouncing the permanent establishment of a School of 
Opera to include all branches of vocal and dramatic art, 
which will assist in the preparation of pupils for practical 
and artistic work in the operatic field. During each year 
public performances will be given, in which all the solo- 
ists, chorus and orchestra will be of the conservatory. 
Sig. Oreste Bimboni has been engaged to assume charge 
of this department. The School of Opera is open to all 
students, whether pupils of the conservatory or not. 





American Tour of 
PABLO CASALS, Violoncellist. 
MOREAU, Pianist. 
MAQUARRE, Fliutist. 
HEATHE GREGORY, Basso. 


Opening, Colonial Theatre, Boston, November 26. 
FOR TERMS AND DATES, SPECIAL RECITALS OR CONCERTS, ADDRESS 


Room 3 New Zealand Building, 37th Street and Broadway, NEW YORK CITY. 
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Boston 
Music 


Beacon Srreer, 


Hore. Bervevueg, 
f. 
Boston, Mass., December 7, 1901 


HE engagement of Miss Aagot Lunde to Dr. Homer 
Wright is announced, and congratulations are being 
showered upon them. As arranged now it is expected the 
marriage wili take place at Christmas time. Owing to her 
marriage, Miss Lunde will give up all thought of a con 
cert tour abroad, as had previously been arranged for her, 
and will live in Boston permanently. On the 16th of the 
month Miss Lunde will give a concert at Steinert Hall, 
assisted by Miss d’Olloqui 


Pd _- 
_ - 


The program for Car] Faelten’s third recital of the pres 
ent season, which takes place at Steinert Hall on Tuesday 


evening, 1S: 


Sonata, D major, op. 28 (known as Pastoral Sonat Beethoven 
Miniatures, G major, op. 28 Moszkowski 
three Romances, op. 28 Schumann 
Allegro de Concert, A major, op. 4¢ Chopin 


eS <= 
At Carl Sobeski’s “At home” on Saturday afternoon 
everal of his pupils took part, and the musical program 
was greatly enjoyed by those present. Miss Margaret 
Coveney, dramatic soprano; Miss Evelyn Kendall, lyric 
soprano; Gray King, baritone; Charles Turner, bass; Her 
man Lythgoe, violin, and Mrs, H. Lythgoe, piano, were 
among those who participated. Miss Worthly and Mr. 


Sobeski each sang a number 


To have or not to have a vested choir is the question 
that is now being discussed by those in authority at Trin- 


ity Church. If it is decided in the affirmative, the organ 
) & 


1 


will be moved into the chancel, some changes will be made 
in the present choir and chorus. Dr. Stewart, the organist 
of this church, had a remarkably fine vested choir in the 
Trinity Church of San Francisco, from which he came to 
3oston, and the music was really a feature of the service, 


With the 


fine material in Trinity Church in this city much would be 


all that was best in church music being given 


expected if so desirable a change is made. 
J & 

Miss Edith E. Torrey will give a concert at Chickering 
Hall on Wednesday evening, assisted by Miss Gertrude 
{llis C. Hammann 
Among the English songs are two by 

he Open Meadow,” and 


Edmands and I The program is inter- 


esting and 
Dr, HE. Jj 
“Awake! Dear Heart,” both of which will be sung for 


the first time, the accomy 


varied 
Stewart, “Out in t 


iniments being played by the 
composer. 
Ss & 

The Boston School of Church Music has been opened in 
connection with the Ruggles Street Church, with 250 
voices in the chorus. 

On Thursday Stephen Townsend sang at a recital given 
by James W. Hill at Haverhill. His numbers were four 
Brahms songs and an Aria from “Judith.” On the 6th 
Mr. Townsend was the soloist at the concert of the Rubin- 
stein Club, at North Attleboro. Mr. Cheeseborough is 





the conductor of this society. On the 13th Mr. Townsend 
sings with the Harvard Musical Society. 


Se & 


The December playing test for the fifth season of the 
Faelten Pianoforte School will be held December 14 to 
21 inclusive, at Faelten Hall, Huntington Chambers. These 
semi-annual playing tests were established several years 
ago, and have stimulated the ambition of the pupils and in- 
creased their confidence 
ence of the director, Carl Faelten, members of the faculty, 
students and invited guests. Three hundred and fifty 


The tests take place in the pres- 


pupils are to take part in the test this year, and the occa 
sion is one of the highest importance in the education of 
the students, 

se & 

Hans Schneider, of Providence, R. L, has written an 
article for the Providence Sunday Journal on “Piano 
Playing, Old and New,” in which he pays a high tribute 
to many of the pianists of the past and present 

== & 

Mrs. Carrie Corliss Friselle, who is well known in Man 
chester, N. H., as a teacher of music, has taken a course 
of kindergarten music with Mrs. Nina K. Darlington, of 
this city. Mrs. Friselle is the only authorized teacher of 
Mrs. Darlington’s method in Manchester 

Ss & 

Recitals during the week at the New England Conserva 
tory of Music were: On the 5th, an organ recital by Homer 
C. Humphrey and a recital by the orchestral class, G. W 
Chadwick, conductor, and advanced students 

eZ & 
Miss Mabel Monaghan, of Ellsworth, Me., 


Carleton Slack, was the soloist at a recent concert at 


pupil of H 


Lewiston. Miss Monaghan has a pure soprano voice of 
extreme clearness and purity and of excellent compass 
Her singing is marked by flexibility, purity and marked 
elegance of tone and splendid technical attainments,” sav 
the critics 


William Worth Bailey. 
age tt shape are extracts from criticisms about the 
playing of the violinist William Worth Bailey, now 
making a tour of the country: 








* * * His playing is phenomenal, and the applause which he 
received was well merited He played three numbers, and was « 
pelled to respond to an encore each time.—Daily Free Press, Ottawa 
Can., November 18, 1901 

Mr. Bailey's perfo nces r n were ‘ fe r 

e progr and every nber played by AS we 2 ew 
assisted him prompted encores.—Evening Repositor Canton, OF 
November 26, 1901 

* * * But see the conquering hero comes. Listen to the er 
chanting strains of the violin in the ha f William Worth Bailey 





What a revelation is his playing?—Herald, La Porte, Ind., Novem 


ef 27, 1901. 





* * * Butt 





he star artist was William Worth Bailey, whose play 


ng was simply superb, soul lifting and heart inspiring Argus Bul 
letin, La Porte, Ind., November 27, 1901. 
Mr. Bailey is a marvel. He has delighted the most cultured aud 


ences in this country and abroad.—Dispatch, Reading, Pa., Novem 
ber 21, 1901 


HeatHe Grecory’s Success WitH Nevapa CoMPANY.— 
The young basso has made most pronounced success with 
the Nevada concert company, and has been engaged for 
the entire eight months’ tour. The Worcester Daily Tele- 
gram, the Boston Journal, Daily Globe, Worcester Even- 
ing Gazette, Providence Daily, Portland Daily Press, and 
other important popers give much valuable space chron- 
icling his successes 
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Winter Term Begins Tuesday, Jan. 7. | 
The Organ is taught by WILLIAM C. CARL. 
Harmony, Counterpoint, Musical Analysis, Etc., taught 
by A. J. GOODRICH. 

Address 34 West 12th Street, NEW YORK. | 











Luigi Von Kunits. 
UIGI VON KUNITS was the soloist at the Pittsburg 
(Pa.) Orchestra concert on November 30, and the 
critics of that city had only words of praise for the work 
done by this young violinist, who is concertmaster of the 


orchestra, as the following show: 








As for Luigi von Kunits, } work was a revelation. It had always 
been known that Mr. Kunits had the technic of the violin thoroughly 
mastered, and the fact that he played the first movement of the 
I'schaikowsky Concert pe ips the most difficult v n work writ 
ten, was evidence i his 1 tery of the act atics { that instru 

ent.—Pittsburg Dispatclt 

Pit img) «Orchestra audiences ave not et re vered from the 
astonishment awakened by the splendid work of Concertmaster von 
Kunits at last week's concerts Ihe earnest face f this superior 

st had been seen so often at the first violin desk that familiarity 

ad bred a sort of forgetfuls s of his real a ties, and nothing out 
f € rdinary was expected from him as s periormer When, 
therefore, on Friday night he played his way through the supremely 
dift es kowsky I r c I e ease, conf 
lence 1 te pert a « ate aster, little wor 
ie hat ea ence ge g r r ment that he was just 

I concertme r | I wit er isiastic 

prov as it genera r s y for e fine a s.— Pitts 

g Pos 

Our hats off t Luigi von Kunits, the Pittsburg Orchestra's bri 
ant concertmeister wi was the scioimst at ast nights concert 
* * * Luigi von Kunits is a br nt and a wonder—mark that 

| C agnitude of his work would stagger and appall the great 
est ertormers n es w“ ever their name reputation 
I rg Post. 

Von Kunits’ matchless execution in the intricate Tschaikowsky 

sition cast a the ther por I i the program tint com 

ative shade * * * Mr. Kunits has done much good work since 

Ss coming t Pittsburg, but t t of last rt t surpassed any tormer 

effort and set a standard that require great things in future per 
es.—Pittsburg Gazette. 

es f the was Luigi v Kunits, concertmaster 

f the rganization wi S$ a great tavorite wit! the audiences 

Neve pre sé e given ' pplause a 

g ar t se r and e tones 

i ever proved r ye There : about 
his iying hat set c A a re c 

j e res wa gt g I ause e pe 








FriepA StTENDER'’s CoNTINUED Success.—M Frieda 
Stender’s talent as a singer is more and re recognized, 
n t se in mus cles w have heard her in public 
nd 1 whose udg ent a ig a st iv rely predict 
t ra 1 ( Every! y praise er artistic 
te peramer her a 1 et d, w ch enables er t sing 
witl pertect eas nd ea control, and t w her cer 
tainly extra ordinarily fine voice to the best advantage 
Miss Stender returned to town last week from a short trip 
to neighboring cities, where she filled pri onal engage 
nents and earned new laurels. Her re 





city engage- 
ments were at the fair at the Waldorf-Astoria, for the 
benefit of the Hospital for Crippled Children, and last Sun 
day with the Quartet Club in Hoboken. The young artist 


as for December, 





ury and February a large number 
1 1 ; } 


of concerts and pri usicales already booked, and sev- 








eral engagements portance are now pending 
e I k 


MesstAn Quartet: Harris, Cornu, Smock, BUSHNELL. 


This is the quartet for “The Messiah,” at Goshen, 
December 26, under the direction of Robert Bruce Clark, 
the founder and conductor of the Goshen Vocal Society, 


now in its sixteenth year 


New Hotel Bellevue. 
NEW, MODERN, FIREPROOF HOTEL. 
BEACON STREET (near Tremont Street), 
BOSTON, MASS. 
Central Location. European Plan. 
BEARVEBYT & WOOD. 


Hew Work College of Music, 


128-130 East 58th Street. 


ALEXANDER LAMBERT, Director. 
Private Instruction in Piano, Singing, Violin, ‘Cello and all 
branches of music, by a faculty unsurpassed for its excellence. 


SPECIAL DEPARTMENT FOR BEGINNERS. 


All instrumental and vocal students receive free instruction in 
harmony, counterpoint, vocal sight reading, ensemble playing and 
free admission to concerts, lectures, etc., etc. 

Students received daily. Catalog sent on application. 


GLENN 
.. HALL 


TENOR. 





Address: 


CHAS. R. BAKER, Fiee Arts Buildisg, 
or Kimball Hall, Chicago. 








38 THE MUSICAL COURIER. 








CONCERT AT THE METROPOLITAN. 


HE concert at the Metropolitan Opera House last 
Sunday night drew a large audience, and the solo- 
ists of the evening were received with enthusiasm. Ar 
important announcement in connection with the concert 
was the reappearanee of Miss Esther Palliser, the Amer- 
ican prima donna who has won many triumphs in Eng- 
land. Miss Palliser is a handsome woman, and her open- 
ing number, “Dich Theure Halle,” established her at once 
as a singer from whom great things are expected. The 
artist sang the Wagner aria brilliantly, and withal a bet- 
ter word might be used to describe her interpretation. 
In the second half of the concert Miss Palliser sang a 
group of songs, “Your Lips Have Said You Love Me,” 
Hawley; “The Sweetest Flower that Blooms,” Hawley, 
and “Penso,” by Tosti, and with rare sweetness did she 
sing these simple songs. The audience applauded and ap- 
plauded, but Miss Palliser wisely refrained from adding 
encores, 

Josef Hofmann played the Saint-Saéns Concerto in C 
minor with masterly technic. Later the pianist played 
three solos, Moszkowski’s Spanish Caprice, a Barcarolle 
by Rubinstein and a paraphrase on the “Blue Danube” 
waltz, by Schulz-Erler, to the delight of the army of pian- 
ists in the house. Hofmann’s popularity is as great as 
ever, and it is popularity, too, that was honestly earned. 
Ihe other soloist was Jean Gérardy, the ’cellist, and his 
playing was as beautiful as ever. With the orchestra 
Gérardy played first the Variations Symphoniques by 
3oellmann. His solos were the Bach air and “Am 
Springbrunnen,” by Davidoff. The orchestra, which was 
conducted by Emil Paur, accompanied Hofmann in the 
concerto and Miss Palliser in the “Tannhauser” aria. The 
orchestral numbers played were Tschaikowsky’s ‘Marche 
Slav’; “Caprice Espagnol,” by Rimsky-Korsakoff, and 
“Vitava,” a symphonic poem by Smetana. 

Max Liebling was the accompanist of the evening 


Grace Tonnies’ Recital. 
HIS soprano, a pupil of Madame Bjérksten, soprano of 
the First Congregational Church, of Montclair, 
gave a song recital in Brooklyn last Wednesday, and de- 
ghted her audience with her artistic singing of this pro- 


lig! 


gram: 

Deh Vieni non Tardar (Figaro)............. ptihitenapeasaiae Mozart 
My Mother Bids Me Bind My Hair.............. wlaaat iehig soa Haydn 
Le Violette. ; reer! 
Schlaflied oeecececes eve cM W en 


DOO nacndeeeconducersee scene hadiaa Richard Strauss 
Ich Méchte Schweben..............0s0e0 poendetedsedsusceanaene 
Der Nussbaum. .. Schumann 


EE SD GOO casicnseatanaecadacseetaensddseases ....Léwe 


Spring . ‘ edenener mangers <clletueeenupendnesetereentaten Hensche! 
The Rose Leans Over the Pool.........scccccee-seccceees ... Chadwick 
WEEE eticensedestuaeressdus trvdanceseetsentetetsseeinuerdeuteey Wright 
EE isa paecdcdednosberrdedaanescateudaetusaeseeeeseetens Grieg 
i Si cocabadvesddvduerbbamarueendeadeesuseedsdusecedesaeen Grieg 
(i Pn: oo seietiensadeeduumanesitons sabes deedelameent .Grieg 


\ illanelle Dell’ Acqua 





David Gould Proctor at the piano. 

Mrs. Tonnies possesses an exceptionally pure and liquid 

yprano voice, full of sympathetic quality. 

Another Bjorksten pupil is Miss Antoinette Huncke, 
who has been engaged by the New York Church Choir 
Company as leading soprano. 

Nellie Wright is yet another artist pupil who has been 
having success in Maine, the following press excerpts show 
ng this: 


Miss Wright sang four selections, showing a very flexible and 
vell trained voice. * * * In artistic finish she shows the results 
f careful instruction and excellent judgment, while the fact that 
this was her first apearance in concert singing may have prevented 


r doing her very best. * * * Her work should gain rapidly 





th more experience, when growing confidence adds the personal 


quality tq her great technical skill and excellent voice.—North 
Adams Transcript. 





Of Miss Nellie Linde Wright, who made her first appearance 
before a Bangor audience, it may be truly said that she fulfilled the 
glowing accounts which have preceded her; she scored a pronounced 
and distinct success. She is the possessor of a good voice, well 
trained and under sufficient control—a clear, high, flexible soprano 
voice, of great range and unusual power. As given by Miss Wright 
the “Bel Raggio” won the hearty approval of the most critical mem- 
bers of the big audience. The audience demanded an encore, to 
which the singer responded.—Bangor News, 

Miss Wright was heard with uncommon pleasure. She has a so- 
prano voice, clear, high and mellow, and in each of her numbers 
gave evidence of exceptional cultivation. She sang “Bel Raggio”’ 
beautifully, and it was this selection which made plain her unusval 
ability, and showed the decidedly superior qualities of her tone 
and the brilliancy of her technic. The audience demanded an en 
core, which gave equal pleasure.—Bangor Daily Commercial. 





JOSEF HOFMANN IN BOSTON. 
Soloist with the Symphony Orchestra. 


| OFMANN added again to his laurels already won this 

season by his playing with the Boston Symphony 
Orchestra last week, and also in his two recitals there, 
which were given on Thursday evening and Saturday after- 
noon last. 

The following are excerpts from the criticisms in the 
daily papers: 

Hofmann played the Rubinstein Concerto in this city three years 
ago. Since then the boy has become a man and his development 
lias been marked, for his playing at the rehearsal and concert indi- 
cated a maturity which was lacking at his previous interpretation of 
this work. That he is a wonderful artist is evident. He is master of 
all difficulties of the keyboard, his pedaling is admirable and his runs 
in chords, single or double, are clear and rapid. In short, his 
finger work is as near perfection as one is likely to hear in a long 
time. The opening phrases were delivered splendidly. The cadenza 
and coda were brilliantly played, and in the second movement the 
young artist gave exquisite interpretations of the gentler passages. 
(ne great charm of Hofmann’s playing is the modest and unassum 
ing manner in which he conducts himself. There are no manner- 
isms, no affectations; just a thoughtful young artist performing his 
part without any stage trickery for winning plaudits. He was rap- 
turously applauded at the close of his performance and recalled 
many times.—Boston Globe, December 1. 

Mr. Hofmann as a pianist is an interesting study. He has strength, 
speed and as a rule a fine sense of rhythm and proportion. He sur- 
mounts technical difficulties with modest ease. He sings now with 
more serenity and grace. Mr. Hofmann’s technic is a delight and 
a fascination. His performance of the Finale was an astonishing feat 
of bravura, which shone with elegance and _brilliance.—Boston 
Herald. 

Mr, Hofmann was evidently inclined to the side of reserve, but 
the slow movement was admirably played and the brilliant work of 
the first movement and the bravura of the finale was excellently per- 
formed, yet without a trace of effort. The recalls were many and 
they were thoroughly earned.—Boston Advertiser, 





Tue First HormMann ReEcitat 1n Boston. 

Mr. Hofmann often played superbly, and the general level of his 
performance was very high. To speak in detail of the many excel- 
lences displayed would be to criticise at length and after the manner 
of the piano teacher. It is enough to remember the exquisite clear- 
ness and delicacy of tone, the unostentatious display of marked 
technical proficiency.—Boston Journal. 

The Haydn Variations in F minor was exquisitely played; the 
Beethoven Sonata, op, 31, also received a broad interpretation. The 
Liszt Rhapsodie, No. 2, was a fitting climax to a most interesting 
afternoon, and the unaffecting manner and modesty, so lacking in 
the modern artist, shone forth as a crown above all, to even 
heighten the accomplishments of the young man.—Boston Adver 
tiser, 

This recital was interesting, meritorious and highly commendable. 
It was distinguished by intellectuality, elegance and sincerity. The 
Beethoven Sonata was seriously and sensibly read throughout; the 
Chopin selections and the executive pieces had clear, beautiful tone, 
bright precision and stirring vitality, all kept within their due limits 
of control and discretion. The Impromptu was a fine example of 
limpidity, and most of the “Soirée de Vienne” was noticeable for the 
lightest and deftest of touches.—Boston Herald. 


Buck-Babcock Musicale. 

N Sunday, December 1, at their charming studios at 
Carnegie Hall, Dudley Buck, Jr., and Mrs. Char- 
lotte Babcock gave their first musical of this season. The 
people who are fortunate enough to be invited to these 
musicales have learned to expect a great deal, but the 
array of talent offered on Sunday was exceptional. It 
certainly was a brilliant affair, and Mrs. Babcock was a 

fitting hostess for the occasion. The program: 


Junger Knabe der du gehest............... ~— -Von Fielitz 

REE dewksessvaeseontee AER Ey CONE oe : ....Gounod 

Creole Lovers’ Song........... ‘ reas Buck 
Dudley Buck, Jr 

Si mes vers avaient des ailes........... ... Hahn 


Clayton Johns 


PINE scnicndsncwaseadnssne sesteewenvevs ‘ Ries 

PU TE ines ccccsccseccs ; ee ee : Ries 

Love Is a Bubble............ sdae ‘ - Allitsen 
Francis Fischer Powers. 

Lungi dal caro bene............ ae 5 ane ‘ sovconnees Sarti 

Ser SN, clienacbbcedeeekensnccns Edith Dick 


There Was an Ancient King............... Henschel 
Mrs. Tirzah Hamlen-Ruland 

Erlkonig . paved seus Schubert 

Mr. Buck 

ae : : ee = Cornelius 

Nachts . ° . eccee Cornelius 
Mrs. Hazard 

Lotus Flower Schumann 

Ich grolle Nicht.. 

Twilight .... ; Nevin 


Schumann 


Percy Hemus 
Recitations 
The Butterfly. 
C’est le vent 
Miss Gertrude Bennett. 
Resurrection .. F oe Meee Henschel 
Mrs. Hamlen-Ruland 
The Passing of the Soul ‘ Mewson Marks 
Mr. Buck 
Hungarian Dances... ‘ Wieniawsk 
Master Michael Shapir: 

Mr. Buck’s good voice, artistic temperament and finish 
were fully demonstrated in his opening numbers, but in 
the “Erlkénig” he rose to a very high plane Mr. Buck 
certainly has a fine conception of it. He was as usual 
accompanied by his sister, Mrs. Blossom 

Mrs. Hamlen-Ruland made a decided hit with her 

4 
magnificent voice. We should hear mere of this. lady, 
for she is certainly very gifted 

Francis Fischer Powers sang the two songs of Ries in 
a delightful manner, and his encore, “Love Is a Bubble,” 
was exceptionally fine vocal art 

Miss Gertrude Bennett was as charming as ever in her 
recitations, and the audience would not let her go until 
she had given one of her inimitable French selections 

Percy Hemus called forth much applause by his beauti 
ful Schumann numbers, while his encore, “Twilight,” by 
Nevin, was very artistically sung 

Mrs. Hazard was heard to advantage in the Cornelius 
numbers. 

Last but not least the young violinist Shapiro played 
Although this boy is only twelve years of age he is an 
artist with a wonderful talent, and with proper care he 
should develop into a truly great player. 


Witti1aM Bauer at Lowetit.—William Bauer, the gifted 
German pianist, has appeared already in over fifty concerts 
with Leonora Jackson this season, and made a host of 
friends. ‘The following reports from the Lowell, Mass., 
press, are in keeping with the praise he wins everywhere: 

Miss Jackson was ably seconded by her accompanist, a pianist of 


licate and his technic and 


unusual merit. His touch is extremely del 
expression admirable SJoth as a soloist and accompanist he was 
entirely satisfactory.—Lowell (Mass.) Morning Citizen 

Mr. Bauer impressed his audience as a pianist of high value and 
excellence. He plays with great individuality, with a powerful tech 
nic and expressive touch. He interprets with sincerity and with a 
remarkable breadth of color.—Lowell (Mass.) Daily Mail. 











MARIAN VAN DUYN, 


CONTRALTO. 


Sole Management of 
REMINGTON SQUIRE, 
125 East 24th Street, 


"WOCATL ART” 


AND NEW 
‘‘ Treatise on Male Voices.”’ 
By ANNA LANKOW. 


Price for Combined Volumes, $3.25. 
Mme. ANNA LANKOW, 
890 Park Avenue, NEW YORK, 
Or BREITKOPF & HARTEL, Il East 16th St., and all Music Stores. 


New York. 
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123 West 80th St, BARITONE. 


Or, Wolfsohn Musical Bureau, 
131 E. 17th St., New York. 
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Concert Direction 
AND 


LARGEST CHURCH 
CHOIR EXCHANGE 
IN AMERICA. 
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66 HE discoverer of genius” is the appellation which 


has been bestowed upon R. E. Johnston because of 


his discriminating managerial scent. If there is any new 
genius in the world of music Mr. Johnston is sure to find 
him, and he is credited with having introduced to the pub 
lic a number of great artists 

Mr. Johnston’s latest find is a notable one for many rea 
sons. In the first place he did not have to cross the At 
lantic, but made the find right here in America, not many 
hundred miles from New York. How he came to discover 
it iS an interesting story 

Not many weeks ago one of Mr. Johnston’s musician 
friends asked him if he had ever heard Duss and his con 
cert band, of Economy, Pa Mr. Johnston admitted that 
while this organization was known to him by repu 
tation as a band of unique characteristics and merit, he had 
never had an opportunity to hear it play, and had never 


met Mr, Duss, its conductor. 





Expressing a desire to enjoy this privilege 
kindly intervention of this friend a conference was brough 
about between the impresario and the talented bandmaster, 
Mr. Johnston making a hasty pilgrimage to Economy 

A very picturesque little town, by the way, is Economy 
It is located on the Ohio River not far from Pittsburg, 


and is owned and controlled by the Harmony Society, of 


which Mr. Duss is the head. The band is one of the chief 
institutions of the town, and every inhabitant is proud of 
it and its gifted conductor Mr. Duss, although a man of 
affairs upon whom devolve arduous duties and great re 
sponsibilities, is not only a m musician, but a veritable 
musical enthusiast. His soul is attuned to harmony 

Entering deeply into the profound mysteries of the ar 
he is conscientious to a fault in | interpretations T 
this must be added a charming personality, and he p 
sesses a magnetism tl iply é ) Alt gha 
I id disc piin I ye | Pp n 1 n¢ rthe 
less genial and ea ly approa hable; full of the milk of 
human kindness. The band partakes of this good nature 
n fact, so much is this the case that it has oft been re 
marked that his band seems like a band of brothers 

Mr. Duss exercises great care in the selection of mus 
cians for his band. Only artists of rare excellence are 
dmitted, and he has, therefore, gathered about him a body 
of exceptionally equipped performers Mr aed easily 
controls these forces and inspires them to accomplish won- 
derful results. The band’s repertory very large, Mr 
Duss having one of the finest libraries of band music in 
this country, embracing almost all standard works, both 


assic and popular in form 





Mr. Johnston, as n stated, went all the way to 


Economy to meet Mr. Duss and to hear his band. An 
impromptu concert was quickly arranged for Mr. Johnston, 
who, with a friend, constituted the entire audience 

With regard to the performance, Mr. Johnston said: 
Before the band had played half a dozen measures I was 
wept off my feet. It was a sensational surprise; in fact, 
a revelation. I have heard all the prominent bands in Eu 
ope and America, but I can truthfully say I was never 


so thrilled or delighted as 1 was by this wonderful or 


ganization. The accuracy, s1 thness, balance of tone, 
spirit and refinement of this performance I never have 
heard equaled. And never have I sat under a more mag 
netic and forceful conductor than Mr. Duss. He controls 


he desires, his 


his forces well and secures all the effects 
lagnetis 
is a born leader. I predict that when he appears before 


a New York audience he will at once be proclaimed a 


fluencing everyone within reach. Mr. Duss 





genius.” 
On account of the position which Mr. Duss holds as the 
head of the Harmony Society it is not possible for him 
leave home except at rare intervals. An obstacle so 
grave might have discouraged a less enterprising person 
than he. Mr. Johnston, after days and days of earnest 
entreating, was enabled to return to New York, having 


obtained Mr. Duss’ promise to appear at a limited number 


of concert engagements. 


ERSKINE 


ORTER 


j 
EIGHT YEARS OF AGE | 
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CHURCH AND CONCERT. 
J For Terms, &c., address 
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73d St. and 2d Ave., Brooklyn, N. Y. | 


HOLMES GOWPER 
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Address Kimball Hall or The Hamlin Co., CHICAGO. 
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Julian Walker’s Success. 
try. He has visited Pittsburg, Buffalo and a few other ULIAN WALKER. 


Mr. Duss heretofore has never made a tour of the coun 














cities with his band. The success won on these occasions - ae 
: - ‘ in W ngton, D. ( The program and press c 
was phenomenal, developing at times into what might be aide alata “ea. ay a ee 
called a sensational success. sal ag — Selene spp ecgesbucmetan 
er" tI icianiy ig I the « inen ) 
It is definitely settled that this great concert band will . aati 
be heard in New York early next spring. Mr. Johnston i 
W 5 S ' R 
already has engaged the Metropolitan Opera House for the p,.. of p Co nite 
pening concert next May The Angelu Sullivan 
3clow are some recent press notices: [he Fountain Mingle R Gounod 
John S. Duss and his m ans ] tr nig ne > - s Art - . 
Sousa might envy The sez n the front of r 1 I Hat “ H 
and except for a few in the extreme rear there were 1 vacant seat ps . \ 
It was a throng that established a record for concert crowds I ba Let the S -' 
n excellent program there was 1 ng more r than D Bird Hig H , 
wn “America Up to Date” and “Shot and She Go Not, H D 
epeated three tir Pittsburg 1 es . Is . 
D I ge D 
The Duss Band, of } ' , k = 
a n € f reputa I His Ar ca | D _ Ma ; 
e at lent McKir ‘ : ; nsseg 
eeinten I D LD) D g R Strat 
D ) { S 
appearance President D vefore I 7 
sitios ght . . , S Pale Parr 
As i < rse tu i expe t € : . N M , Parr 
§ thie ne ; ' e Is Lik R Red | H hel 
ee ate — ati , Folk g M Jowe 
cor nding presence i g r MacDow 
soe The I ted } ’ mee oA we i J Widow \ r 
ncores Life’s V r r king g } Wall H 6 
c 4 ® in I € s H 
e work gre I g 1 —s - 8 “s 
The off uttendance at the Duss Schenley Park M ke é eeling 
ght, as give I the action r r , Q . s ss 
endance w t ger. Exce g e¢ g t « . Mr. Walk . . 
For fj g ; ‘ ‘ 
\ nas | er D r g Mr. . 
elighted \ r progr " endered, a re 
I D ke eg ‘ W alk N York k P 
‘ P I burg ( ( P . es P 
— ( : Fig i | N 
rhe D Band t to be g tw s k e st 
e tact t t ere r ”» Tt ind Ss t 
e a big I i f wed | Pe sylvar ( ( S S 4 
r er re and tracted much y asor H [ ) 
the presence a ead of the dey D ‘ W alk 
Band. The bar ‘ ely played ar sang € g I ‘ n 
D had wr n, ¢ tled, “The ¢ Nor I c g | ‘ 
wed, and grea ty w este I ‘ ling r Valk zg r 
1 leader.—St. I Paper \ Valk 1 
| greatest fe re ¢ I I re H . W 
€ {f the finest t l ) g \ ' | 
| 1 twenty chor boys « 
He simply 1 ed a ser slong i 




















gorgeous ew unif D et g ( 
t have teit fj Mae t e ( ers \ S 9 eg S } vI 
c r I g Pre I . sen ins N ‘ ;' | ‘ Oscar 
Duss’ Band carried off the honors in Wedr lay’s parade. Wher Ale P ed th . ‘ . 
Mr. Duss’ three patriotic mpositions Ha H Cincinnat rt} first played w " nata rt , | ylir , 10 
Hail!’ “America Up to Date nd the “G. A. R. in Dixie” were ind this w perform , nce i nvincing 
played and si he t e crow t lined the stree 7 ( \ A group 
threw bouquets at the musicians and cheered nt ever “ . . - - . 
arse. The last named piece especially created the n ——— x » var 
rative a e band w | S M f . N \ b 2 l A . ner 
play at the reception to Gov ne S ator J 1 M é be Vv 9 M M R [ m 
Thurston and other notables.—Cincinnat | vine ' ‘ . al 
est g l é Baun “Zwei 
EsTHER PALLISER IN DEMAND.—The young American so Roser ind “Versteckt I third Klein number on 
prano, who appeared last Sunday night at the Metropolitan the progra: we! t nd b \r in dances 
concert for the first time, has every reason to feel proud arranged as piar 1 In Old Kentucky” and “In the 
at the reception accorded her by the vast whic ( I Phe acter pieces were | ed 
filled every nook and corner of the Auditorium. Both in by mposer and Arthur Claassen with vim and in a 
her aria and in her songs she triumphed and shared the manner thoroughly in a rd with t themes Another 
honors with both Hofmann and Gérar were the g er W é y Carl Ve the 
other soloists Miss Palliser sang the pa n tl c \ ‘ young w Mr 
special “Elijah” performance which was given in Carnegie Venth played first po n by himself, “Dolce 
Hall. On Tuesday evening she was the soloist with the Recuerdo,” and the Ménétrier by Wieniawski 
Mendelssohn Glee Club. On Sunday evening next she will He added st another piece 1 pretty radle song 
be the soloist at the second Arion concert. On the 18th George Riddle, the dramat read gave t program 
she will sing “The Messiah” in Albany, and on the 27th mental coloring by adding a re ition from Shakespeare’s 
and 28th she will sing “The Messiah” in Carnegie Hall Julius Czsar” and New ngland sket s of a sem 
with the New York Oratorio Society. = j=  §5— hum rous nature 


Mr. HENRY WOLFSOHN begs to announce that he has engaged 


ESTELLE LIEBLING, 


Opera and Concert SOPRANO, 
@e——""""-FOR THE ENTIRE SsSsaASsSON—"— ad 
WITH KUBELIK IN NEW YORK. 


== DORIA DEVINE 


TEACHER OF 
BLANCHE DUFFIELD, Coloratura Soprano ; Wocal Instruction. 
MARY LOUISE GEHLE, Contralto; 
JOSEPHINE MILDENBERG, Soprano ; 


FRED’K BUTTERFIELD ANGELL, Baritone, 136 Fifth Avenue, NEW YORK. 


And other prominent singers now before the public. 
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Greater New WVork. 


New York, December 8, 1901. 


ATE STELLA BURR’S “Daisy Chain,” consist- 

ing of Miss Estelle Harris, Mrs. Elizabeth 

Leonard, Carl Vigneron (tenor St. Thomas’ 

Church), Robert Kent Parker, with Miss 

3urr as director, is preparing for exclusive 

drawing room work. A prominent society 

lady will introduce them at a large reception to be given 
early in January. Miss Burr is in her studio from 9:30 to 
1:30 daily, coaching the largest and finest class of artists 
one could wish for, besides receiving socially from 5 until 6 
every afternoon except Sunday. Her quartet at Grace M. 
EK. Church is doing excellent work—the contralto, Mrs. 


Pearl Benham Kaighn, is a careful artist. Robert Kent 
Parker, the basso, is rapidly becoming known as a fine 
artist, and Miss Burr reports a wonderful tenor voice, 


which study will develop into a phenomenon; his name is 
Harry McCluskey. 

Here are some of her engagements this week: The Sun- 
day kindergarten concert at the Waldorf, December 12, 
under the patronage of Mrs. John Jacob Astor, Mrs. Oel- 
richs, Mrs. George Gould, &c. 

Yamod Choral Society, December 13, under leadership ot 
Mr. Agramonte, who will do the piano work, with Miss Burr 
at the organ. Soloists: Miss Effie Stewart, Mrs. Pearl 
Benham Kaighn, George W. Jenkins and Julian Walker. 

Mrs. Babcock’s musicale, Carnegie Hall, Saturday after- 
noon, December 14. 

It will be seen Miss Burr is a busy woman, and she well 
deserves her success, for she is a brainy worker. 


= <= 


Carl G. Schmidt’s organ recital at St. Paul’s Methodist 
Episcopal Church, West End avenue and Eighty-sixth 
street, occurred on the worst night of last week, notwith- 
standing which a good sized audience assembled, among 
them Dr. Palmer, S. C. Bennett and others. Mr. Schmidt 
played with taste and refinement, the principal work of 
the evening being the Guilmant Sonata in D, with its 
graceful pastorale and brilliant finale. He received appre- 
ciative applause, and his ‘‘The Meistersingers” Quartet, four 
male lent much charm to the recital. Gerrish’s 
“Still With Thee” was most effective, the low D flat of 
Geary being remarkable for depth and power, 
was fine. 


voices, 


Louis a, 
and the same singer’s solo in “Annie Laurie” 
In this tenor Raymond W. Smith sang a high B flat which 
sweet. The next recital occurs Tuesday 
evening, January 7, 1902. 

Mr. Schmidt gave a lecture recital at Miss Spence’s school 
on Saturday, his subject being Chopin, with illustrations. 
He will also give a series of Wagner recitals at Miss 


was pure and 


Dana’s school. 
= = 
Katharine Pelton’s first Tuesday in December musicale, 
despite the violent storm, found an unusual number of 
music lovers on hand, who were well rewarded by a pro- 
Those who participated were Miss 


gram of fine music. 
Bessie Bonsall, alto; Miss Henrietta Weber, pianist; 
Arthur Hofmann, violinist, and a baritone. There was 


especial interest in Mr. Hofmann, as he is a brother of the 
pianist, Josef. Miss Pelton is preparing her program for 
concert at Flushing, Long Island, next week, at which 


ne 


ome excellent artists will appear. 


P—— 


Zee 
_ — 


Charles Heinroth’s second organ recital at the Church of 
he Ascension last Wednesday at 3:30 was attended by an 
interested audience. Of his program the writer heard the 
Vidor Fifth Symphony entire, in which Heinroth played 
with dign The surety and 


ease of his technic in the Toccata Finale are especially worth 


ity and beautiful registration. 


ommendation. His mixing of tone colors in the Dubois 
Paradisum” made the piece most effective, but the stac- 
» of the Lemaigre Capriccio in F was lacking. Inas- 

s the acoustics of the stone church are defective, 


s may have sounded more as the composer intended in 


ther part of the church. 


Mme, Anita Lloyd was at home the first Saturday of this 
month, and between the charming vivacity of the hostess, 
the music and the bountiful hospitality the evening was 
much enjoyed. Madame Lloyd sang a Bolero by Mattei 
and a Valse by Delibes, displaying a brilliant soprano voice, 
coupled with winning grace in execution and appearance. 
This French-American woman has definite charm, and is 
Her singing was much applauded. 

es = 

At Dr. Henry M. Leipziger’s, the supervisor of lectures 
of the Board of Education, a score or more of people gath- 
ered last week. The vast library, which completely covers 
the walls, interested many, while the music, which came 
later, was enjoyable. Miss Leipziger sang a little known 
sad Swedish song by Grieg in a contralto voice of pleasant 
quality, with excellent enunciation and perfect intonation. 
She could undoubtedly make much more out of her voice. 
Mrs. Burgdorf sang some folksongs, Tyrolean, Austrian, 
and acharming little syncopated thing by Harvey Worthing- 
ton Loomis, accompanied by the composer, modest man and 
sterling musician. What he calls it I do not know, but it is 
of innate refinement, and will make its way. Later Loomis 
played some of his original piano pieces, also contributing 
accompanying music to recitations by Mr. Belknap. Percy 
Hemus, who is singing much nowadays, was heard in some 
quiet little songs, and these all showed his reserve power. 
As a climax he sang Schumann’s “The Two Grenadiers” 
with dramatic power and intensity, accompanied by Loomis. 


eH = 


Pupils of J. W. Parson Price united in a studio mu- 
sicale last Wednesday, and one who has attended them for 
some years says it was the “best musicale of all,” and 
passed off without a hitch, with credit to the pupils, much 
enjoyed by the listeners, of whom there were all the spa- 
cious studio covld hold. Mr. Price has many excellent 
This was the program: 


full of chic. 


voices under him. 


Duetto, Sull aria (Nozze di Figaro)......ccccccccccccsccccccese Mozart 
Mmes, Wagner and Thoms. 


Songs— 
POON oc ceicccctsanctncedcccoscerssecvessosssesboessensesesoes Rogers 
NS WEE nncccrciccaswcennetaciacpabe>acsabeauntenecenesese 
Miss Louise Drew. 
My Mother Bids Me Bind My Hair............ccsccscccccecees Haydn 
Miss Haring. 
Be Tenn ccsinccctveraseccectvanensnasesdsesasspecescctecoseseces Luzzi 
Miss Dichman. 
NE Mer VERON 5 civ squsensanebanienebeubeieesncdsnsntesessuns Sullivan 
Mrs. Dichman. 
Se TE kai nnn cee ioe deciisadanedsuneeteesneateieenatenes Millard 
Miss Lochner. 
Bed  DetRie ccccccccscccvescsccedsvscccsescscnsedveccovccccceseseus Pease 
Miss Thoms, 
Robert, Robert (Huguenots)...........ccceeeccceececeeeseces Meyerbeer 
Mrs, Gertrude Frank. 
WEG Qc cc ccccdcoccccdscosnsoenscoscsoesecossegoonciosres Blumenthal 
Miss Wagner. 
ne OE Rik cise cn census dnncntsenicrdasetensicdbarceouned Parson Price 
Mrs. Grace Reed. 
Bonet, Tamelhsecccccnvcccssdanscasessandtestvencsoesscséausees Rossini 
Miss Carpenter. 
et Cs cok écinsv corned danaaeeesesereionuneantesssuonesesteds Gluck 


Miss Stockwell. 
Sympathy (descriptive song, MS.).......-+.seeeeeeeereee 


et Ca iiow6ondnes6ssen0escidr sceesecignentatens 
Miss Annie L. Walker. 


Ss = 
Mary Jordan Baker’s bright and pretty countenance ap- 
peared in a recent issue of a leading daily, and as this 
marks the appearance in professional ranks of this petite 
and pleasing young singer, a pupil of Scherhey, a few 
words concerning her may be worth noting. She is a so- 
prano, originally from Baltimore, and has sung at various 
social and charitable events, and is now ready to do draw- 
ing room engagements. The voice is sweet and sympa- 
thetic, and much to her advantage is her winsome manner. 
She has been singing in Rahway, New Brunswick and 
Philadelphia with success, and later she expects to sing in 
Washington, Philadelphia and Baltimore. 
= << 
Arthur Farwell’s “American Indian Melodies” has just 
been issued by the Wan-Wan Press, and contains many 
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highly interesting things, gotten up in the printer’s best 
art. The pieces are given the following titles: “Approach 
of the Thunder God,” “The Old Man’s Love Song,” “Song 
of the Deathless Voice,” “Ichibuzzhi,” “The Mother’s 
Vow,” “Inketunga’s Thunder Song,” “Song of the Ghost 
Dance,” “Song of the Spirit,” “Song of the Leader” and 
“Choral.” Musically, they vary from the most melancholy 
to the happy sounding, and each piece is accompanied by 
a sentence relating to the poetic content. In an advance 
circular the Wan-Wan Press says: “The melodies thus 
treated, ten in number, are short, as are all Indian songs; 
in some instances they are those sung at the Wan-Wan and 
other ceremonies of the Omahas. They present but little 
technical difficulty, many of them none whatsoever, but 
afford great opportunity for refinement and variety of ex- 
pression.” 

The cover bears a reproduction of an original design by 
a Kiowa Indian. Mr. Farwell wishes it understood that in 
this work he appears not as a composer, but merely as 
a harmonic interpreter of the Indian melodies. 

=e = 

Oley Speaks was called West last week by the death of 
His friends extend condolence. 

ee & 

A charity concert was given last week at the studio of 
Nora Maynard Green. Several of her advanced pupils took 
part, Mrs. Geo. A. Smith, Miss Theo, Boone, Miss Cecilia 
Bradford, violin, and Miss Sibyl Worthington, pianist, as- 


sisting. 


a brother. 


eS <= 

At the Hospital Guild concert, at 170 West Fifty-seventh 
street, last Tuesday evening, the Misses Hibbard were the 
principal soloists. 

es <= 

Mrs. Antonia Sawyer sang and Mr. Jarvis played at a 
recital which took place at Rev. Dr. and Mrs. Gardner's 
school, on Fifth avenue, last week. Mrs. Sawyer teaches 
at this school. 

st & 

Mary Fidelia Burt gave a practical exposition of sight 
singing, ear training and musical stenography at her Car 
negie Hall studio last Friday. People in the audience made 
the selections for the children to sing, which they did at 


sight. The coming Saturday afternoon the exhibition will 
be repeated. 
Ze 


Albert Gérard-Thiers told the story of “Eliland,” from 
the German of Karl Stieler, including the song cycle of 
the same name composed by Alexander von Fielitz, at 
the home of Mrs. Esther Herrman, No. 59 West Fifty- 
sixth street, on Tuesday last. 

eS €& 

Miss Virginia Bailie issued cards for a studio musicale 
last Friday, from 5:30 to 7, when some superior piano 
playing was heard in her artistic Carnegie Hall quarters. 

= eS 

Richard Carden is at home informally Sunday afternoons, 
225 West Seventy-first street; the energetic and popular 
musical salon man is always sure of many callers and much 
good music. 

eS <= 

Mme. Marie Cross Newhaus is having an exceptionally 
busy season, and will give a musicale at her Fifth avenue 
studio next Sunday evening. A special feature of her mu- 
sicales is her own participation, whether as singer or story 
teller. 


ANDERSON—BAERNSTEIN.—These two artists are now on a 
long Western tour, during which time they will sing in 
six performances of “The Messiah,” besides recital and 
concert appearances. 

This trip extends as far West as Minneapolis and St. 
Paul. In February they are West again, as far as St. 
Louis, and in April, as far as Chicago. On these trips 
they will appear in Chicago, Minneapolis, St. Paul, Indian- 
apolis, St. Louis, Detroit, Toledo and Binghamton. 

For January joint recitals are under way for New York, 
Brooklyn, Philadelphia, Newark, and a return to Engle- 
wood, N. J. 
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JOSE’ HOFMANN 


Renowned Pianist. 
Address HENRY WOLFSOHN, 131 East 17th Street, NEW YORK. 
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At the Powers-Alexander Studios. 
HE first of the winter series of Francis Fischer Pow- 
ers’ pupils’ musicales occurred Saturday evening in 
Carnegie Hall. Mr. Powers threw open the entire suite 
of rine rooms, which, of course, were crowded with pu- 
pils and their friends. The program was a rare one, and 
beautifully presented, each pupil showing the careful train- 
ing, tone coloring and placing for which Mr. Powers is 
fast becoming famous; while all sang with an artistic 
style with which all who have heard F. F. P. himself 
sing are familiar. It is impossible to particularize, 
though among the sopranos Miss Marguerite Palmiter, 
Mrs. Parkhurst and Mrs. Stanley stood out strongly, each 
having a remarkable voice and temperament as well. 
Their singing was greatly appreciated. Miss Mathilde 
Catron was a particular favorite—a wonderful contralto 
voice is hers; of beautiful quality and agility and great 
power. Better singing than hers in the “Page’s Song” 
we have never heard in Mr. Powers’ studio. Miss Catron 
is sure of a great future. Miss Nina Thomas, another 
new contralto, has a deep resonant voice of lovely qual- 
ity. She sang her ballads with great feeling and skill. 
The audience was very enthusiastic. Miss Sylvia Elcock 
shows great improvement since her summer’s work, and 
has made many friends by her beautiful singing. Of Mr. 
Hemus much has been said and more is expected; his 
gifts being of such an unusual type—-every tone shows 
Powers through and through. There is a most satisfactoy 
development in his “mezzo voice.” Mr. Powers asserts 
that never in his life has he seen a baritone more capable 
of such wonderful tone color as Mr. Hemus. His read- 
ing the “Erl King” and “Lotus 
Flower” will long be remembered. Tenor Epps and Bass 
Dailey were fine and each delighted his hearers. 


and interpretation of 


The following was the program: 


Raemne M ee MR caidistadcdiwtsadedeissccssevceeys ..Schumann 





a in G minor, op. 22 (First Movement).. 


Song Schumann 
Harold Stewart Briggs 
Schlagende Herzen Strauss 
eine cedcccvescicnseesecccscepeniewnstbebenedecovecrees Strauss 
ET Eas ve sanenceeensad saoesesuvemeeie Sonnnentawe .. Strauss 
Miss Annie Weliing. 
Ballads— 
Song of a Heart es a needle ...-.Tunison 
When Daffodils Unfold....... epigedeset prevesseedggeianee Dick 
The Spring Has Come. Pe OTOP OPEN TT ee White 
Miss Nina Thomas 
Vee at Cee Be reds svencscecereesscecccvccccocieventéaveayeas Seach 
Ah, Love, But a Day.......... . ee ee ey Beach 
Sweetheart, Thy Lips Are Touched With Flame....... ....Chadwick 
Miss Etelka Rombauer, 
PO. THM: <n idocsiissstciesssdaneee aaataie ovetaiuaeees See 
Edward E. Epps 
MID. BOONE: 6 ccc cesivedscivecovecesccctscccoccescsevewsssesaroetes Ries 


Page’s Song (Huguenots) avtusciercenneeseeeerereutenaa Meyerbeer 
Miss Mathilde Catron 

Bell Song (Lakmé) i denendeoed DelibLes 
Miss Marguerite Palmiter 

Lebt Wohl r Berge (Joan of Arc) haikowsky 





Miss Jessamine Linr 


Prelude in E 1 Mendelssohn 
I Fileuse Raff 
M s Powers Parkinsor 
Ah, Perfido (Fidelio) Beethoven 
Mr George W. Parkhurst 
Ich Grolle Nicl Schumann 
The Lotos Flower Schumann 
Ihr Bild .. Schubert 


Der Erlkonig Schubert 


Percy Hemus 


Liebestod (Tristan und Isolde) Wagner 
Mrs. Sherman Stanley 
Recitative, Thus Saith the Lord (Messiah) Handel 
Aria, But Who May Abide the Day of His Coming (Mes 
siah) : .Handel 
Clarke Gibson Dailey 
Aus Meinen Grossen Schmerzen.... , Franz 
lrahison Chaminade 


Miss Sylvia Elcock 


Bitte (op. 13 ‘ Moszkowski 
Und Wiisstens Die Blumen (op. 13) Moszkowski 
Madchenaug (op. 13) Moszkowski 


George G. Daland 
Harold Stewart Briggs, Accompanist 
At the next musicale, Friday. December 20, the follow- 
ing pupils will sing: Mrs. Stanley Gardyne Stewart, Miss 
Florence Levi, Miss Belle Vickers, Miss Annette Lang 
horne, Miss Mary Matlack, Miss Charlotte Parkhurst. 
Miss Grace Thomas, George Seymour Lenox, William 
J Daland, Harvey Merwin, 
Rutherford Stanton, Arthur 


it] 


Nelson Searles, 5t., George ... 
M ss Margaret 


Northrop, 


THE BLIND 





NOTE Touring the South in January and February. 
Touring the Middle West and East in March 


WM. WORTH BAILEY, 


ELIZABETH NORTHROP and EDWIN M. SHONERT. 


R. E. JOHNSTON, Manager, St. James Building, Broadway and 26th St., New York City. 


EVERETT PIANO USED EXCLUSIVELY. 


Griswold, Carl Gralow, Miss Baker and Miss Ethel Brad- 
ley. 








CLAVIER PIANO SCHOOL. 


HE fifth recital of the Clavier Piano School season of 
1901-1902 was given in Clavier Hall Tuesday even- 

ing, November 26, at 8:15 o'clock, by Miss Jennie Wells 
Chase, of Lyndon, Vt., assisted by Miss Mary Lansing, 












contralto. The program: 

Prelude and Fugue, C sharp major...........csceeccccceeeseceees Bach 
Allegre Vivnes, op. 9, INO. £..ccccccccccccccccsccccccccsccces Beethoven 
PEE “Vasacdaccedepmesdavcccuccesyeonases eeboneeneourest Schumann 
Nis-0sseccabduncbacsdpidasdncesumeerebnspebodbte stedesee F. Schira 

Miss Lansing. 

Preludes, Nos. 28 and 28...cccccccccccccccscccccccvecccsccescees Chopin 
GON GR Ss Bicccccisuccsteveencasdsccssevinsseotesdepeeuls Chopin 
ET, GA. DE, TOD, Grevcececctcosccccscsocneseecsvtceosvevine Chopin 
Fantaisie Tmpromptt........cccccccccccccescccccccccesscccsesecccs Chopin 
I’m Wearing Awa’ to the Land o’ the Leal............./ Arthur Foote 
PROGR TTS TOIII. ov cccccccccvescccsesccccesesescaces Carl Loewe 
NY , DON Dive cc nwscecieccnvesedecsesscdeesssouttan Schubert 





a | eee 
Improvisation cove 
Ss Me nice dasvccesinccsepstgcnaseansdnsepsncayeectsoseen Liszt 

This recital was a special one, differing from the 
regular Friday evenings in that one pupil played the entire 
program. Miss Chase showed much versatility in this 
rather conventional program, ranging as it does from the 
Prelude and Fugue of Bach to the compositions by the 
more modern composers. The climax was undoubtedly the 
Liszt Rhapsodie, which Miss Chase played with a dash and 
brilliancy that was remarkable. Special mention should 
also be made of the Chopin Fantaisie Impromptu. 

Miss Chase repeated this program at the school founded 
by Mr. Moody at Northfield, Mass., on Thanksgiving even- 
ing, Thursday, November 28, to a large and enthusiastic 
audience. 

At the recital in Clavier Hall Miss Chase was assisted 
by Miss Mary Lansing, contralto, who was heard with so 
much enjoyment at one or two of the school’s recitals last 
season. Miss Lansing’s rich, warm voice, together with 
her artistic phrasing and sympathetic rendering of the sev- 
eral numbers added greatly to the pleasure of the evening. 

John R. Rebarer, another pupil of the school, is to play a 
recital in Lebanon, Pa., on Tuesday evening, December 3 


Hersert WITHERSPOON.—Very few singers have been as 
has Herbert Witherspoon, the basso 


voice and artistic singing have 


busy this season as 
cantante. His beautiful 
made him one of the most popular singers now before the 
public. At St. Louis, Pittsburg and Atlanta, cities in 
which he has recently sung, he was immediately re-engaged, 
and the newspapers united in praising his work. Other en- 
gagements which he has filled or which he will fill in the 
near future are: Song recitals at Philadelphia, October 21; 
Stamford, Conn., October 24, and Brooklyn Amateur Mu- 
sical Club, November 18; concert with Jean Gérardy, the 
‘cellist, Concert and Festival Association, Atlanta, Ga., 
November 26; recital St. Louis, December 2; soloist Union 
Musical Club, St. Louis, December 3; recital at Tuesday 
Musical Club, Denver, Col., December 5, and Boulder, 
Col., December 6; concert with Mrs. Ford, Cleveland, 
Ohio, December 11, and “The Messiah” at Oberlin, Ohio, 
December 12 and December 13; soloist at Women’s String 
Orchestra concert, December 18, New York city; “The 
Creation,” Montreal, January 22 and January 23; soloist 
3rooklyn Institute, February 6; Twentieth Century Club, 
Buffalo, N. Y., February 13, and Detroit, Mich., February 
28. In January he will be heard with the Pittsburg Or- 
Of his last appearance in that city 
the papers spoke as follows: 

The opening reception of the Art Society was given at Carnegie 


chestra in Pittsburg. 


Hall last night to a genuinely musical audience. The program, ar- 
ranged with a view to beginning the season auspiciously, consisted 
of a group of quartets from Brahms’ “Liebeslieder Walzer,” ren- 
dered then for the first time in Pittsburg, some miscellaneous songs 
and the ever-popular and always lovely “Daisy Chain Cycle,” by 
Liza Lehmann. Mrs. S, C. Ford, Mrs. Morris Black, James Moore 
and Herbert Witherspoon made up the quartet of singers, a group 
worthy in every way of the fine program. The Brahms quartets 
from an artistic point of view were most important of the even 


ing’s numbers, and in these the four singers accomplished truly ad- 
mirable work. The voices blended beautifully and the entire rendi- 
tion was worthy of the highest praise. Mr. Witherspoon, the basso, 
proved himself an artist of unmistakable calibre. The emphasis 
and artistic conception with which he rendered the Hungarian song, 


PHENOMENON. 


SUPPORTED BY 


Touring Ohio, Indiana, Illinois and Michigan in April. 
Touring Wisconsin, North Dakota and Manitoba in May. 








“Had a Horse,” was as satisfactory as it is, unfortunately, rare in 
concert work.—Pittsburg Commercial Gazette. 

Herbert Witherspoon, the bass, got most of the applause of the 
quartet, and did the most delicate work. He sang a group of songs, 
but none of them reached the dramatic and artistic quality of Kor 
bay’s Hungarian ballad, “Had a Horse.”—Pittsburg Times. 








MENDELSSOHN CLUB OF ROCKFORD, ILL. 


OCKFORD, IIl., boasts one of the most prosperous 
musical clubs in the United States. It is the Men- 
delssohn Club, and being prosperous, it has been happily 
named. Both the active and associate membership lists 
are filled. 
furnished, and equipped in addition with two concert 
grand pianos and a fine two manual vocalion organ, with 
seventeen stops, full pedal, six mechanical registers and six 


Then the club owns its own pretty home well 


combination pedals. The Mendelssohn Ladies’ Chorus of 
fifty-five voices is making progress, under the direction of 
John Ostengren, of Chicago. This chorus sang with pro 
nounced success before the Amateur Club of Chicago at 
the Music Hall in the Fine Arts Building. The chorus 
was also one of the chief attractions at the Dedrickson tes 
timonial concert given at Rockford recently 

The Mendelssohn Club gave what is termed a “study” 
program at a concert at the clubhouse on December 5. It 


was a program of children’s music, and interpreted as fol 


lows: 

Fiddle-Dee-De« . De Koven 
Song, If No One Ever Marries Me (from Daisy Chain)..Liza Lehmann 
Miss Caroline Radecke. 

Six Little Cuban Dances . : : Ignaz Cervantes 
Mrs. Addison Bidwell 
The Frog Neidlinger 

rhe First Flying Less 
rhe Rainbow Fairies Mrs. Thomas 
liny Little Snowflakes Batchellor 
Good-by to Summer Eleanor Smit! 
Mrs, ( ries Re 
Cradle Song Grieg 
Little Boat Nevin 
Old French Dance Mac Dowe 
Miss Josey ! r 
April Day Remington Fariland 
Slumber Song Adam Giebe 
Mrs. Winthrop Ingers 
Pierrot and Pierrette J. Burgmeir 
Mrs, George Nelson Holt, Miss Annie Waltor 
Mrs. Elliot West, Reader 
rhe Wind : De Koven 
The Bird’s Nest . (;aynor 
The Sailor.. 
The Gingerbread Man . 
Miss Maud Burnham 
Children’s Ball pees Wester! 
Dance of the Elves : , MacDowe 
Mrs. Helen Sabin Browne 
Little Darling, Sleep Again Sullivan 
White-caps, Night-caps 
Sleeptime in Darktown Stone 


Marching Song 
The WitiGrcccecses 
System > 
Slumber Song... ; ada 
Mrs. Carrie Nutting Stone 
Wynken, Blynken and Nod ocetdegdaeen Nevin 
Mrs. Brouse, Miss Garlick, Mrs. West, Miss Williams 
Mr. Barnes, Mr. Hallberg, Mr. Holt, Mr. Olson 
Soprano Obligato, Miss Radecke 


The Mendelssohn Club during the season will give the 
December 18 is the date 


usual number of artistic concerts 
of the first concert in this series. Goring Thomas’ can 
tata, “The Swan and the Skylark,” will be sung at the con 
cert to be given January 2 

Mrs. Chandler Starr, an officer of this club, is one of 
the prominent leaders of musical matters in her section of 


the country. 


GERARD-T HIERS.—On Tuesday night, at the residence of 
Mrs. Esther Herrman, Albert Gérard-Thiers, the celebrated 
voice specialist, told the story of “Eliland,” from the Ger 
man of Karl Stieler and sang the beautiful song cycle of 


the same name composed by Alexander von Fielitz 








STE" PALLISER 


DRAMATIC SOPRANO, 


or LONDON, 


IN AMERICA NOW. 





HENRY WOLFSOHN, Management, 


131 East 17th Street, NEW YORK, 
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London Music. 


HOTEL CECIL, LONDON, } 


November 23, 1901 


WO interesting concerts have been arranged by 
Walter Ford in Bechstein Hall, of which the 
first took place on Monday afternoon. The 
concerts are designed to show, as far as is pos- 
sible, the growth of German vocal music dur- 
ing the last six centuries, and though it is, of 

course, impossible to do full justice to so enormous a sub- 

ject in two recitals, Mr. Ford is to be congratulated on the 

On this 

occasion he gave three groups, consisting respectively 

of the Volkslied, the Volkstiirmliches Lied and the 

Kunstlied, and he included among them some of Brahms’ 

arrangements of Volkslieder and songs by Hassler, 

Heinrich Albert, Melchior Franck, Bach, Schubert and 

others. Mr. Ford’s vocal powers are, perhaps, not very 

great, but he is an earnest and interesting singer and his 





manner in which he has arranged his programs. 


performances are always well worth hearing. 

On the same afternoon a violoncello recital was given 
at St. James’ Hall by Henry Bramsen. 

In the evening Bechstein Hall was the scene of yet 
another vocal recital, given by Leonhard Sickert, a young 
and promising singer with a good voice and unimpeach- 
able taste. When first he appeared in London a couple 
of years or so ago his singing was unfinished, but since 
then he has made great progress and his interpretation 
of songs by Mendelssohn, Léwe, Schumann and Franz 
and of a number of old English songs had many good 
points. He was assisted by Miss Edie Reynolds, who 
played violin solos. 

Much metaphorical blowing of trumpets heralded the 
first appearance of Miss Amy Castles, a young Australian 
soprano, at St. James’ Hall on Tuesday evening. Miss 
Castles certainly has a voice of remarkable power and 
beauty, and there is every probability that she will turn 
into a great singer. Her present intention is to continue 
taking lessons in England, and the best advice that one 
can offer her is to persist in that intention and not to 
allow her head to be turned by the very enthusiastic re- 
ception which was given her on Tuesday. She has a very 
remarkable voice, but she does not make the most of it 
at present, and her singing of the “Air d’Ophélie,” from 
Ambroise Thomas’ “Hamlet,” and of “O Dieu Brama,” 


from Bizet’s ‘“‘Les Pécheurs de Perles,” was lacking in va- 
riety. When she added style to her accomplishments 
William 


Lavin made a successful first appearance in London, while 


Regi- 


she should make a great hit. At this concert 


among the other performers were Miss Ada Crossley, 
nald Davidson and Dr. Theo. Lierhammer 
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If you love your children buy them a 


“KINDER” Adjustable Foot est 
and Pedal Extender. 


Don’t be cruel and make them practice 
at the piano from one to four hours a day 
with their feet dangling in the air. 


aes for Booklet. All first-class plang 
ouses or 
sor W. MARKS, 
WITHOUT. 568 Jefferson Ave., Brooklyn, N. Y. WITH. 















MISS 


FEILDING 
ROSELLE, 


Mezzo-Contralto, 
ORATORIO, RECITAL and OPERA, 
ADDRESS: 


221 West 44th Street, NEW YORK. 


On the same evening concerts were given by Miss Clara 
Blumenthal, a pianist, and Miss Lilian Foulis, a violinist, 
at Bechstein Hall, and by Miss Josephine Wood at the 
Salle Erard. 

The second of the Queen’s Hall organ recitals, at which 
E. H. Lemare, the organist of St. Margaret’s, Westmin- 
is now acting as soloist, took place on Wednesday 
These recitals are so much appreciated and 


ster, 
afternoon. 
attract such excellent audiences that one would like to see 
A single work by 


rather 


the standard of the programs raised. 
Bach, even if it is the great Toccata in F, is surely 
short measure, while organ arrangements of extracts from 
“Lohengrin” and Brahms’ “Academical Festival” over- 
ture, clever though they be, are quite unnecessary when 
orchestral concerts are of such frequent occurrence. Mr 
Lemare is a brilliant organist, and it is to be hoped that 


he will see his way to giving us rather more interesting 
programs. 

In the evening Marie Brema gave a concert in Bech 
stein Hall, under the auspices of the Curtius Concert Club. 
Miss Brema’s programs are always interesting, and she 
has a dramatic power that enables her to do full justice to 
them. On Wednesday she was suffering from a cold, and 
an apology was made for her. The apology, however, was 
hardly necessary, as the influence of the cold was almost 
inperceptible. She opened the concert with four old Ger- 
man songs, “Leichte Wahl,” written in 1544; “Linde im 
Thal,” of a year later; “Im Wald bei der Amvel,” and 
Melchior Franck’s ““Kommt, ihr Gespielen,” while later in 
the evening she sang a particularly fine song by Briickler, 
called “Gebet.” These, together with songs by Schubert 
and Jensen, formed an interesting and uncommon selection, 
to which she did full justice. Francis Braun, a baritone, 


with a very pleasant voice, also sang, his best effort being 
Léwe’s “Tour der Reimer,” while he joined Miss Brema 
Madame von Stosch was the violin- 


she played some selections from Bach’s Second 


in a number of duets 
ist, and 
Sonata particularly well 

Amateur Orchestral 
Under the con 


Royal 


Society opened its season at Queen’s Hall 


On the same evening the 


ductorship of Ernest Ford the orchestra gave excellent per 
Tschaikowsky’s “Casse Noisette” Suite, the 
Overture and Beethoven’s C minor Sym 
being Miss Margaret Macintyre and 


formances of 
‘Tannhanser” 
phony, the vocalists 
Richard Green 

On the same evening Miss Keevil gave a mandolin re- 
cital at Steinway Hall, while in the afternoon a ballad 
concert took place at St ph Hall 

On Thursday afternoon the indefatigable pianist and 
composer, Donald Francis tae. gave the third of a series 
of chamber concerts. In both his capacities Mr. Tovey is 
a very serious man indeed, both in his aims and in his style. 
He is obviously a devoted admirer of Brahms, and his 
works reproduce that composer almost too faithfully, in 
that they have but little originality. His Piano Quartet in 
E minor, which he played on this occasion, is an excellent 
example of his work. It is undeniably clever, but as music 
A little more originality, and, be it said, 
Tovey into an 


it is uninteresting 
a slight sense of humor, would make Mr 
excellent composer. Madame Soldat joined him in a fine 
performance of Beethoven's Sonata, for violin and piano, in 
C minor, and Miss Cecilia Gates, Percy Such, W. Malsch 
and Miss Fillunger also appeared. 

On the same afternoon the second of the Ysaye-Becker- 
Busoni concerts took place. The ensemble of the trio had 
much improved since last week, and the performances they 
gave of Beethoven’s Trio in B flat and Saint-Saéns’ in F 
were excellent. As solos Signor Busoni played Weber’s 
Sonata in D minor, M. Ysaye gave Bach’s Prelude and 
Fugue in G minor and Herr Becker gave a Sonata of 
Valentini. 

The most important of the many concerts that took 
place in the evening was that given by Madame Patti in 
Albert Hall. Patti is still a name to conjure with and the 
huge hall was packed. Her voice is, of course, not what 
it was; that is hardly to be expected. But there is no 
denying that it is marvelously weli preserved and her 
singing still retains the wonderful charm that made it so 
In the program she was only announced to sing 
three songs, but that meant seven, with an encore to each 
of the first two and a double encore to the third. She 
confined herself principally to old favorites, such as “Batti 
Batti”; the Jewel Song, Tosti’s “Serenata”; “Home, 
Sweet Home” and “Comin’ Through the Rye,” without 
which no Patti concert would be complete. She also, 
however, sang Wagner’s “Traiime” and she sang it with 
really remarkable charm. At this concert Mme. Clara 
Butt and Kennerly Rumford also scored big successes 
and a a number of other performers” appeared. 


famous. 


JANPOLSKI 


o> BARITONEY—_@ 


Concert, Oratorio, 


WOLFSOHN BUREAU, or 434 W. 124th Street, NEW YORK. 


Tw: VENTH-KRONOLD QUARTET 


CARL VENTH, ist Violin. 
CHARLES MOERENHOUT, 2nd Violin. 
ag ne Viela. 

S KRONOLD ‘Celilo. 


Address all sinalieaatiae to 


14 Seventh Ave., Brooklyn, N. Y. 


At Bechstein Hall Mlle. Maria Pevy, an excellent pian- 
ist, gave a very successful recital from an artistic point of 
view. Her technic is good, her phrasing is original and 
ng, and she furthermore has a very real un- 
derstanding of the poetry of music. Tausig’s arrange- 
ment of Bach’s Toccata and Fugue in D minor and Bee- 
thoven’s Variations, op. 34, were her best performances. 

On Friday afternoon the band of the Royal Artillery, 


very interesti 


conducted by Cav. Zavertal, gave a first-rate program at 
Queen’s Hall. This orchestra is a remarkably good one, 
and its performance of Mendelssohn’s “Reformation” Sym- 
phony left nothing to be desired 

At Bechstein Hall Miss Hope Morgan gave her second 


song recital 


MapAME OnrstroM-RENARD’s Musicate.—The following 
program was given at Madame Ohrstrom-Renard’s studio 
last Friday evening: 
Aria from Hamlet... ° ‘ cccvcccce . Thomas 

Miss Rebecca MacKenzie 
Adagio from Second Concert 

Miss Josefa 

Song, My Heart at Thy Sweet Voice 

Mrs. Robert Seligman 


-Godard 


Saint-Saéns 


Duo from Der Freischits .-Von Weber 
Misses Maud Silberberg and Helen Fox 
Songs 
Se tu m’ami - Pergolesi 
Lady Ann Bothwell’s Lament 
Ouvre tes yeux bleus 
Miss Rebecca MacKenzie 


..(Old Scotch from 17th century) 
. Massenet 


BEOGUIED cccvcvccvccccccccccccccescovcesssusesvoonessesoooces Wieniawski 
Miss Josefa, 
Songs— 
He Loves Me ° 00s . Chadwick 
Thy Beaming Eyes ~++++»MacDowell 


Mrs. Robert Seligman 
Ave Maria Mascheroni 
Miss Helen Fox 
Violin obligato by Miss Josefa 
[he rooms were crowded with friends of the pupils—all 
of whom showed excellent vocal training. Miss MacKenzie 
is the well-known professional pupil of Madame Renard. 
The other pupils will soon be heard of in public. Miss 
Josefa, the young violinist, has just returned from César 


Thomson’s class 


FIVE AFTERNOON CONCERTS BY THE 


Mendelssohn Trio Club. 


Alexander Saslavsky, Violin Victor Sérlin, Violoncello 
Charles Gilbert Spross, Piano 
Tuesday Afternoons, Dec. 17, Jan. 7, 28, Feb. 11, March 4, 
Subscriptions can be made at Ditson’s, 867 Broadway. 


Series, Four Dollars. Single Tickets One Dollar. 


Mendelssohn Hail, Thursday, December. 19, 3 P. M. 


First presentation of the Song Cycle 


“The Trend of Time,” c's: 


Mrs. Seabury Ford, Miss Marguerite Hall, MacKenzie Gordon, 
Harry Girard. Victor Harris, Conductor 
Reserved Seats $1.00 and $1.50, at E. Schuberth Co 


NEW XMAS SONGS 


MARY'S SLUMBER SONG One of the most attractive 
John Spencer Camp numbers from Mr. Camp's 











2 very successful Christmas 

High Voice in C Low Voice in G 
Cantata, ‘* The Prince of 

.50 . 

Peace,’’ issued in sheet 
music form It is a charming song, and yet the word ‘‘ charming *’ is 
not of itself enough to describe the worth of the song It is charming 
and more; it is musicianiy without pedantry, and its vocal quality will 
appeal to singers 

BABE DIVINE A song of vocal quality, 
Violin Obbligato easy to sing, and of pleasing 
Louis R. Dressler melody, The violin obbli- 


High Voice in G .60 Low Voice in E» gato adds to its interest, 


BABE IN MANGER LOWLY An unpretentious 


Op. 50, No.2 song, which, never 
E. R. Kroeger theless, presents pos 
High Voice in D> .50 Low Voice in B» sibilities to the singer 


It is simply written, but a singer of temperament will find it responsive, 


DUET 
WHAT CAN I GIVE This duet will be welcomed by choir- 
MY SAVIOUR? masters for its union of devotional and 


Rose M. Eversole musical qualities. It is not difficult 
(Duet for Soprano and Tenor and is effective. 


50 


OLIVER DITSON COMPANY, Boston 
C. H. Ditson & Co., New York. J. E. Ditson & Co., Philadelphia. 
a542 


- SPEAKS 


BASSO, 


123 WEST 80th STREET, NEW YORK. 
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NORDICA IN ST. LOUIS. 


[By Wrre.] 
Sr. Louis, Mo., December 9, 1901. 
66 ORDICA’S recital at the Odeon here to-night an 
immense success. Many people turaed away. Ca- 
pacity of the hall 2,000. CHARLTON.” 







































La Sourdine Musicale, 


R,. and Mrs. Ludwig Breitner, piano and violin, and 
Leo Schulz, ’cello, played at the meeting of La 
Sourdine last Monday afternoon. One interesting number 
of the program was Otto Floersheim’s “Gesang,” for the 
G string of the violin. This was charmingly played by 
Mrs, Breitner, accompanied by Mr. Breitner. The Breit- 
ners, with Mr. Schulz, played the Schiitt Trio; Mr. Breit- 
ner and Mr. Schulz the Brahms Sonata for piano and 
’cello. Beethoven’s Trio, op. 70, No. 1, was also played by 
the three artists of the afternoon. As piano solos, Mr. 
Breitner performed an Aria by Schumann, a Barcarolle 
by Rubinstein, and a study by Chopin. The afternoon’s 
program was closed with César Franck’s Sonata for piano 
and violin, played by Mr. and Mrs. Breitner. 








Le Granp HowLanp.—Le Grand Howland’s opera class 
was heard at Carnegie Lyceum last Friday evening before 
a large audience. 

The “Garden Scene,” from “Faust,” and Mr. How- 
land’s own opera ‘“‘Sarrona,” were given, the latter having 
its first production. Among his pupils who made their 
début were Harry Warren, Sybra Glykera, Edith Long- 
ford and Duryea Bensel; also two pupils of Miss Thursby, 
Josephine Aleene and Miss Summers. The works were 
sung in English. The performance was highly creditable, 
and showed careful training both in acting and singing. 
Notable was the excellent diction of all the débutants. 

“Nita,” another opera by the same composer, will be re- 
peated during Easter week. Mr. Howland ought to be en- 
couraged. 


JOSEF RHEINBERGER. 


OSEF RHEINBERGER died in Munich November 25 
of lung and nerve troubles. He was born March 17, 
1839. Rheinberger was well known in this country, prin- 





Joser RHEINBERGER. 


cipally because of his American pupils—Horatio Parker, 
Henry Holden Huss, Louis V. Saar and many other prom- 
inent composers and organists. The dead man was a fertile 
producer of choral, instrumental and organ works. At the 
age of seven he was playing the organ regularly in church, 
and after eight years’ study at the Royal School of Music, 


Munich, he became teacher of theory there in 1859, Royal 
professor in 1865 and Hof-Capellmeister in 1877. As head 
of the Royal Chapel he made the choir celebrated for re- 
vivals of ancient church music, and he was forty years a 
busy teacher. His wife, the poetess Franziska von Hoff- 
nas, a lady seventeen years his senior, died in 1892. 

Rheinberger’s organ works figure frequently on the pro- 
grams of recitals, and his Piano Quartet in E flat and 
Piano Concerto in A flat were at one time fairly popular. 
He has written operas, oratorios, masses and cantatas. His 
“Stabat Mater” and Requiem for the dead of the Franco- 
Prussian war are heard occasionally in Germany. He 
wrote scholarly, never great music, though his melody is 
agreeable. “The Chase” is the best known of his smaller 
piano pieces. After all, it is as a great pedagogue that 
Rheinberger will be remembered. 


Miss Corttie’s ProcGraM.—Miss P. Ethelwyne Cottle 
played the following program at the Conservatory of Mu- 
sic, 2105 Seventh avenue, on Tuesday evening: 


PO OE, Mn cc ccmcctccemeesenboseseeesbes Schumann 
Sonata, for violin and piano, op. 18............cecceeeeeeeeees Niemann 
ee Gi EL GL, ON CN dveeecescuenssdoveusscnumbesssedeud Chopin 
SET TE SIN 0 ot ce teetiee sbi ebabeseeoreeendibeeseodend Chopin 
Revolutionary Etude, op. 10, No, 12..........cscceccccccccecese Chopin 
EER SE a en el a ee at .Joseffy 
Nocturne in F, from op, 23...........+.++5 .. Schumann 


ee NONE Sh TING. sce wudskvedecscesscecvecse pineiedas Rubinstein 


Rrecer. SoutH.—William H. Rieger, the tenor, is now on 
his way to the South. He will sing in Atlanta, Ga., on De- 
cember 16, and he is booked for an extensive tour previous 
to his Northern appearances. 








VIOLIN VALUE 


A Violin bought by our Original and 
unique plan becomes simply an invest- 
ment. itis always worth exactly what 
you paid for it. It will pay you to in- 
vestigate. We carry the largest line of 
fine and rare Violinsin America. Good 
ones, up. Easy payments, if desired 

Lar ge, handsomely illustrated 





Violin Cat FREE on request. 
THE RUDOLPH WURLITZER CO. 
E. Fourth Street, CINCINNATI, 0. 
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eanaesie | The Musical Event to Come 






















Major J.B. Pond announces a Concert Tour by 











FLORIZEL 


The Nine-Year-Old Violinist 








































FLORIZEL 





Major Pond is now booking Florizel’s time. 
be made at once to 


J.B. POND, Everett House. New York 


The Marvel of the Age, whom European 
critics cal] « The New Paganini,” and who not 
only plays all the twenty-four Paganini caprices 
by heart, but also plays the music of Vieux- 
temps, Bach, Wieniawski, Mendelssohn, and 
Mozart, as easily as other children amuse 
themselves at tennis or marbles. 

Florizel’s recent tour of fifteen concerts in 
Switzerland, Norway, and Sweden has created a 
furore the like of which has not been known in 
the memory of man or in the annals of music. 

Florizel will be assisted on his American 
tour by the charming young soprano, Miss Lucy 
Gates, of Utah, this being her first appearance 
on the American concert stage. 

Mr. Adolph Glose, the favorite American 
pianist and famous accompanist, has also been 
engaged for the tour. 





Appplications should 































LUCY GATES 
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WETZLER’S MUSICAL SERVICE. 


ERMANN HANS WETZLER gave a musical serv- 
ice last Monday night in the Collegiate Church, 
Fifth avenue and Forty-eighth street. He was assisted by 
the quartet of the church—Mrs. Marie Kunkel Zimmer- 
man, soprano; Mrs. Gertrude Stein-Bailey, alto; Dr. Ion 
Jackson, tenor, and Juiian Walker, basso, The vocal 
numbers of the program comprised Mozart’s “Ave 
Verum”; three excerpts from the Bach cantata “O, 
Ewigkeit, Du Donnerwort,” and the terzetto from Saint- 
Saéns’ Christmas oraterio. Mr. Wetzler played Liszt’s 
“Evocation a la Chapelle Sixtine’; “Benediction Nup- 
tiale,” Saint-Saéns; Prelude, Fugue and Variation, César 
Franck, and Prelude and Fugue in A minor [Book 2, 
Peters edition], J. S. Bach. 

Despite his virtuosity, and it is considerable, Mr. 
Wetzler always suggests the musician first, the organist 
afterward. His control of his instrument is unmarred by 
the too familiar mannerisms of many organists. There is 
no sense of pedantic interpretation, and his phrasing, crisp 
accentuation give a plastic quality to his play. His regis- 
tration for each number was apt and illustrative of this 
musician’s individuality. Eschewing violent, so-called 

Mrs. PENNINGTON HauGHEY.—Town- 
send H. Fellows has taken the sole man- 
agement of Mrs. Pennington Haughey, 
the sweet voiced singer, who has taken 
the soprano position at the West Presby- 
terian Church (Dr, Paxton’s). 

She is already booked for a large num- 
ber of affairs this season, including an 
engagement at Chicago to sing “The 
Messiah” on December 18, as well as a 
number of private affairs during the month 
of December. At Huntington Woodman’s 
recital at Greenwich, Conn., she scored a 
big success, and was several times re- 
called. Mrs. Haughey will be heard at 
the Lotus Club “Ladies Day,” in January. 





MapAME Lippa’s MusicaALe.—Mme. Ock- 
leston Lippa and her pupils gave a musicale 
on December 4 at her residence in Ells 
worth avenue, East End, Pittsburg. <A 
large audience applauded the distinguished 
pianist and several of her pupils. The vocal 
numbers were contributed by Miss Hen- 
rietta Keil. A social hour followed the mu- 
sicale. 





HocHMAN P Lays SCHARWENKA’s COon- 
cERTO.—The important novelty of the con- 
cert given by the Brooklyn Saengerbund 
at the Brooklyn Academy of Music last 
Monday night was the Scharwenka Piano 
Concerto. The work was performed by 
Arthur Hochman with rare skill. Mme. 
Louise Scherhey, contralto, was the other 
soloist. An extended criticism of the con- 
cert will appear in the next number of 
THe Musicat Courter. 





VoorRHIS AND THE KALTENBORNS.—-Arthur 
Voorhis, the pianist, assisted by the Kal- 
tenborn Quartet, will give three concerts 
at the Jersey City Club on December 17, 
February 11 and April 15. 





the applause. 





orchestral effects, he made his organ speak its own idiom, 
yet with much richness of color and tonal fullness. The 
Saint-Saéns is a happy piece of writing, in texture melo- 
dic and thoroughly idiomatic. Of more interest, because 
more original, were the Franck selections. Full of the 
shimmering mysticism, saturated with churchly atmos- 
phere, Franck always appears at his best in his organ 
compositions. The Prelude was like a Gothic arch and 
the Fugue free from the dusty formalism that makes most 
organ fugues things of horror. It need hardly be said that 
on pedals and manuals Mr. Wetzler’s work was clear, ef 
fective, musical. His Bach playing deserves separate 
praise. It was vital and full of power. 





CAMILLE BirnsouM.—A large and fashionable audience 
greeted Camille Birnbohm on the occasion of her début 
last Wednesday evening in the Myrtle Room of the 
Waldorf-Astoria. Mrs. Birnbohm adds to a soprano voice 
of agreeable quality an attractive personality. She made 
a successful début. Notable among her assistants was 
Hans Kronold, the ‘cellist, who was heard in several num 
bers, which were thoroughly appreciated, judging from 





Breitner Pronounced as Teacher, 
New York, December 9, 1901. 
Editors The Musical Courier: 

66]N order to discontinue any controversy, I wish to state 
that my teacher is Ludovic Breitner, to whom I owe 
whatever I may have accomplished as a pianist. I did state 
to you that I intend visiting my relatives this summer in 
Germany, and incidentally to study with various masters 
Thanking you in advance for making this 

ANNA JEWELL.” 


while abroad 
correction, 


Mendelssohn Trio Club Concerts. 
; i Mendelssohn Trio Club organized this autumn 
wil 


give a series of five afternoon concerts at the 
Hotel Majestic. The dates are December 17, January 7 
and 28, February 11 and March 4, all Tuesday afternoons 
f the club are Alexander 
violin; Victor Sérlin, ‘cello, and Charles Gil- 


at 3 o'clock The members « 


. 
Saslavsky 


bert Spross, piano. The program for the first concert 
next Tuesday afternoon will include the Mendelssohn 
r'rio in C minor and the Gade Trio, op. 42. M. Saslavsky 
will play Wieniawski’s Concerto No. 2, and Albert Ques- 


nel, tenor, will sing two groups of songs 





A $68 Library of Musical Knowledge and Sheet 
Music—16 Volumes—sent complete on receipt 
of $1 and your acceptance as a Cluh Member 


of all musical libraries. 








CARL G. SCHMIDT, 


PIANIST—ORGANIST. 
Illustrated piano lectures. Organ recitals. 
Organist and Choirmaster 
St. Paul’s Methodist Episcopal Church. 
276 West oqth Street, or Steinway Hall. 


W. A. HOWLAND, 
BARITONE, 
Address: University School of Music, 
Ann Arbor, Mich. 


J. LEWIS BROWNE, 
Concert Organist—Pianist, 
Atlanta, Ga. 


Mesdemoiselles YERSIN, 
Authors of the 
PHONO RHYTHMIC FRENCH METHOD. 
Winter address: 
465 Lexington Avenue, NEW YORK. 
Summer address: 
Newport House, Bar Harbor, Me 
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FAMOUS COMPOSE 


The entire content of these text volumes 
consists of articles specially written for this 
work by such men as Oscar Comettant, 
Director of the Paris Conservatoire; Ed- 
ward Dannreuther, the distinguished mu- 
sical critic of London; the late John Fiske, 
Philip Hale, Adolphe Jullien, who stands 
at the very head of the Parisian critics; 
Dr. Louis Kelterborn, Dr. Philipp Spitta, 
of Berlin; 
York, and many others equally famous. 
Each subject has been written about by 
the one particular person in the whole mu. 
sical world who is best qualified to deal 
with it, and the cost to the publisher of all 
these special articles was enormous. 


6 Encyclopedia Volumes—i0 Music Volumes 


four for gifts to his friends. 


Henry E. Krehbiel, of New 


RS AND THEIR MUSIC 


the first edition—one for his own use and 


For Young Musicians this work is in- umes, measuring about 9 x 12 inches—almost sheet 
valuable. It does not preach; it is not full 
of ‘‘ Dont’s"’; it does not attempt to teach 
how to play or sing; it does not try to take 
the place of a musical instructor. But 
after one has owned the Library a while, 
dipped into its reading volumes and wan- $68.00. Our club price is just 
dered through its hundreds of music pages, 
there grows up insensibly a love for what 
is really good and an aversion to what is 
bad in the great world of melody and har- 


mony. 

Beautiful Mlustrations to the number 
of over 500 are scattered through the vol- 

The 10 Music Volumes contain nearly | umes. Many are magnificent color plates 
1700 pages of sheet music chosen by | of rare and interesting musical instruments, 
Theodore Thomas and Karl Kiauser. The | 234 of them are portraits of the great com- 
pieces are neither too easy nor too diffi- posers, while others are facsimiles of their 
cult. Plenty of them can easily be mas- | 


SA RAH KING PECK tered by pupils of a year or two's experi- | they lived in, their birthplaces, and notable 
a ence. Yet Paderewski bought five sets of | scenes in their careers. 


music manuscripts, views of the towns 


This one Edition only at HALF PRICE 


This Musical Library is the 1901 edition of Famous Composers and 
Their Music, edited by Theodore Thomas, John Knowles Paine and Kar! Klauser. 
Musical instructors and the foremost musicians universally recognize it as the best 
It is the standard of the world and over 50,000 sets of the 
earlier (six volume) edition have been sold at more than double our price per 
volume. There are sixteen Imperial Octavo volumes measuring about 9x 12 
inches—six of reading matter and illustration 
contain all you want to know about the history of musicit 
of music, Italian, French, German, and so forth e 
great composers, their private lives and their public careers; clear and full ac- 
counts of the special peculiarities of every composer's work, and how each of them 
differed in essential points from all his fellow-craftsmen, yet made important contri- 
butions to the total. In short, they really form a complete encyclopedia of all musical 
knowledge, not written like an encyclopedia but like simple history or biography. 
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Half Price LITTLE PAYMENTS 


{IF YOU PREFER] 


The set consists of sixteen Imperial Octavo vol 





music size—bound in classic vellum, with rolled 
gold tops and gold-lettered and decorated 
backs, and the music volumes will lie open 
ne ee flat on a music rack, with no 
othersome tendency on the part of the 
leaves to turn over of themselves. 
The publisher's price of the set is 


one-half of that, with the Clut 
fee ($1) added. The payments 
are $: (Club fee) down and $2 
per month for 17 months 
The fall Set is sent 
you when you join 
the club and pay 
the first Dollar. 
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A beautiful Speci- 
men Book with fuller 
information will be sent 
Sree it you cut off this 
corner, put your name and 
address on the margin and 
mail it to us AT ONCE. If 

























SOPRANO, 
CONCERTS AND ORATORIO. 
55 West 85th Street, New York. 





Phila. John Wanamaker ‘ew York 


you prefer not to mutilate the 
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PARIS. 


NEW YORK. 





SCHOOL FOR ACTING. 
EMIL BERTIN, 


ter Régisseur de la Scéne de l’Opera Comique. 
Stage Practice. In Cast. 
41 rue des oom, Paris. 





Mme. MARIE ROZE, 


PROFESSEUR DE CHANT, 
37 rue Joubert. 
Chaussée d’Antin, Paris. 
Mise-en-scéne. Ensemble practice in cast. 
on stage. 





LA VILLA VIOLETTE 
TROCADERO, 


22 Rue Raynouard. Mme. Fiessinger. 
Assortment of rooms. Excellent table. Gardens. 
All facilities of "bus and tram. 


DELLE SEDIE, Paris. 


Pure Italian Method. Complete course. Stage 
actice. Voice, lyric, declamation, languages, sol- 
fe, ¢, ensemble music, mise-en- “scene, 
lass and single lessons. 
Regular course, three years. Terms moderate. 
go rue St, Petersbourg. 





FRENCE SCEOOIL 
M. DUMARTHERAY, 


From Sounds to Literature, Pronunciation, Ac- 
cent, Conversation. 
(Opera.) 


Mme. 


14 rue Taitbout. 


FLORENZA d’ARONA, 


VOCAL PROFESSEUR 
5 rue Bassano, Paris. 
Time filled. Early application necessary for 
lessons during the Spring and Summer. 


Mme. IDA LURIG, 


PROFESSEUR DE CHANT. 
French—Italian—German. 
Specialty of German Songs and Oratorio. 
(Trocadero) 5 rue Petrarque, Paris. 


Miss JULIA KLUMPKE, 


VIOLINISTE. 
Pupil of MM. Eugene Ysaye and G. Rémy. 
Concerts, Musicales, Lessons, Violin and Aaeee 
paniment. 1o rue Froidevaux, Paris. 


MME. ROBINSON DUFF, 


PROFESSEUR DE CHANT. 
4 rue de la Renaissance I’Alma, Paris. 


Mme. ROSINE LABORDE, 


PROF. DE CHANT. 
62 rue de Ponthien, Paris. 


MtLe. GRACE LEE HESS 


Supplementary Education, SCH OOL. 


French Language Obligatory. 
145 Avenue Victor Hugo, Paris. 


MLLE. KIKINA, 
PROFESSEUR DE een ST. 


Aasionne Eléve de MARCH 
100 Avenue de Villiers, Paris. 


MLLE. NILANDE, 


Authorized Teacher of the Yersin shepe het 
mic Method. French Diction. French Language. 
(Av. Marceau). 37 rue de Chaillot. 
































MLLE. MARTINI, 


Artiste Opéra, Opéra Comiqu a ee Lyrique, 
Professor of ‘ 
Silent Interpretation, Stage , Gesture, 
Pantomime, &c. 
87 rue St. Lazare, Paris. 


THE FRENCH LANGUAGE 


Rapidly, onally and correctly yacau uired b 
S PRACTICAL SYSTEM. 
francs, post free.) 
Private lessons by M. D. Kimon 
10 rue Cambon, Paris. 








Mme. ROGER-MICLOS, 
PIANO—PARIS. 


moments = and Superior Class and Private 
ublic Pupils’ Concerts. 
@ Etoile.) 


27 Avenue + MacMahon. 
ime. J. VIEUXTEMPS, 
VOCAL PROFESSOR. 


Classes and Private Lessons. Placing and Mend- 
ing of Tones. 2s rue de Tocqueville (Monceau). 


BALDELLI, 


ITALIAN BARITONE. 
Théatre Royal, Madrid. Professeur de Chant. 
(Champs Elysées). 6 rue Euler, Paris. 








This space will be devoted to piano compositions by 
HENRY XANDER. 


“ ” Peale nee by 30 
Springtide. ost - sd ra we f= 6 0. 


Now being wot car w Prominent pianists 
with much success. 


Kathrin Hilke, 


Soprano. 


ORATORIO, CONCERTS, MUSICALES, 
142 West 13th Street, NEw YORK. 





JOSEPH JOACHIM SCHOOL. 
STRINGED INSTRUMENTS. 
GERALDINE MORGAN, Director. 


Orchestral and ’Cello Department, Paul Morgan. 
914 CARNEGIE HALL, New York. 


SHANNA CUMMING, 
SOPRANO. 
1424 Pacific Street, Brooklyn. 
Telephone 906A, Bedford. 
WOLPSOHN MU SICAL BURBAU. 


PLATON BROUNOFF 


Voice Culture, Coaching, Piano. 
LECTURE-RECITALS 9X. 2USSIAN 


Vocal Solo, Choral and Piano Illustrations. 
10 EAST {7th STREET, NEW YORK. 
BRANCH, 251 EAST BROADWAY. 


THE KLINGENFELD COLLEGE OF MUSIC 


—AND— 


SCHOOL OF ELOCUTION. 


108 Hancock Street, BROOKLYN, N. Y. 











NEW YORK STUDIO: 40 West 35th Street. 


LEO SCHULZ, 


’Cello Virtuoso, 
77 WEST 55th STREET, NEW YORK, 


ELIZABETH D. LEONARD, 
CONTRALTO, 
Oratorio, Concerts, Drawing Rooms, 








3825 West 87th Street, 
NEW YORK. 


Blanche Duffield, 


Soprano. 
111 West 114th Street, New York. 
_Wotrsoun Musica BurEAu. 





Mr. and Mrs. 


John Dennis Mehan, 


SUITE SEVENTY, 


Carnegie Hall, New York, 





INTERNATIONAL, 
MUSICAL AND EDUCATIONAL EXCHANGE. 


CHARLOTTE BABCOCK. KATHARINE INGERSOLL. 
CARNEGIE HALL, New York. 


ESTELLE HARRIS 


DRAMATIC SOPRANO. 


Soprano Church of the Divine Paternity 
(76th Street and 8th Ave.). 


60 West 104th Street, New York, 








PAUL LISTEMANN, 
VIOLIN VIRTUOSO. 
FRANZ LISTEMANN, 
‘CELLO VIRTUOSO. 


118 East Eighty-sixth Street, B New York. 


FRIEDA STENDER 
SOPRANO. 
CONCERT OR ORATORIO. 


Private address: Bay 29th St. and Benson Ave, 
Bensonhurst, Brooklyn, 
Management of L. M. Ruben, 

108 Fifth Ave,, New York City 








H. R. KNOPF, 


ARTISTIC 


Bow and Violin Maker. 
IMPORTER AND DEALER IN 
FINE OLD VIOLINS and 'CELLOS, 
ARTIST BOWS aad STRINGS. 


The Finest and Largest Collection of 
Old Violins and ’Cellos in America. 


19 East 23d Street, New York. 


ARTISTIC REPAIRING. 
WHOLESALE AND RETAIL. 


Maker of the celebrated H.R. Knopf Violins 





NEW YORK. 
Mrs. ROLLIE BORDEN LOW, 


Sopran 
Recital, Concert ond Oratorio. 
Vocal Instruction. 
Address. 205 West s6th Street, New York. 


Mrs, L. P. MORRILL, 
SCIENTIFIC VOICE CULTURE. 
The Chelsea, 222 West 23d Street, New York. 


KATE STELLA BURR, 
VOCAL CULTURE—ACCOMPANIST. 
Coach to leading artists. Correct interpretation. 
Highest artistic finish. Opera, Oratorio, Song 
Recitals. ox anist-Director Grace M. E. Church. 
tellle: : 76 West 82d Street, New York. 











JOHN YOUNG, 
TENOR. 
Oratorio and Concert. 
271 West 118th Street, New York 


HUBERT ARNOLD, 


VIOLINIST—INSTRUCTION. 
138 West 65th Street, New York. 


J. JEROME HAYES, 
VOCAL INSTRUCTION. 
Studio: 40 West Twenty- eighth ‘ Street. 


THE BERTA GROSSE- THOMASON 
SCHOOL FOR PIANO. 


Fulton Street, Brooklyn 
Piano Classes. eory, Harmony, Composition. 
W. Bassett. Tuition per Term, $15 to $50. 


Percy Hemus, 


BARITONE, 
(St. Patrick’s Cathedral.) 
Vocal Instruction. 
128 West Sixty-fourth Street, New York. 


MRS. IRENE AMSEL, 

















Through her unique and special method, un- 
dertakes the perfect placing and aaa of the 
voice for ———e as well as ar 

MSEL OPERA SCHOOL, 


632 ion Avenue, New York. 





ARTHUR CLAASSEN, 
CONDUCTOR ARION SOCIETY. 
341 Jefferson Avenue, 
Brooklyn, N. Y. 


ARTHUR D. WOODRUFF, 

Conductor and Teacher of Singing. 

Preparation for Oratorio and Church. 

Studios: 136 Fifth Avenue, New York City. 

The Commonwealth,” East Ocenge, 3 
Mondays and _-. 


{ARIE A. STILWELL, 
CONTRALTO. 
Oratorios, Concerts and Musicals. 


(Washington Avenue Baptist Church.) 
73 Gates Avenue, Brooklyn, N. Y. 


Miss FANNY M.SPENCER, 


Solo Organist. 
Soloist = “os — 
Instruction: Piano, Organ, eo 
145 East 23d Street. New York. 


Miss VIRGINIA BAILIE, 
Pianist and Teacher. 
LESCHETIZKY METHOD. 
Studio: 1202 Carnegie Hall, New York. 


Miss INGA -HOEGSBRO, 
PIANISTE AND TEACHER. 
Graduate of Copenhagen Conservatoire. 
Mason -Virgil Synthetic Methods. 

Studio: 603-604 Carnegie Hall. 
Tuesdays and Fridays from 1 to 6 p. m. 


HARRIETTE BROWER, 


PIANIST. 
Concerts, Recitals, Instruction. 
Studios: 133 st Sixteenth Street, 
and Steinway Hall, New York. 


CHARLES FRANK, 
BASS-BARITONE. 
Vocal Instruction. 


Opera, Concert and Oratorio. 
Studio: 226 East Sixty-ninth Street, New York. 


Ernst H. Bauer, 














and Harmony. 
Graduate of the Royal High School in Berlin. 


NEW YORK. 


GEORGE ENSWORTH, 


Baritone, 
Address, 24 West 72d St., NEW YORK. 


VICTOR BAILLARD, 


BASSO-BARITONE. 
Oratorio and Song Recital. 
Address: 141-143 Fifth Avenue, New York. 


THOMAS SINCLAIR GORE, 


BARITONE—SOLOIST. 
Concert—Church—Opera. 
39 West Twenty-sixth Street, , New ¥ York. 


ROBERT KENT PARKER, 


BASSO. 
Oratorio, Concert, Recitals, 
Wolfsohn Musical Bureau, 
131 East Seventeenth Street, New York. 


LILLIE MACHIN, 
VOCAL INSTRUCTION. 
Certificated pupil of Vannuccini. 
1203 Carnegie Hall, New York. 


LOUIS KOEMMENICH, 
CONDUCTOR 
Brooklyn Saengerbund Heinebund, New York. 
Studio: 478 Second street, Brooklyn, N. Y. 


WADE R. BROWN, 
Organist, Accompanist and Choral Conductor. 
Instruction Piano, Organ, Theory, 
Song Interpretation. 
9) West 103d Street, New York. 


L: AURA A CRAWF ‘ORD, 
Solo Organist and Accompanist. 
Instruction Piano, Organ. 


























Studio: g West o1st Street, New York. 
Telephone: 1127 Riverside. 
ALICE THURLOW, 
CONTRALTO. 


Concert, Musicale, Church. 
Wm. O. Wolfe, Manager, 
8 East Twenty-third Street. 


F FREDERIC JOHN MAGUIRE. 


PIANIST. 
Concerts, W aoner Bee itals. 
Piano instruction. Speciz s in technic. 
Send for circular. _300 Ki mball Tall Chicago. 


Mrs. HENRY SMOCK BOICE, 


VOICE CULTURE 
Musical Art Department of Adsiphi ene 
Residence-Studio: 127 McDonough St., a 
Pupils prepared for Church, (¢ oncett, Oratorio, 

8 East Twenty-third street, New York. 
Monday. Wednesday, Thursday and Saturday. 


Dr. FRANKLIN LAWSON, 


TENOR. 
2611 Broadway, New York. 





Tel.: 972 Riverside. 


Miss ADELE MARGULIES, 
PIANO INSTRUCTION. 
Nos. 705-6 Carnegie Hall, New York. 





Studios: 


JU LIA C. ALLEN, 


VIOLINIST. 
INSTRUCTION. 
Carnegie Hall, New York. 


McCALL LANHAM 


BARITONE. 
OPEN FOR ENGAGEMENTS. 
Opera, Concerts and Oratorio. 
VOCAL INSTRUCTION. 
Care AMERICAN INSTITUTE OF APPLIED MUSIC, 
212 West 59th Street, New York. 


HANS TIETGEN, 
VIOLIN MAKER 
and dealer in Old Italian Violins. 








oa a. AT. 


f d 
Solo Violinist and Teacher; also Theory | p,49, Importer vENeTAN ” Strings. 


382 Union Square East, 





489 FIFTH AVENUE, NEW YORK. 


NEW YORK CITY. 








UNDER THE D 


Sig. BIMBONI. Lyric Expression, 

WINSLOW. Classical and Stage D 

Fencing, Sig. MARCO PIACENTI. 
ApprReEss: NEW ENGLAND 








and ’Cellos, indorsed by many artists. 








~NEW ENGLAND CONSERVATORY OF MUSIC, 
GEORGE W. CHADWICK, MuSICAL DIRECTOR, 
ANNOUNCES A 


SCHOOL OF OPERA 


IRECTION OF 


Signor ORESTE BIMBONI, 


Of the London, Berlin,!Vienna, Moscow and Italian Royal Opera Houses, 
INSTRUCTORS AND BRANCHES: Coaching with Action and Stage Management, 


Gesture, Carriage, etc., Mrs. ERVING 
ancing, Mrs. LILLA VILES WYMAN. 


CONSERVATORY OF MUSIC, 
FRANKLIN SQUARE, BOSTON, MASS. 
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THE MUSICAL COURIER. 








HAMILTON PIANOS—SILVER 


D. H. BALDWIN & 


BALDWIN PIANO 





GRAND PRIZE 
PARIS EXPOSITION, 1900. 


MEDAL—HAMILTON ORGANS. 


CO., 


Cincinnati, Indianapolis 
Louisviile, Chicago. 





STRICH & ZEIDLER, 


Producers of High Class Pianos—Upright and Grand, 
134TH STREET AND BROOK AVENUE, NEW YORK. 


OPULAR PEASE PIANO CO. 


EASE Factories: West 43d Street. 
Office and Salesrooms : 109 West 42d Street, 
IANOS. 


NEW YORK. 








A. B. CHASE 


PIANOS. 


Highest type of Artistic Instruments 
For the pianist, the singer, the teacher, 
the student, the conservatory, the concert. 


Factory at NORWALK, OHIO. 


REFERENCE: The Editor-in-Chief of Tue Musicat Courier. 








Germany. 


prespen.| CONCERT DIRECTION 


LEIPSIC, 
| (Agency Pounded 1870) 


Mrs, SKENE-GIPSER. Hermann Wolter. 


Only epportunitg in Leipsic to study the Germany: Berlin and Flottwellstrasse 1. 
Cable address: Musikwolff, Berlin. 

Proprietor and Manager of the Philharmonic 

oncerts, Berlin; the new Subscription Concerts, 


Leachetizhy Method, 


ONCE A WEEK IN DRESOEN. Hamburg; the Bechstein Hall. Berlin 
Sole popessentatrs « of most of the leading artists, 
Best recommendations by Leschetizky, Nikisch z Joachim d'Albert, Stavenhagen, Mme. Car- 
Hans Sitt a where ref Mile. Kleeberg, Mile. Marcella Sembrich, 
‘ * Emil Goetz, the Berlin Philharmonic Orchestra, 
Piano Lessons given in Pnglish or German. \ianager of the American tours of Josef Hofmann, 


Eugen d’Albert and Pablo de Sarasate 
Principal Agency for Music Teachers. 
Apply for Catalogue. 


Royal Conservatory of Music and Theatre, sess. sem. 


Forty-sixth Year, 1899-1909: 1,277 Pupils; 72 Recitals. 118 Instructors, among whom are: 


STUDIO: 39b Mitzer Strasse, _EIPSIC. 








Frau Auer-Herbeck Saimene, Braunroth, Déring, Draeseke, Fahrmann, Frau Falkenberg, Fuchs, 
Hépner, Janssen, Ifert, Klu Fri. von Kotzebue Krause, Mann, Fri. Orgeni, Paul, Frau Respeidt . 
Kahrer, Remmele, Reuss, Sc asia, Von Schreiner, Schulz-Beuthen, Fri. Sievert, Fri. Spliet, Starcke, 
Tyson-Wolff, Urbach, Vetter, Winds, Wolf, Wilh. Wolters, the foremost members of the Royal Court 
Orchestra, headed by Concertmaster Rappoldi, Griitzmacher, Feigerl, Bauer, Biehring, Fricke, | 
Gabler, Wolfermann, etc. Education from beginning to finish. Full courses or single branches 
Principal admission times begin April and September. Admission granted aleo at other times 
For prospectus and other information apply to our American Representative, 


E, A. LEOPOLD, Vocal Instructor, NEW HAVEN, CONN, 


The Stern Gonservatory of Music, 


FOUNDED 18650. 


222 Bernburgerstrasse (Philharmonie), Berlin, S. W. 


Royal Professor GUSTAV HOLLAENDER, Director. 


COMNGBRVATORY: Development in all branches of music. OPERATIC AND DRAMATIC SOHOOL: | 
Complete Training for the Stage. ORCHESTRAL SCHOOL (comprising all solo and all orchestral 
instruments. SEMINARY: Species training for teachers CHORUS SCHOOL EBLEMENTARY 
PIANO AND VIOLIN SCHOOL | 

| 





Principal Teachers: HARMONY AND COMPOSITION—Max Loewengard, Hans Pfitsner, Prof. B. B. 
Taubert. PIANO—Emma Koch, Felix Dreyschoctk, Anton Foerster, Otto 7 2 Prof. Ernest Jed- 
licska, A. Papendick, Heinr. Pfitsner, Gustav Pohl, A. Sormann, Prof. B. EB. Taubert Guenther 
tt ee, Victor Hollaender, Ernst Lochbrunter. SINGING—Frau Prof. Selma Nicklass-Kemp 
ner, Mme. Blanche Corelli, Frau Julie Moeller, Wladyslaw Seidemann, Alexander Heinemann. 
OPBRATIC AND DRAMATIC CLASS—Felix Ehbri. VIOLIN— lady Halle (Wilma Norman-Neroda), 
Prof. Gustav Hollaender, Bernard Dessau, Willy Nicking, W. Rampelmann. ‘CELLO—Heinrich 
Kiefer. wrt HARMONIUM—Franz Poenits. ORGAN—Otto Dienel, Royal Music Director, ete. 

: from 125 marks ($30) up to 500 marks ($120) Annually. 

Prospectuses — be obtained through the conservatory. Pupils received at any time. Consulta- 

tion hours from 11 «. m. to 1 p. m. 


Klindworth-Scharwenka Conservatory of Music. 


BERLIN W., STEGLITZERSTRASSE, 19. 





Director: Dr. Huco GoL_vscumipt. Principal Teachers: Prof. XaveER SCHARWENKA, 
K. K. Hofpianist; Pu. Scuarwenka, C. ANnsorGe, W. Bercer, W. LeipHo.z, Mayver- 
Maur, (Piano); Go_pscumivt, Lina Beck (Singing); Zayic, GRUENBERG, VAN BRENNER- 


BERG (Violin), VAN Lier ('Cello) ; Knuprer (Opera). 
Pupils received at any time. 


CARL FISCHER, 6, 8 & 10 Fourth Ave., NEW YORK. 


LATEST PUBLICATIONS. 












1. *Before the Mast, Nautical More. by L. P. LAURENDEAJU, for pune COED coccccccccccscs Price, .« 
2. *King Over All, March, by W. ers, Cl MY GE, 66 cuccunaees Seeseseesecsonscences --— 
3. *Ann Arbor University’ March, by G. D, BARNAR Ut Di Tonnes Cal eebessuenconsecbe an 
4 *Artist’s Dream, Waltz, by R. VOLLSTEDT, for © tat eee eae ° = 
5. “Read the Answers in the Stars, Vee by 0. FE S, for piano solo. « * 
6. *Poetica Waltz, by TH. M. TOBANI, for piano a eeeeemoneseseedocses os 7 
7. *I Love Thee, ‘Columbia, by TH. M. TOBANI, yd I Roc. seesen00s concasnnensececncoce " & 
8. The Missionary’ s Flirtation, Humorous Song, for vocal and piano, by P. KLENGEL.. °- ££ 
*Also published for Orchestra and for Military Band. 
A complete stock of imported Sheet Music and — 

MUSIC PUBLISHER and | IMPORTER, Books. Well-known publishers are repr a 


HUGO GORLITZ 


119 New Bond Street, 
LONDON, W 


European-American Concert Bureau 


Nine years Director of Paderewski's Tours 
Sole Agent and Manager of K.ubelik. 


AMERICAN TOVR OF K VBELIK, 1901-1902 
Under Management of 
MR. DANIEL FROHMAN ( MR. HVGO GORLIGZ. 


ASHTON’S ROYAL AGENCY 


> » 38 Old Bond St., LONDON, W. 
“Xe Concert, 

- pnt Theatrical, 

i eae Variety. 


Artists introduced, Tours and Concerts arranged and managed. 
The Royal Agent for Drawing Room Entertainments. 

















THE **Undertakes Good Artists Only.”’ 
ONCORDE The St. James’ Budget says: Mr. Norman Concorde is the most ener 
getic and up-'o-date man in his profession 

ONCERT Musicsays: The‘ is influenced solely by artistic merit, 

The Musical Courier say His name has become a guarantee of 
ONTROL reliability 

The Zeitschrift fur Musik (Leipzig) says: Herrn Concorde’s prinsip 
and Orchestra, Entertain- besteht darin ; wenig fu versprechen und viel zu balten 

The Court Circular says: Toe most reliable bureau in London 


ment and Lecture Bureau. 


Address: 310 Regent St., London, W 


Telephone: 4153 GERRARD. Telegrams: ‘‘ CONCORDIST, LONDON.” Cable Code: THE CONCORDE CODE. 





Hazelton Brothers 


PIANOS, 


THOROUGHLY FIRST-CLASS IN EVERY RESPECT, 


APPEAL TO THE HIGHEST MUSICAL TASTE. 


| Nos. 34 & 36 University Place, New York. 
CINCINNATI CONSERVATORY OF MUSIC 


(ESTABLISHED 1867), 


Miss CLARA BAUR, Directress. 
A Thoreugh Musical Education After the Methods of Foremost European Conservatories, 


BRANCHES TAUGHT. Students from the city and vicinity, as well as 

Pianoforte, Voice Culture, Pipe Organ, Cabinet those from abroad, cam enter at any time during 
Organ, Violin, Violoncello, Flute, Cornet and other the Schoo: Year awn Summer Trem. . 

Orchestral Instruments, Theory of Music, En- Young ladies from a distance find a home in the 











semble Playing, Elocution and physical Culture; Conservatory Building, where they cas 
also Modern Languages and English Literature. their studies under the supervision of the 
ress. For catalogues, address 


Miss CLARA BAUR, 





A monthly published in the interest of the musical 
yan my a ll $1.00 per annum; 10 cents each copy. 








are prepared for positions in Schools 
and Colleges, in Church Choirs and for the Stage, 
Concert or Oratorio. 


Fourth and Lawrence Streets, 
Cincinnati, Ohio, 











THE MUSICAL 


COURIER. 








STEINWAY 


Grand and Upright 


PIANOS. 


all component 





SreINWAY & Sons are the only manufacturers who make 
parts of their Pianofortes, exterior and interior (including the 


casting of the full metal frames), in their own factories. 


NEW YORK WAREROOMS, STEINWAY HALL, 


Nos. 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HALL, 


No. 15 Lower Seymour Street, Portman Square, LONDON, W 


EUROPEAN BRANCH FACTORY, STEINWAY & SONS, 
St. Paull, Neue Rosen Strasse No. 20-24, HAMBURG, GERMANY, 














Finishing Factory, Fourth Avenue, 52d-53d Streets, New York City 


Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, Long 
Island City, opposite 120th Street, New York City. 





EVERETT 
PIANOS 


GRAND and UPRIGHT * + 
DISTINCT ART CREATIONS 


IMITATING NONE, BUT POSSESSING INDIVIDUAL QUALITIES WHICH MAKE 
THEM THE BEST NOW MANUFACTURED. 


OSSIP GABRILOWITSCH, RICHARD BURMEISTER 


AND OTHER EMINENT VIRTUOS! EXCLUSIVELY USE AND UNQUALIFIEDLY 
INDORSE THEM. 


EVERETT PIANO CO. 


BOSTON 
THE JOHN CHVRBRCH CO. 


CINCINNATI. CHIC_AGO 














NEW YORK 





PIANOS 





CHICAGO, 


MBALE* 


ILL., U. S. A. 





BALTIMORE, 
WASHINGTON. 


NEW YORK, 





THE CELEBRATED 


Heads the List of the Highest Grade Pianos, and 


Are at present Preferred by 


the Most the Leading 


Popular and Artists. 


SOHMER & CO. 


NEW YORK WAREROOMS: 


SOHMER BUILDING, Fifth Avenue, Cor. 22d Street. 





VOose 


PIANOS appeal to the most critical musical taste, and 
are receiving more favorable comment to-day than 
any other make of piano offered to the public. 
Their leading features are Scientific Scale, Purity and 
Character of Tone, Sympathetic and Responsive Touch, 
Beauty and Modernity of Cases. 


Write for explanatory literature. 


Vose & Sons Piano Co., 


160 Boylston Street, Boston, [ass. 





BLUMENBERG PRESS, 214—218 WILLIAM STREET, AND 18—20 ROSE STREET, NEW YORK. 








